
- ARTICULATED SPEECH

A r t i c u l a t i o n ,  a r t i c u la t e  sp eech , to  a r t i c u l a t e ,  fo rm  a f a m i ly  
o f  w ords t h a t  le a d  a r a t h e r  m odest l i f e  among p r o f e s s io n a l  l i n g u i s t s .
The g e n e ra l p u b l ic  m ig h t be in t e r e s t e d  in  sp eech  in  g e n e r a l,  o r  in  th e  
w ord t h a t  was in  th e  b e g in n in g  and w it h  God, w i t h  th e  o r ig in  o f  language , 
o r  w it h  t h in k in g  and p h ilo s o p h y  on the  o th e r  hand. I t  i s  u n u su a l t o  
t a c k le  th e  m y s te r ie s  o f  o u r s p i r i t u a l  and m e n ta l l i f e  n o t  b y  g o in g  b a ck  
to  the in n e r  th o u g h t n o r  to  th e  h i s t o r i c a l  deve lopm en t b u t  b y  f a c in g  
the  p rob lem  o f  a r t i c u l a t i n g .

We a re  p ro p o s in g  to  make th e  s i b l i n g  " a r t i c u la t e "  in t e r e s t in g  
and im p o rta n t . We t h in k  t h a t  when i t  i s  n o t  p u t i n  th e  c e n te r  o f  d i s ­
c u s s io n ,  sp eech  and th o u g h t, b o th , lo s e  t h e i r  s o c i a l  r e a l i t y .  And the  
power o f  language  among u s , th e n , re m a in s  in e x p l i c a b le .  We say  t h a t  
language  i s  p o w e r fu l o n ly  be cau se  i t  i s  a r t i c u l a t e ,  b e cau se  n o t  in  
sp eech  and n o t  in  th o u g h t b u t  in  the  g ra m m a tic a l p ro c e s s e s  o f  a r t i c u l a ­
t io n  i s  to  be fo u n d  th e  p ro c e s s  o f  t r a n s m is s io n  w h ic h  makes f o r  peace  
in  s o c ie t y .  Peacem aker la nguage  i s  dependen t on i t s  q u a l i t y  o f  u n i t in g  
f r e e  and in depend en t p e rs o n s . And a r t i c u l a t i o n  i s  th e  means b y  w h ic h  
freedom  and u n a n im ity  a re  b le n d e d  in t o  the  m ir a c le  o f  a p e a c e fu l com­
m u n ity  l i f e .

We a re  a d v o c a t in g  the  g ra m m a t ic a l c o n te m p la t io n  o f  a r t i c u la t e d  
sp eech  because  th en , and p e rhap s  o n ly  th e n , does th e  c o n t r ib u t io n  o f  
language  to  s o c ie t y  become t r a n s p a r e n t .

E v e ryb o d y  knows t h a t  the  w o r s t  m is ta k e  f o r  a man who t r i e s  t o  
im p ress  h is  w i l l  on a so b e r  g roup  o f  p e o p le ,  i s  t o  y e l l  o r  to  sh ou t 
o n ly .  T h a t i s  n o t  enough, and m o s t ly  o b n o x io u s  t o  h i s  own end s . Y e l l ­
in g  and s h o u t in g  a re  one t h in g ;  a r t i c u l a t e  sp e e ch  i s  a n o th e r .  A r t i c u ­
la t e  speech  r e c o g n iz e s  the  e x is t e n c e  o f  o th e r  w i l l s  th a n  th e  s p e a k e r f s ,  
i t  b e l ie v e s  in  pow ers t h a t  a re  f a r  b ig g e r  th a n  th e  t im e  and space  o f  
$he p re s e n t  moment, i t  com m its i t s e l f  to  much h ig h e r  and more a m b it io u s  
ends th an  a sh o u t o r  y e l l  o r  c r y  o r  la u g h . And , s im u lt a n e o u s ly ,  i t  
jb la ces the  sp e a ke r h im s e lf  a s  w e l l  as h i s  l i s t e n e r ,  on a f a r  h ig h e r  and 
on a more r i s k y  l e v e l .  These  f o u r  p o in t s ,  we m ust d e m o n stra te  f i r s t ,  
b e fo re  i t  may seem w o r th  w h i le  to  d e a l w it h  la n gu ag e  a t  a l l .  W ords a re  
t r i f l e s ,  to  m ost men. They have h e a rd  them to o  o f t e n .  I t  i s  a l l  f a k e ,  
a d v e r t i s in g ,  p ropaganda , l y in g .  In d e e d  i t  i s .  B u t  why i s  th e re  so 
ijnuch abuse o f  la nguage?  O n ly  im p o r ta n t  t h in g s  a re  im it a t e d  and abused 
and p e r v e r te d .  C o r r u p t io  o p t im i p e ss im a , i s  a L a t in  d ic tu m . I t  m eans: 
m e  c o r r u p t io n  o f  th e  b e s t  i s  w orse  th a n  any  o th e r .

Prom th e  u n en d in g  abuse made o f  w o rd s , th e  pow er o f  la nguage
may be deduced, a t  f i r s t  s ig h t .  To sp eak  i s  a g re a t  and n o b le  r i s k .

\

We re p e a t  t h a t  we w is h  to  make f o u r  p o in t s ,  on th e  pow er, th e  
a u t h o r i t y ,  th e  f a i t h ,  and th e  e n n o b lin g  q u a l i t y  o f  a r t i c u l a t e  sp eech .

R id in g  h o rse b a c k  in  a f o r e ig n  coun try^  I  saw a s t r a n g e r  on th e  
o th e r  s id e  o f  th e  r i v e r .  I  w ish e d  to  a s k  h im 'w h e re  t o  f o r d  th e  s tre a m .
I  p o in te d  somewhere u p -s tre a m : AND THE STRANGER SHOOK iH IS HEAD.



I a c c e p te d  h i s  s h a k in g  as n e g a t in g  my s u g g e s t io n  o f  a f o r d  in  
t h i s  d i r e c t io n .  Much l a t e r ,  I  was in fo rm e d  t h a t  in  th e  s t r a n g e r 's  
id io m , sh a k in g  meant a f f i r m a t io n ,  I  m is se d  my way on a c co u n t o f  t h i s  
m is u n d e rs ta n d in g  o f  h i s  s ig n .

No w ord  was exchanged betw een u s . Y e t ,  I  e x p e r ie n c e d  th e  f o u r  
im p o rta n t f a c t s  a b o u t speech .

Speech i s  a com m un ica tion  in s id e  hum an ity  w h ic h  i s  d is t in g u is h e d  
by  fo u r  f e a tu r e s .  E v e ry  human b e in g  p r id e s  h im s e lf  o f  b e in g  a b le  to  
com m unicate. The p a r t ie s  con ce rned  b e l ie v e  t h a t  th e  common p o s s e s s io n  
o f  a t r u t h  o r  an u n d e rs ta n d in g  o r  an agreem ent i s  p o s s ib le  and sh o u ld  
be t r ie d .  The com m un ica tion  ta k e s  p la c e  th ro u g h  fo rm a t iv e  s ig n s  in  th e  
e x t e r n a l w o r ld ,  s ig n s  t h a t  may be sounds o r  g e s tu r e s ,  b u t  a re  a l l  sp e ­
c i f i c  and y e t  r e c u r r e n t .

(T h is  man d id  n o t shake  h i s  head a t  me o n ly ; b u t  he a lw a y s  d id  
when he w anted  to  a f f i r m  some t r u t h , )

F i n a l l y ,  th e se  fo rm a t iv e  s ig n s  to  w h ic h  we m ust comm it o u r s e lv e s  
when we com m unica te , a re  exposed  to  f a i l u r e ;  th e y  in c lu d e  a number o f  
r i s k s :  The s ig n  may be m is in t e r p r e t e d :  th e  s ig n  may be a means o f  c h e a t ­
in g . The sp e a k e r may be w rong; he may be u n ab le  t o  a r t i c u l a t e  t h a t  
w h ic h  he means to  convey .

The u n i t y  o f  f a i t h  in  a l l  p e o p le  who t r y  to  sp e ak , th e  in e v it a b le  
r i s k  o f  f a i l u r e ,  the  p r id e  o f  the  in d iv id u a l  to  be a b le  to  sp eak , and 
th e  c o n t in u e d  use o f  s p e c i f i c  fo rm a t iv e  e le m e n ts , th e se  a re  th e  f i r s t  
la y e r  o f  f a c t s  ab o u t la n g u a g e .

Grammar books a re  d u l l  o n ly  a s  lo n g  a s  we p re te n d  th a t  we a l l  
and a lw ays  a re  a b le  to  a r t i c u l a t e . A t h in g  w h ic h  does n o t  in c lu d e  a 
v i t a l  r i s k  i s  b o r in g  and we c a l l  an y  su ch  th in g  m e c h a n ic a l.  B u t in  any 
g iv e n  moment, s o c ie t y  i s  im p e r i l le d  b y  the  lo s s  o f  common sp eech  betw een 
g e n e ra t io n s  and c la s s e s  and n a t io n s  and c o n t in e n t s .  And th e  r e a l i t y  o f  
t h i s  dange r in c re a s e s  to d a y  be cau se  langu ag e  i s  abused  to d a y  on a c o ­
l o s s a l  s c a le  so  t h a t  w ho le  g ro u p s  w i l l  t u r n  o f f  th e  r a d io  o r  n o t  buy  a 
c e r t a in  book  becau se  th e y  m is t r u s t  t h i s  so u rce  o f  in fo rm a t io n  f o r e v e r .  
Hence, new e f f o r t s  must be made to  r e s t o r e  th e  power o f  language  a g a in s t  
th e se  trem endous odds.

%  OUR FOUR RESPO N SIB ILIT IES  IN SPEAKING

There  i s  a se cond  la y e r  o f  f a c t s  a b o u t sp e ech  known to  e v e r y ­
body, and y e t  u n co n s c io u s  in  m ost o f  u s .

The o th e r  day , I  y e l l e d  a c ro s s  th e  fe n c e  to  a boy  p la y in g  th e re :  
Ooooooh, t r y in g  to  a t t r a c t  h i s  a t t e n t io n  so t h a t  I  m ig h t a s k  a q u e s t io n .  
He, how ever, l i k e  a c h a r a c t e r  fro m  H e le n 's  C h i ld r e n ,  h u r le d  b a c k  a p r o ­
lo n g ed  oooooooooooh, to  h i s  v i s i b l e  s a t i s f a c t i o n .  In  t h i s  d u p l i c a t io n  
o f  my y e l l i n g ,  th e re  was no co m m u n ica tio n , no sp eech . I t  was n o is e ,  
am using o r  a n n o y in g , a c c o rd in g  to  v ie w p o in t .  W hat was la c k in g  f o r  i t s



■ "“1. I  d id  n o t know the b o y 's  name. So I  c o u ld  n o t r e p e a t  t h a t  
w ord under w h ic h  he c o u ld  a s k  to  be a d d re s s e d , as b e in g  a d d re s se d  in  
the  p ro p e r  way. T h is  i s  v e r y  im p o rta n t because  had I  s a id :  M o r t im e r , 
he c o u ld  h a r d ly  have sh ou ted  e n d le s s ly  (a s  he a c t u a l l y  d id  sh o u t ooooooh) 
H o o r r r r t im e r .  So , I  le d  h im  in t o  h i s  f a i l u r e ,  w i t h  my own, m y s e lf .

2 . He d id  n o t answ er to  my a p p e a l w i t h  a re sp o n se  b u t  w it h  a 
r e p e t i t i o n .  Now, th e se  two th in g s  w ere la c k in g :  the  p ro p e r  name f o r  
the  p e rso n  to  whom I  w ish e d  to  t a l k ,  and an an sw e r. I n s te a d , we had a 
y e l l  and a r e p e t i t i o n .

O b v io u s ly ,  th en , f o r  human speech , two th in g s  a re  e s s e n t ia l :
Names and an sw e rs . (And a g a in ,  we w is h  to  t e l l  the e x p e r ie n c e d  r e a d e r ,  
t h a t  l i n g u i s t i c s  a re  d u l l  a s  lo n g  as th e y  d o n ’ t  w onder enough abou t th e  
s e c r e t s  o f  u s in g  names and m aking an sw e rs . B o th , names and a n sw e rs , as 
f a r  a s  we can make o u t , a re  n o t m en tion ed  in  grammar b o o k s , a s  c o n s t i ­
t u t in g  the  lo n g  range  fram e w ork  f o r  a l l  s p e e c h .) Names and  an sw ers 
p la c e  the  momentary a t te m p t o f  th e  two p e o p le  who speak  i n  th e  s e r ie s  
o f  a l l  a t te m p ts  e v e r  made b e fo re  and e v e r  g o in g  to  be made l a t e r .  Names 
and answ ers e x a l t  th e  momentary c o n ta c t  be tw een two spec im en  o f  Homo 
S a p ie n s  in t o  a h i s t o r i c a l  e v e n t in  the  e v o lu t io n  o f  th e  r a c e .

T h is  may seem a p r e t e n t io u s  c la im .  However, I  f i n d  m y s e lf  u n ­
a b le  n o t to  le a r n  f o u r  f a r - r e a c h in g  le s s o n s  fro m  th e  two o b s e r v a t io n s  
made a c ro s s  the  fe n ce  :

1 . By u s in g  th e  p ro p e r  names and te rm s , in  in t r o d u c in g  o u r s e lv e s  
and ou r t o p ic  ( 'D r .  L iv in g s t o n e ,  I  p re s u m e ? ') ,  we e n te r  in t o  a communi­
c a t io n  o f  hu m an ity  o f  lo n g  s t a n d in g .  P ro p e r  language  r e s p e c t s  th e  h i s ­
t o r y  o f  m ank ind  from  i t s  v e r y  o r ig in .  And b y  t h i s  i s  e x p la in e d  th e  
a s t o n is h in g  f a c t  t h a t  ou r language  a c t u a l l y  re a ch e s  b a c k  much f a r t h e r  
th an  any o th e r  i n s t i t u t i o n  we have . I t  i s  a t  le a s t  s i x  th ou sand  y e a rs  
o ld .  (And th e  v e r y  w ord  " o ld ” , you  w i l l  f i n d  a n a ly z e d , u nde r t h i s  
a s p e c t ,  in  th e  c h a p te r  on e ty m o lo g y .) We n e v e r  s t a r t  a l l  o ve r a g a in  
when we sp eak . Because  th e  su c c e s s  o f  sp eech  depends on i t s  b e in g  
'p r o p e r ' .  P ro p e r  language  y ie ld s  more power to  h i s  owner th an  p r o p e r t y .

2 . When we answ er, we n e i t h e r  r e p e a t  m e re ly  w hat the  f i r s t  
sp e a ke r has s a id  n o r  do we s t a r t  in  ou r own la n g u a g e . Had I  su cceeded  
in  c a l l i n g  h im  M o r t im e r, he w ou ld  have n o t re p e a te d , b u t  answ ered . P e r ­
haps i t  w o u ld  have been: 'Go to  h - ' ,  o r  'Y e s ,  S i r ' ,  o r  ’ I  am com ing ' .
Now, when we a n a ly z e  h i s  an sw e rs , -  and th e y  a l l  w ou ld  have been betw een  
th e se  th re e  e x tre m e s , -  we see t h a t  he w ou ld  have d e v e lo p e d  my c a l l  i n ­
to  th e  th re e  p o s s ib le  d i r e c t i o n s ,  in  w h ic h  an y  answ er can  be d e ve lo p e d :

a . d i r e c t i o n  tow ard s th e  in t e r lo c u t o r :  " G o . . . . " ,  fo rm  o f  th e  
second  p e rso n , t r y in g  to  make h im  a c t ,  Im p e ra t iv e .

b . o b je c t iv e  s ta te m e n t o f  f a c t ,  le a v in g  th e  in t e r lo c u t o r s  o u t ,  and 
even p u t t in g  th e  p a r tn e r  in  th e  d is t a n c e d  fo rm  o f  th e  t h i r d  p e rs o n ,
" S i r " , f o r  a c h ie v in g  th e  u tm ost o f  o b j e c t i v i t y  and im m o b il i t y .  I n d ic a - 
t i v a l .

c . d i r e c t i o n  tow ards th e  a n sw e r in g  p e rso n  h im s e lf ,  u s in g  th e  I - fo rm , 
and an noun c in g  th e  E g o 's  in t e n t io n .  I n t e n t io n a l . ( = S u b ju n c t iv e  as we 
s h a l l  see)

becoming speech? Two things were lacking: one on my side, one on h is .



In  ca se s  a , b , and c ,  we a lw a ys  v a ry  th e  p r e v io u s ly  e x i s t in g  
language by a new co m b in a t io n . We d e v e lo p  i t  in  one o f  th e  p o s s ib le  
d i r e c t io n s .  T h is  m o d u la t io n  o f  th e  e x i s t in g  m a t e r ia l  makes my u t t e r ­
ance in to  an an sw er. The la n g u ag e , th e  l i n g u i s t i c  m a t e r ia ls  w h ic h  a re  
to  be used , i s  p r e s c r ib e d  by  th e  f i r s t  sp e a k e r . I t  makes no sense  to  
answer a man in  a language  in  w h ic h  he does n o t w ant to  t a l k ,  b u t  i n ­
s id e  t h i s  fram ew ork  I am f r e e  to  in t r o d u c e  v a r ia t io n s ,  to  e n r ic h ,  to  
s p e c i f y ,  in  s h o r t  t o  a r t i c u l a t e .  In  a r t i c u la t e d  sp eech , we c re a te  a 
v a r ia t io n  o f the  e x i s t in g  l i n g u i s t i c  t r a d i t i o n . '*

To a r t i c u l a t e ,  th e n , i s  a h ig h ly  c o m p lic a te d  a c t  t h a t  im p l ie s  
b o th : id e n t i t y  and v a r ia t io n .  W ith o u t  id e n t i f y in g  o u r s e lv e s  w i t h  the  
language as i t  s ta n d s , and as we f i n d  i t ,  we can n o t sa y  ou r w ord , and 
w ith o u t  v a r y in g  and d e f le c t in g  t h i s  m a t e r ia l  in  a s p e c i f i c  d i r e c t i o n  
th a t  i s  c o n s t i t u t in g  a new s i t u a t io n  c r e a te d  b y  ou r own c h o o s in g , ou r 
e n te r in g  the  r in g  o f  th e  s p e a k in g  f o l k s  w ou ld  be u s e le s s .  To c h a t i s  
t h i s  k in d  o f  u s e le s s ,  p l a y l i k e  sp eech . I t  may n o t be q u it e  u s e le s s ,  in  
the l a s t  a n a ly s i s .  And y e t ,  in  th e  f i g h t  a g a in s t  mere g o s s ip ,  th e re  i s  
sound judgm ent; becau se  the  i r r e s p o n s ib le  way o f  u s in g  ready-m ade s l o ­
gans and judgm ents in  mere r e p e t i t i o n  w ith o u t  m aking  them o u r s e lv e s  
h e re  and now, unde r our own name, i s  a v i l i f i c a t i o n  o f  la n g u ag e . Words 
w it h e r  b y  t h i s  u se . W hereas any an sw e rab le  p e rso n  r e v i v i f i e s  the  w ords 
w h ic h  he chooses and w h ic h  f i n d  t h e i r  way s lo w ly  fro m  h i s  h e a r t  to  h i s  
l i p s .

The v a r ia t io n  -  c h a r a c t e r  o f  any  answ er i s  e s p e c ia l l y  p l a in  in  
ca se s  l i k e  'Com e';  '1  am co m in g ’ . Here one and th e  same w ord  i s  v a r ie d .  
And we s h a l l  see t h a t  b e fo re  the  C h r is t ia n  e ra ,  L a t in  had no o th e r  way 
to  answ er an ’ ama’ , ’ l o v e ’ , b u t b y  r e p e a t in g  th e  same w ord  and v a r y in g  
i t  a c c o rd in g  to  c ir c u m s ta n c e s .  The re  was no o b je c t iv e  answ er ’Y e s ,
S i r ’ . A n t iq u i t y  was so much in t e r e s t e d - in  th e  two in t e r lo c u t o r s  t h a t  
one e i t h e r  spoke _to the  o th e r  o r  o f  o n e s e lf .  You  had to  say" '*  f I  lo v e  ’ , 
’ amo’ .

However, t h i s  l i t e r a l  i d e n t i t y  o f  the  same w ord  o r  stem  i s  o n ly  
the c le a r e s t  symptom o f  th e  s i t u a t io n  be tw een  two p e o p le  t h a t  t a l k  t o ­
g e th e r .  I t  i s  a lw a ys  t r u e  t h a t  a c o n v e r s a t io n  im p l ie s  id e n t i t y  and 
v a r ia t io n ,  b o th . They must co n ve rse  in  one o r b i t  o f  l i n g u i s t i c  m a t e r ia l  
and b o th  must c o n t r ib u t e  and use i t  In  d i f f e r e n t  m anner. O th e rw is e , 
th e y  a re  a c h o ru s , and n o t in t e r lo c u t o r s .  I t  i s  s t ra n g e  t h a t  m ost a n a l­
y se s  o f  language  s t a r t  w it h  a lo n e ly  Ego  t h a t  p re su m ab ly  t a l k s  on the  
s tag e  o f  th e  A lham b ra  to  nobody. B u t t h i s  Is  q u it e  ab no rm a l. Language 
means the  l i b e r t y  betw een two p e o p le  to  m odu la te  in  com p lem en ta ry  ways 
one and th e  same w ord  o r  id e a  o r  t o p ic  o r  la n g u ag e . T h is  i s  t ru e  f o r  a 
t a l k  ab o u t th e  w e a th e r , f o r  th e  p o le m ic  o f  s c h o la r s ,  f o r  th e  speeches 
betw een p o l i t i c a l  p a r t ie s  o r  in  c o u r t ,  f o r  th e  d e b a te s  be tw een  o r th o d o x  
and h e r e t ic .  B o th  a r t i c u la t e :  B o th  a re  com m itted  to  a b a l l e t  w h ic h

* I t  i s  the  m e r it  o f  th e  Dane 0 . J e s p e r s e n  t o  have r e - a s s e r t e d  t h i s  
f e a tu r e  in  a l l  sp eech  among p h i l o l o g i s t s .  I t s  n e g le c t  has made an 
u n d e rs ta n d in g  be tw een  gram m arians and t h in k e r s  im p o s s ib le  f o r  th o u ­
sands o f  y e a r s .

-:h:- See on t h i s  t o p i c ,  th e  c h a p te r  on n e g a t io n .



th e y  e xe cu te  t o g e th e r /  and w h ic h  makes sense  o n ly  when danced  to g e th e r .  
No p a r t y  speech , no t h e o lo g ic a l  in n o v a t io n ,  no s c i e n t i f i c  d is c o v e r y ,  no
p a r t  o f  any d ia lo g u e  in  the  w o r ld  makes sense  i f  i t  i s  n o t  u n de rs tood -__-
as a v a r ie t y  o f  som eth ing  th e  sp e a k e r and h i s  p u b l i c  have and h o ld  in  
common, y e t  a s  a v a r ie t y  by  w h ic h  th e  sp e a ke r le a d s  in t o  a new f u t u r e .

Compare t h i s  w it h  o u r two f a i l u r e s  in  sp e a k in g :  y e l l i n g  i s  n o t  
sp e a k in g  because  i t  does n o t  r e c o g n iz e  the  p ro p e r  w ord . R e p e a t in g  i s  
n o t  sp e a k in g  because  i t  does n o t v a r y  i t .  A r t i c u la t e d  sp eech  a lw a y s  i s  
e v o lu t io n a r y :  i t  i d e n t i f i e s  and v a r ie s ,  b o th  in  one b r e a th .  I t  c o n ta in s  
the m ir a c le  o f  t r a n s fo rm a t io n  and y e t  f o r m u la t in g ,  in  the  same way as 
e v e ry  f lo w e r  does in  s p r in g .  To sp eak  i s ,  in d e e d , a b i o l o g i c a l  phenome­
non o f  m e tam o rphos is . T h is  b i o l o g i c a l  f a c t ,  how ever, ta k e s  p la c e  w it h ­
in  the k in d ,  n o t  w i t h in  th e  in d iv id u a l .  F o r ,  i t  I s  th e  r e b i r t h  o f  t h a t  
e lem en t w h ic h  b in d s  to g e th e r  th e  w ho le  r a c e , speech . And w h ic h  makes 
eve ryone  o f  us one v e rs e  in  the  u n iv e r s a l  song o f  c r e a t io n ,  as A u g u s t in e  
c a l le d  t h i s  p a r t i c ip a t io n .

F a c t s  One and Two, th e  p ro p e r  name, and the  new v a r ia t io n ,  we 
have deduced by  s e p a ra te  a n a ly s is  o f  my own and th e  b o y ’ s b e h a v io u r .

Now l e t  us lo o k  a t  them  once m ore, a s  a c o m b in a t io n , o r  in  
t h e i r  c o m b in a t io n . And two more f a c t s  w i l l  be n o t ic e a b le .

The f i r s t  o f  t h i s  new p a i r ,  and I  s h a l l  l i s t  i t  a s  number th re e  
(3 ) ,  i s :  I  w ish e d  to  a t t r a c t  the  b o y ’ s a t t e n t io n ;  I  e x p re s s e d  a d e s i r e . 
Language e x p re s s e s  in t e n t io n s ,  d e s i r e s , e m o tio n s ; la nguage  i s  e x p re s ­
s iv e  o f  som eth ing  in s id e  o f  man.

(4) I t  i s  e q u a l ly  t ru e  t h a t  th e  boy  was im p re sse d  b y  my v o ic e ,  
and t h a t ,  in  o th e r  c a s e s ,  to o , we s im p ly  r e g i s t e r  b y  a w ord  o r  s ig n  
spoken to  o th e r s  o r  to  o u r s e lv e s ,  an e x t e r n a l  p ro c e s s  w h ic h  i s  m aking 
an im p re s s io n  on u s . In  f a c t ,  an e v e n t w h ic h  we do n o t  r e c o r d  o r  r e g ­
i s t e r ,  i s  i d e n t i c a l  w i t h  one t h a t  makes no im p re s s io n .  An im p re s s io n  
made on o u r s e n s e s , h e re  on th e  e a r ,  i s  n o t  f u l l y  d ig e s te d  when i t  has 

' n o t  been tra n s fo rm e d  in t o  some fo rm  o f  c o n s c io u s  o b s e r v a t io n .

• (3) and (4) a re  e q u a l ly  im p o r ta n t .  N e it h e r  th e  in n e r  l i f e  o f
man no r th e  o u te r  p ro c e s s e s  in  th e  w o r ld  a re  co m p le ted  b e fo re  th e y  a re  
v o ic e d  o r  r e g is t e r e d  by human a r t i c u la t e d  sp eech . To speak  i s  a p a r t  
o f  the  w o r ld ’ s f a c t s .  A s fo o d  p a sse s  th ro u g h  many phases in  the  p ro -  

•, c e ss  o f  com p le te  m e ta b o lism , th e  same w ay, a t  a c e r t a in  p h a se , any in -  
n e r  movement r e q u ir e s  to  be e x p re s s e d  and any  o u te r  p ro c e s s  r e q u ir e s  to  

^be r e g is t e r e d  by  human speech .

THE CROSS OF REALITY

F o u r f a c t s  w ere d is c lo s e d  by  my l i t t l e  s p e e c h -d is e a s e  ( d is e a s e s  
a re  the b e s t  way to  r e v e a l  w hat h e a lt h  i s ).

1 . When we speak  we a re  co n n e c te d  th ro u g h  the  m il le n n iu m s ,  w i t h  
th e  dawn o f  h u m an ity  be cau se  we t r y  to  use th e  p ro p e r  w o rd s .
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2. We a re  te n d in g  tow ard s th e  c o m p le t io n  o f  i t s  e v o lu t io n  b e ­
cause  we combine the h e r it a g e  o f  the a g e s  in  an a n sw e ra b le , and t h a t  
means—in  a-new  way.

5. We e x p re s s  the in n e r  m an 's  in t e n t io n s  and e m o t io n s , and 
th e re b y  com p le te  them and "g e t  them o u t o f  o u r  sy stem " as one sa y s  in  
s la n g .

4 . We r e g is t e r  th e  e x t e r n a l  p ro c e s s e s  w h ic h  to u ch  ou r s e n se s , 
and we a re  n o t s a t i s f i e d  b e fo re  ou r s e n s a t io n s  have been  c l a r i f i e d  in  
s c i e n t i f i c  la ngu ag e .

Now, i s  i t  n o t p o s s ib le  to  d is c o v e r  some u n i t y  in  th e se  fo u r  
p a r t i c u la r  f a c t s  abou t human speech? A re  th e y  s e p a ra te  t r u t h s ,  o r  a re  
th e y  in te rd e p e n d e n t? *

When we lo o k  a t  th e  f o u r  s ta te m e n ts  once m ore , th e y  show man in  
a v e r y  o b v io u s  s i t u a t io n ,  and t h i s  s i t u a t io n  i s  n o th in g  b u t  th e  s i t u a ­
t io n  o f  any l i v i n g  o rg a n ism  w i t h in  a l i v i n g  u n iv e r s e .

W henever we sp eak , we a s s e r t  ou r b e in g  a l i v e  be cau se  we o ccupy  
a c e n te r  from  w h ic h  the  eye lo o k s  ba ckw a rd , fo rw a rd , in w a rd , and o u t ­
w ard . To speak , means to  be p la c e d  in  th e  c e n te r  o f  th e  c ro s s  o f  
r e a l i t y .

Inw ard
Backw ard  + Fo rw a rd  

Outw ard

F o u r a rro w s  p o in t  in  th e  f o u r  d i r e c t io n s  in  w h ic h  any l i v i n g  
b e in g  i s  enmeshed. A human be in g , when s p e a k in g , ta k e s  h i s  s ta n d  in  
tim e  and sp a ce . ' H e re ' he sp e a k s , fro m  an in n e r  space  to  an  o u te r  
w o r ld ,  and fro m  an ou tw ard  w o r ld  in t o  h i s  own c o n s c io u s n e s s .  And ' now ' 
he sp e a k s , betw een th e  b e g in n in g  and th e  end o f  t im e s .

T ha t t im e  and space  a re  th e  p a t t e r n  o f  ou r e x is t e n c e ,  i s  a 
commonplace. B u t among g ram m arian s, o n ly  one a s  f a r  as I  know, Magnus- 
son in  1893, has made grammar the  p h ilo s o p h y  o f  tim e  and space w h ic h  
i t  i s .  We s h a l l  s e e , th ro u g h o u t th e  book , t h a t  th e  te n s e s  and c a s e s ,  
e t c . , o f  th e  grammar book  a re  n o t dead fo rm u la s  b u t b i o l o g i c a l  s t a t e ­
m ents. "The same i n f l e x i b l e  law s  o f  t im e  and  space  w h ic h  g o ve rn  th e  
phenomena o f  p e r c e p t io n ,  a ls o  g o ve rn  th e  fo rm s and r u le s  o f  s p e e c h ." 
(Magnusson) The t r o u b le  i s  n o t  t h a t  p e o p le  have o v e r lo o k e d  th e  f a c t  
abou t ou r m oving in  t im e  and sp a ce . The t r o u b le  i s  i n  t h a t  th e y  d id  
n o t a n a ly z e  th e  t im e  and space  in  w h ic h  we move. The tim e  and space  o f  
l i v i n g  o rgan ism s d i f f e r s  w id e ly  fro m  th e  t im e  o r  space  u sed  in  m echan ics  
fo r -d e a d -  m a t te r .

The a u th o r  has d e v e lo p e d  th e  f o l lo w in g  f a c t s  a t  g r e a t  le n g th  in  h i s  
o th e r  w r i t in g s ,  e s p e c ia l l y  h i s  S o z io lo g ie  I  (1 9 2 5 ) , and h i s  Out o f  
R e v o lu t io n ,  A u to b io g ra p h y  o f  W e s te rn  Man (1 9 3 8 ) .



In  m echan ics  i t  i s  assumed t h a t  a body  a t  p re s e n t  i s  o n ly  i n ­
f lu e n c e d  by  cau se s  w o rk in g  on i t  from  the  p a s t .  As L a p la c e  has s a id ,  
"The p re s e n t  i s  caused  b y  the  p a s t ;  and the  f u t u r e  i s  the  r e s u l t  o f  the  
p a s t  and p r e s e n t , "  Now t h i s  i s  s im p ly  no n sen se , f o r  o u r  l i v e s .  In  
n a tu re , no p re s e n t  w h a tso e ve r e x i s t s .  A r a z o r - b la d e  moment s e p a ra te s  
th e  p a s t  and the  f u t u r e .  The p re s e n t  i s  m an 's  c r e a t io n *  any p re s e n t  i s  
c re a te d  under th e  p re s s u re  from  the  fu t u r e  and p a s t .  Y ou  and I  a re  s u s ­
pended betw een the  p a s t  and the  f u t u r e  ; and we know i t ,  and m ust make 
th e  m ost o f  i t *  What we sa y , we do sa y  unde r p re s s u re  from  b o th  s id e s .

T h a t i s  why e v e ry  w ord th a t  we sa y  i s  o ld  as w e l l  as new, t r a ­
d i t i o n a l  and e v o lu t io n a r y ,  b o th . We s t e e r  betw een  th e  o r ig in s  o f  o u r 
p a t te r n s  o f  la n g u a g e , sp eech , th o u g h t , and o u r d e s t in y .  R e a l t im e  has 
two d i r e c t i o n s : backw ard  and fo rw a rd , i t  e x te n d s  in t o  th e  p a s t  and in t o  
th e  fu tu r e  from  now when we sp eak . The m echan ic  p ic t u r e  o f  a s t r a ig h t  
l i n e  s t a r t in g  a t  z e ro  in  the  p a s t  and g o in g  fo rw a rd  tow a rd s  th e  f u t u r e , 
does n o t a p p ly  to  th e  l i v i n g  b e in g  w h ic h  has to  s t r i k e  a b a la n c e  b y  f a c ­
in g  backw ard  as w e l l  as fo rw a rd  and w e ig h  b o th , a ch ie ve m e n ts  and e x i -  
g e n c ie s .

M ech an ics  a l s o  g iv e  a w rong a s p e c t  o f  sp a ce . They show us im ­
m ersed in t o  one huge space  o f  th re e  d im e n s io n s . L i f e ,  how ever, i s  n o t  
fo u n d  e x c e p t where an in t e r n a l  sy s tem  and an e x t e r n a l  e n v iro n m e n t a re  
d i s c e r n ib le .  The d i s t i n c t i o n  be tw een  in n e r  and o u te r  space i s  th e  
c o n d i t io  s in e  qua non “o f  l i f e ,  o f  m e ta b o lism , g ro w th , a s s im i la t i o n ,  i n ­
d iv id u a t io n .  R e a l b i o l o g i c a l  space  i s  tw o fo ld .  And in  s p e a k in g , we a re  
aware o f  t h i s  b i p a r t i t i o n .  The in t e r lo c u t o r s  a r e , in  t h e i r  common 
speech , m ov ing  in  an in n e r  c i r c l e  a s  a g a in s t  th e  o u t s id e  w o r ld .  When 
peo p le  a re  a t  w a r, th e y  d o n 't  sp eak  t o g e th e r .  O r, i n  a p r iv a t e  fe u d , 
th e y  a re  n o t on s p e a k in g  te rm s . In  b o th  c a s e s , th e  in n e r  o r b i t  has 
b ro ken  down, and, th e n , t h e i r  sp eech  i s  gone, to o .  They t r e a t  e a ch  
o th e r  a s  mere e x t e r n a l  p a r t s  o f  th e  w o r ld .  The e x is t e n c e  o f  an in n e r  
and an o u te r  sp a ce  i s  th e  c o n d i t io n  f o r  human sp eech . Man, th e n , i s  
betw een two f r o n t s  o f  sp a ce , one f a c in g  in w a rd , one f a c in g  ou tw ard ; and 
t h i s  c o r re sp o n d s  to  h i s  b e in g  f a c in g  ba ckw a rd  and  fo rw a rd . The c ro s s  
o f  r e a l i t y  i s  a ro u n d  us a l l  the  t im e , as lo n g  as we a re  s t r u g g l in g  to  
s u r v iv e  as a com m unity o f  human b e in g s .

Now and h e re , we a re  l i v i n g  in  a tw o fo ld  t im e  and a tw o fo ld  
sp a ce . And we sp eak  l e s t  we g e t  l o s t  u n de r th e  s t r a in  o f  t h i s  q u a d r i­
l a t e r a l .  We sp eak  in  an  a t te m p t t o  ease t h i s  s t r a in .  To sp eak  means 
to  u n i f y ,  to  in t e g r a t e ,  to  s im p l i f y  l i f e .  W ith o u t  t h i s  e f f o r t ,  we go 
to  p ie c e s  b y  e i t h e r  to o  much in n e r ,  u n u t t e r e d  d e s i r e ,  o r  to o  much im ­
p r e s s io n s  made upon u s by  o u r e n v iro n m e n t, to o  much p e t r i f i e d  fo rm u la s  
fro m  the  p a s t ,  o r  to o  much d ang e r and em ergency fro m  th e  f u t u r e .

So , a  p e rso n  who le a r n s  grammar, becomes c o n s c io u s  o f  m an 's  r e a l  
p o s i t io n  in  h i s t o r y  (b a ck w a rd ) , w o r ld  (o u tw a rd ) , s o c ie t y  ( in w a rd ) , and 
c a l l i n g  ( fo rw a rd ) .

As an  a d e p t o f  gram m ar, he a c q u ir e s  the  c a p a c it y  o f  r e s i s t i n g  
the  te m p ta t io n s  o f  a m echan ic  l o g i c  t h a t  assum es a t im e  b u i l t  up o f  
p a s t  p re s e n t  f u t u r e  i n  th e  one d i r e c t i o n  p a s t  p re s e n t  f u t u r e  ; and 
t h a t  o p e ra te s  w i t h  a sp ace  o f  th e  c u b ic a l  n a tu re  o f  th re e  d im e n s io n s .



F o r  l i v i n g  b e in g s  (and t h i s  a p p l ie s  to  p la n t s  and a n im a ls  as 
w e l l  as to  men) space  i s  a c o n f l i c t  o f  in n e r  and o u te r  p ro c e s s e s .

F o r  human b e in g s  (and t h i s  a ls o  a p p l ie s  to  p la n t s  and a n im a ls ) ,  
t im e  i s  a c o n f l i c t  betw een r e s p o n s i b i l i t i e s  tow a rd  the  p a s t  and the  
f u t u r e „

B u t by  sp e a k in g  (and t h i s  does n o t a p p ly  to  p la n t s  and a n im a ls )  
man can e v o lv e  the  b o u n d a r ie s  o f  in n e r  sp ace  in  an y  g iv e n  moment so 
th a t  th e y  become more and more in c lu s i v e .  One ro se  i s  a lw a ys  a r o s e .
B u t man i s  a member o f  a f a m i ly ,  o f  a tow n, o f  a k ingdom , o f  a r a c e ,  o f  
a c i v i l i z a t i o n ,  o f  a ch u rch , o f  th e  hum ankind , as f a r  as he c a re s  to  
c re a te  the language  t h a t  i s  a p p r o p r ia t e  in  th e se  com m u n it ie s  o f  d i f f e r -  
e n t s iz e  and d e s t in a t io n .  On e v e ry  day o f  ou r jo u rn e y  th ro u g h  l i f e ,  do 
we speak and re a d  and w r i t e  and l i s t e n  so t h a t  we may b a la n c e  ou r t e n ­
d e n c ie s  backw ard  and in w a rd  and ou tw ard  and fo rw a rd . I f  we do n o t r e ­
b a la n ce  th e se  fo u r  f r o n t s ,  we become in a r t i c u l a t e  and even s p e e c h le s s .
To speak means to  t r e a t  a l l  th e  fo u r  a s p e c ts  o f  l i f e  a s  c a p a b le  o f  
u n i t y .  You can p rove  t h i s  f a c t  to  y o u r s e l f  b y  a n a ly z in g  any s im p le  
theme o f  la n g u ag e , l i k e  1 comer . "Come" as an im p e ra t iv e  i s  h e a d in g  t o ­
w ards the  f u t u r e .  Y ou , the  s p e a k e r ,  depend on somebody e ls e  *s ch ang ing  
the  w o r ld  by co m p ly in g  w it h  yo u r demand t h a t  he move tow a rd s  you . B u t  
you a ls o  may w is h  to  r e c o rd  th e  f a c t  t h a t  "he has com e", the  h i s t o r i c a l  
e ve n t t h a t  by  now b e lo n g s  to  the  p a s t ,  w i t h  the  same l i n g u i s t i c  m a t e r ia l  
"com e", by  a v a r ia t io n  o f  th e  theme. The same i s  t r u e  abou t y o u r own 
in n e r  a t t i t u d e  tow ard s h i s  movement w h ic h , p e rh a p s , you e x p re s s  b y  a 
s ig h  ("may he com e"), o r  by  d e s c r ib in g  th e  e x t e r n a l  p ro c e s s  o f  h i s  mov­
in g  th ro u g h  th e  v i s i b l e  space : he i s  com ing .

Come J
He has come 
He i s  com ing 
Nay he come

r e f l e c t  p ro c e s s e s  t h a t  b e lo n g  to  q u it e  d i f f e r e n t  o r b i t s  o f  e x p e r ie n c e .  
"Come" heads tow ard  the  f u t u r e . "He has come" can  n e i t h e r  be seen  n o r  
h e a rd  n o r  w ish e d  n o r  e f f e c t e d . I t  can  o n ly  be rem em bered. "He i s  com­
in g "  i s  conveyed" to  you  b y  y o u r se n se s ; you may see o r  "hear h im  move.
»And "Nay he come" r e v e a ls  som e th ing  o f  y o u r in n e r  l i f e .

And f o r  a l l  the f o u r  re a lm s , t h a t  come in t o  b e in g  because  you 
s h i f t  be tw een f a c in g  fo rw a rd ,  ba ckw a rd , in w a rd  and o u tw a rd , you  use  
one and th e  same theme "com e". P a s t  and f u t u r e ,  in n e r  and  o u te r  p r o ­
c e s s e s ,  to  u s , seem s u s c e p t ib le  o f  i d e n t i c a l  la n g u ag e . To sp eak  means 
Ifco be a le a d e r  ("co m e ") , a s c i e n t i f i c  o b s e rv e r  (he i s  co m in g ), a h i s -  
\ o r i a n  o r  c h r o n ic le r  (he has come), and a p o e t (may be com e), i n  th e  
n u t s h e l l .  We r e c o g n iz e  a l l  e v e n ts  in  tim e  and space as c o h e re n t .

From t h i s  l i t t l e  exam ple  we may le a r n  t h a t  a l l  la nguage  c o n ta in s  
s c i e n t i f i c ,  p o l i t i c a l ,  h i s t o r i c a l  ( o r  i n s t i t u t i o n a l ) ,  and p o e t ic a l  e l e ­
m ents. P o e ts ,  p o l i t i c i a n s ,  s c i e n t i s t s ,  and a d m in is t r a t o r s  a re  o n ly  
s p e c ia l i s t s  o f one b ra n ch  o f  the  c ro s s  o f  r e a l i t y .  T he re  i s  no a l l  
ro und  man. B ecau se  o u r r e a l i t y  i s  n o t  a c i r c l e  b u t  a c r o s s .  T he re  i s  
o n ly  hum an ity  t r y in g  to  do j u s t i c e  to  a l l  f o u r  f r o n t s  o f  l i f e ,  and to  
r e c o g n iz e  t h e i r  in h e re n t  u n i t y .
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To speak , th en , means more th an  to  be a s c i e n t i s t  o r  a p o e t o r  
a demagogue o r  a n a r r a t o r .  I t  means to  i n s i s t  on th e  e s s e n t ia l  u n i t y  
o f  a l l  th e se  fo u r  ty p e s  o f  la ngu ag e . They a l l  a re  needed , th e y  a l l  i n ­
t e r p r e t  each  o th e r .  I t  i s  nonsense  to  b e l ie v e  th a t  th e  s c i e n t i s t  o r  
the  h i s t o r ia n  o r  th e  p o l i t i c i a n  o r  the  p o e t a lo n e  can  know th e  t r u t h .
The t r u t h  i s  in  th e  man who can sp eak  a l l  fo u r  la n g u ag e s  w it h  s i n c e r i t y  
by u s in g  one and the  same m a t e r ia ls  f o r  a l l ,  and who does n o t d is r u p t  
the  u n i t y  o f  sp eech  by  ru n n in g  away in t o  a m e re ly  s c i e n t i f i c ,  a m e re ly  
p o e t ic a l ,  a m e re ly  p e t r i f i e d  o r   ̂ m e re ly  r e v o lu t io n a r y  la n g u a g e . The h u  l\

~vt~t • rtL o  ^  yc«.q/e f l y  c lfBj , i ^ £  t J s
eZ ze - The a n a ly s i s  o f  "come” may be m atched b y  the  a n a ly s i s  o f  a r  
g roup  o f w ords t h a t  d i s p la y  the  c ro s s  o f  r e a l i t y ,  i n  t h e i r  v a r ie t y .
Take " a c t ,  a c t io n ,  a g e n t, a c t u a l ,  a c t i v e " ,  e t c .

A c t J  as a c h a lle n g e  i s  one momentary po i n t , th e  n a rrow  gatew ay 
in t o  th e  f u t u r e ; th e  ag e n t and th e  a c t o r  a re  perm anent em bodim ents o f  
a c t s .  By  r e p e t i t i o n  and by  h a v in g  a c te d  b e fo r e ,  th e y  i n s t i t u t i o n a l i z e  
tem po ra ry  a c t s  in t o  a c t io n  a t h in g  in  sp a ce , th e  w ord  ’ a c t i v e 1 a p p l ie d  
to  a man d e s c r ib e s  h i s  in n e r  a t t i t u d e  to w a rd s  th e  w o r ld . ’ A g i l e ’ and 
’ a c t u a l ’ a re  d e s c r ip t iv e  o f  e x t e r n a l  fe a tu re s *  ’ The A c t s ’ a re  so  to  
speak  f r o z e n  o r  p e t r i f i e d  im p e ra t iv e s  t h a t  once b e fo re  th e y  w ere done , 
re a d  " a c t . ’ " as im p e ra t iv e s  in  the  e a rs  o f  th e  men who a c h ie v e d  them . „ 
Now, th e y  can be s t o r e d  away in  th e  memory o f  m ank ind  as ’ a c t s  ’ . 0U-». <*jcf

(sj (X. " *•» o«rt~I'%M£.' .

A t  t h i s  ju n c tu r e ,  a w ord  m ust be s a id  ab o u t th e  t re a tm e n t  o f  
language  by  p h ilo s o p h y .  In  s e l f - d e f e n s e ,  th e  sp e a k e r in  us m ust r i s e  
a g a in s t  the c o n s ta n t  a t te m p t made by  a s o - c a l le d  s c i e n t i f i c  age to  r u in  
ou r language  by  t r y in g  to  pe rsu ade  us t h a t  p h ilo s o p h y  i s  more th a n  
grammar, th ou g h t more th an  sp eech , c o n ce p ts  more th a n  w o rd s . The dan ­
g e r i s ,  in  th e  w o r ld  we l i v e  in ,  q u it e  r e a l .  B ecau se  we a re  t o ld  in  
ou r s c h o o ls  t h a t  th e  s c i e n t i f i c  la nguage  o f  m a them a tic s  i s  th e  o n ly  
p e r f e c t  o r ie n t a t io n  on ou r way th ro u g h  th e  e n c i r c l i n g  g loom . And so , 
p h ilo s o p h e r s  have t r i e d  th ro u g h  th e  ages to  re d u ce  la n gu ag e  to  one 
f u n c t io n  o n ly ,  th e  l o g i c a l  o r  m a th e m a t ic a l.  They  have lo o k e d  down upon 
the c o n fu s in g  s ig h t  o f  human sp e ech  in  i t s  p e r p le x in g  v a r ie t y :  a w ho le  
s c h o o l o f  th o u g h t , a t  p re s e n t  t r i e s  to  d e v e lo p  a l o g i c  o f  grammar. And 
we a lr e a d y  p o s se s s  a l i t t l e  m a s te rp ie c e  o f  t h i s  d i s s e c t in g  and r e d u c in g  
method''5’ w h ic h  j u s t  because  i t  i s  p e r f e c t  makes one f e e l  t h a t  we a re  a l l  
g o in g  to  g iv e  up th e  s p i r i t  soon becau se  language  i s  i l l o g i c a l ,  s t u p id  
and a lw ays  w rong a g a in s t  l o g i c .  T h is  co n d e sce n d in g  a t t i t u d e  i s  i l l u s ­
t r a t e d  by  the  w ord o f  th e  p h i lo s o p h e r  L e ib n iz :  " I  d e s p is e  n o th in g ,  n o t  
even th e  d is c o v e r ie s  in  grammar Now, th e  r e a d e r  m ust r e a c h  h i s
own c o n c lu s io n s  abou t th e  d i s c o v e r ie s  in  grammar b y  w h ic h  h u m an ity  i s  
b u i ld in g  up i t s  o r b i t  o f  c o o p e ra t io n  w i t h in  th e  w o r ld  and to w a rd s  i t s  
g o a l.

The one t h in g  th a t  he ough t to  u n d e rs ta n d , in  a d d i t io n ,  i s  w hat 
e x a c t ly  p h i lo s o p h e r s  have been d r iv in g  a t ,  i n  t h e i r  sh adow -box ing  
a g a in s t  th e  a l le g e d  im p e r f e c t io n  and b e fo g g e d n e ss  o f  la n g u a g e . B e cau se ,

* J o s e f  S c h a e c h te r ,  P ro legom ena zu  e in e r  k r i t i s c h e n  G ram m atik , 1935. 

-;hc- i n  th e  e d i t i o n  o f  h i s  W orks b y  G ebh a rd t I I ,  530.



th e  p a r t i c u la r  a r t  o f  t h in k in g  i s ,  o f  c o u rs e , one v e r y  im p o rta n t p a r t  
o f  the  l i f e  o f  sp eech  among h s .  And fro m  th e  c e n te r  o f  the  c ro s s  o f  
r e a l i t y ,  from  the  s ta n d p o in t  o f  th e  sp e a ke r o r  l i s t e n e r ,  we may see 
more c l e a r l y  th an  the  p h i lo s o p h e r s  th em se lv e s  w hat th e y  a re  d o in g  and 
why th e y  a re  d o in g  i t ,  and how f a r  th e y  a re  v a lu a b le ,  and how f a r  th e y  
must be checked .

When we know t h i s  we s h a l l  be a b le  to  d e fen d  grammar a g a in s t  
the  u s u a l co n d esce n d in g  abuse , and , a ls o ,  s h a l l  ta ke  ad van tage  o f  th e  
r e a l  c o n t r ib u t io n  p h ilo s o p h y  can  make to  th e  u n iv e r s a l  language  o f  man­
k in d .

^  o^L T i^ e  -S|\«xçe,.

In  ou r a n a ly s is  o f  th e  theme "come" o r " a c t " , we m ig h t l im i t  
o u r s e lv e s  to  mere s ta te m e n t o f  f a c t s ; He i s  com ing , i t  i s  com ing , she 
i s  com ing. S t r i c t l y  s p e a k in g , th e se  th re e  s ta te m e n ts  a re  th e  o n ly  s a fe  
and pure  s ta te m e n ts  o f  f a c t .  "They a re  co m in g " , may be added, a s  an ­
o th e r  o b s e r v a t io n  in  th e  o u t s id e  w o r ld  w h ic h  you can  see as w e l l  a s  I .

E v e ry  f u r t h e r  s te p  le a v e s  the  c i r c l e  o f  d i r e c t  o b s e r v a t io n  and 
o f  f a c t s  a b s o lu t e ly  c o n t r o l la b le  b y  e v e ry b o d y . F o r  in s t a n c e ,  'He has 
come' i s  a mere a s s e r t io n .  You  canno t see i t .  I t  may have been a 
h a l lu c in a t io n .  You must ta ke  t h i s  on f a i t h .  And I  r e l y  on my memory, 
and n o t on my o b s e r v a t io n  when I  make t h i s  s ta tem en ts  So , o n ly  in  a 
v e ry  few  fo rm s does language  le n d  i t s e L f  to  s c i e n t i f i c  s ta te m e n ts . In  
f a c t ,  th e  number o f  th e se  s ta te m e n ts  i s  s t a r t l i n g l y  l im i t e d .

He i s  com ing , th e y  a re  com ing , i t  i s  com ing , she i s  com ing; 
th e se  se n te n ce s  can be a n a ly z e d  as f o l lo w s :

'H e ' i s  n o t  Ts h e ’ : ' i t 1 i s  n e i t h e r  ’ she* n o r  ’ h e ' .  'T h e y ' a re  
more th an  e i t h e r  'h e ’ o r  ' s h e ' o r  ' i t ’ . They  p lu s  he o r

They  p lu s  she o r
They  p lu s  i t  may be more

th an  " th e y "  a lo n e . -

In  o th e r  w o rd s , th e  c a r e f u l  a n a ly s i s  o f  th e  in d ic a t iv e  and th e  
s ta te m e n ts  t h a t  a re  c o n t r o l la b le  b y  o b s e r v a t io n  le a d s  in t o  the  re a lm  
o f lo g ic  and o f  a r i t h m e t ic  and m a th e m a tic s . She = N o n -h e . B u t  i t  = i t .  
And p lu r a l  and s in g u la r  can  be d i s t in g u is h e d  and be p u t in t o  a sequence , 
a s , f o r  in s t a n c e : i t  + he + she = th e y  ( in  t h i s  case  = 3 ) .  The l o g i c i a n  
d is c o v e r s  h e re  some fu n d am e n ta ls  o f  h i s  s c ie n c e  (A = A , e t c . )

' A l l  t h in k e r s  o f  t h i s  typ e  t r e a t  la ngu ag e  as im p e r fe c t  because
th e y  w is h  t o  e x t r a c t  fro m  i t  n o th in g  b u t i n d i c a t i v a l  s ta te m e n ts  o f  co n ­
t r o l l a b l e ,  u n c o n t r a d ic t o r y  and enum erab le  f a c t s .  Speech  i s  im p e r fe c t ,  
th e y  say: m a them a tic s  and lo g i c  a re  more p e r f e c t .  W e l l ,  f o r  the  m athe­
m a t ic ia n  o r  lo g i c i a n ,  t h i s  i s  and ough t to  be a t r u is m .  F o r  he w an ts  
to  be a m a th e m a t ic ia n , a man c a lc u la t in g ,  and n o t  a man sp e a k in g . He 
has the pu rpo se  o f  b e in g  th e  a n a ly s t  o f  any s ta te m e n t p u t b e fo re  h im .
He canno t make s ta te m e n ts  h im s e lf .  A l l  m a th e m a t ic a l p r o p o s i t io n s  a re



h y p o th e t ic a l .  In  o th e r  w o rd s , th e y  a re  n o t  v a l i d  i f  th e  s ta te m e n t i s  
n o t o b s e rv a b le  In  the  o u ts id e  re a lm  o f  f a c t s .  A l l  lo g ic  and m athem a tic  
Is  under th e  cu rse  o f  b e in g  the  s c ie n c e  o f  1 i f s *. W hether he has come, 
o r  s h a l l  come o r  w i l l  come, no l o g i c i a n  can  e v e r  t e l l .  B u t  i f ,  y e s , i f  
be has come, he i s  h e re : and th en  h i s  com ing i s  o ve r and w i l l  n o t  h ap ­
pen in  the  f u t u r e .  And i f ,  y e s , i f  he has come, th en  i t  i s  n o t  p ro ven  
th a t  she has come. B u t i f ,  y e s , i f  ¥Ee and he have come, th e n  th e y  
have come, e t c . , e t c . , e t c .

Now, t h i s  a n a ly s is  su pe r im p oses  on n a iv e  language  a k in d  o f  
c r i t i c a l  r e f l e c t i o n .  I t  i s ,  in d e e d , r e f l e c t i o n ,  o r  c r i t i c a l  r e c o n s id e r ­
a t io n  o f  the  s ta te m e n ts  made in  human speech . I t  i s  *second  th o u g h t ’ . 
S o - c a l le d  s c i e n t i f i c  t h in k in g  o r  r a t i o n a l i z i n g ,  i s  se cond  t h in k in g ,  r e ­
t h in k in g  o f  the  th in g s  s a id  b e fo r e .  And, when a man makes t h i s  c r i t i ­
c a l  r e f l e c t i o n  h i s  p r o fe s s io n ,  he w i l l  be in c l in e d  to  supe rim pose  t h i s ,  
h i s  own a im , upon e ve ryb o d y  who h a n d le s  language  and condemn a l l  f i r s t  
and p r im a ry  language  as b e in g  a m i s f i t .  And a g a in  and a g a in  th e re  has 
been m a th e m a t ic a l p h ilo s o p h y ,  s y m b o lic  l o g ic ia n s ,  g e o m e t r ic a l e t h i c i s t s ,  
men who have s c o ld e d  language  f o r  u s in g  m etapho rs l i k e  " s u n s e t "  o r  " sun ­
r i s e "  o r  " p u l l i n g  you r l e g " , b e ca u se , a t  se cond  th o u g h t, th e y  p ro ve  to  
be non -m a them a tica1 o r  i l l o g i c a l .  And the g e n e ra l p u b l i c , to d a y  more 
th an  e v e r  i s  w arned a g a in s t  u n c r i t i c a l  la n g u a g e , and in v i t e d  t o  become 
a n a ly t i c a l .  From  c h e m ic a l a n a ly s i s  t o  p s y c h o - a n a ly s is , e v e r y th in g  i s  
a n a ly z e d . Our b re a d  i s  so w e l l  a n a ly z e d  t h a t  n o th in g  i s  l e f t  in  i t  o f  
the  i l l o g i c a l  g r a in  and t h a t  v it a m in s  have to  be in je c t e d  in t o  the  f l o u r  
a f te rw a rd s  to  make up f o r  th e  lo s s e s  by  to o  much a n a ly s i s .  And th e  s o u l 
i s  a n a ly z e d  so w e l l  t h a t  a l l  ou r l o y a l t i e s  and a l l  o u r w is h e s  and a l l  
ou r dreams a re  abandoned as j u s t  so  many f r u s t r a t io n s  and  c h a in s  and 
in h ib i t i o n s .

The a n a l y t i c a l  phase o f  t r e a t in g  ou r w ords i s  a m id d le  zone b e ­
tween n a iv e  and r e s t o r e d  sp eech . I t  i s  an in t e r lu d e ,  t a k in g  p la c e  In  
ou r r e f l e c t i o n .  B u t to  r e f l e c t  i s  n e i t h e r  th e  f i r s t  n o r  th e  l a s t  a t t i ­
tude o f  l i v i n g  b e in g s .  I t  i s  an in te rm e d ia r y  s ta g e .

Language i s  a b i o l o g i c a l  a c t .  T h ro ug h  sp eech  human s o c ie t y  s u s ­
t a in s  i t s  t im e  and space  a x e s . N o th in g  more and n o th in g  le s s .  Th is", 
how ever, i s  in  i t s e l f '  q u it e  a t a s k ,  i s  i t  n o t?

We s u s t a in  th e  tim e  and th e  space  a x is  o f  o u r c i v i l i z a t i o n ,  b y  
sp e a k in g , because  we ta k e  o u r p la c e  in  th e  c e n te r  o f  t h i s  c i v i l i z a t i o n ,  
c o n fro n te d  w i t h  i t s  f u t u r e ,  i t s  p a s t ,  i t s  in n e r  s o l i d a r i t y  and i t s  e x ­
t e r n a l  s t r u g g le .  And In  t h i s  d e l i c a t e  and dange rou s e xpo su re  to  th e  
fo u r  f r o n t s  o f  l i f e , th e  in n e r ,  o u te r ,  b a ckw a rd  and fo rw a rd  f r o n t , o u r  
w ords must s t r i k e  a b a la n c e , and must d i s t r i b u t e  and o rg a n iz e  the  u n i ­
v e r s e ,  in  e v e ry  moment. I t  i s  we who d e c id e  w hat b e lo n g s  to  th e  p a s t  
and w hat s h a l l  be p a r t  o f  th e  f u t u r e . Our g ra m m a t ic a l fo rm s in  ou r 
d a i l y  sp eech  b e t r a y  o u r d e e p e s t c o n v ic t io n s .  W hethe r I  say: E u ro pe  was 
a g re a t  c i v i l i z a t i o n ,  o r :  E u rope  i s  a g re a t  c i v i l i z a t i o n ,  shows im m ed i­
a t e l y  where I  ta ke  my s ta n d  in  o u r p re s e n t  w o r ld .  And w h e th e r I  say: 
we must have peace on e a r th ,  o r :  the  d i c t a t o r s  s h o u ld  keep  q u ie t ,  shows 
where a p e rso n  draw s the  l i n e  o f  h i s  in n e r  o r b i t  o f  common speech .

C r e a t iv e  i s  t h i s  way o f  s p e a k in g , a s  a g a in s t  the  c r i t i c a l  and 
a n a ly t i c a l  c h a r a c t e r  o f  second  t h in k in g ,  o f  r e f l e c t i o n .



However, we a re  a b le  to  p la c e  t h i s  r e f l e c t i v e  p ro c e s s  in  one 
s p e c ia l  b ra n ch  o f  th e  c ro s s  o f  r e a l i t y .  The s c i e n t i s t ' s  th o u g h t b e lo n g s  
p r o p e r ly  to  the b ra n ch  th a t  e x te n d s  from  sp e a k in g  hu m an ity  in t o  th e  e x ­
t e r n a l  w o r ld  o f  n a tu re . The o u te r  s e n s a t io n s  a re  b e s t  o b se rve d  when 
s im p ly  and im p a r t ia l l y  r e g is t e r e d .  A th e rm o s ta t ,  a b a ro g ra p h , a t e l e ­
scope , a m ic ro s co p e , a re  th e  r e f in e d  sen se s  o f  man by  w h ic h  he can r e g ­
i s t e r  and re c o rd  pure  im p re s s io n s .  A g a in s t  the  o u t s id e  w o r ld ,  we in deed  
use ou r power o f  c o u n t in g  i t .  When th e  P r u s s ia n  g e n e ra l M o ltk e  v i s i t e d  
Queen V i c t o r i a ,  he was b o re d  by  the  c o u r t  o f  S t .  James; s o , he to o k  up , 
as a p a s t im e , c o u n t in g  the  c a n d le s  t h a t  were b u rn in g  in  th e  h a l l s .  They 
were v e r y  num erous, and so he c o u ld  spend q u it e  a t im e  e v e ry  e v e n in g  in  
t h i s  manner o f  o b s e rv in g  f a c t s ,  c o n t r o l la b le  f a c t s  in  th e  o u t s id e  w o r ld .  
W hereas the r e s t  was g iv e n  to  c o n v e r s a t io n ,  he c o n c e n t ra te d  on o b s e rv a ­
t io n .  And the  r e s u l t  was f ig u r e s ,  num bers, a c c o u n ts .

Now, l io l t k e  w ou ld  n o t have been th e r e ,  and he w ou ld  have had no 
c a n d le s  to  ob se rve  i f ,  yes  i f ,  th e re  had n o t  been hu nd red s o f  c o u r t ie r s  
f lo c k in g  in t o  th e  d in in g  an cT "re ce p t io n  h a l l s  f o r  f u l f i l l i n g  th e  c e r e ­
m on ies and th e  r i t u a l  o f  r o y a l  r e c e p t io n s .  T h in g s  m ust go on in  o rd e r  
to  be p re s e n t  to  o b s e r v a t io n .  And th e se  b o r in g  c o u r t ie r s  re p e a te d  th e  
fo rm u la  o f  ce rem on ious sp eech , and r i t u a l i s t i c  b e h a v io u r ,  day a f t e r  day , 
because  th e y  p r o te c te d  the  f r o n t  tow a rd s  the  p a s t ,  th e  g lo r io u s  p a s t  o f  
the. B r i t i s h  Commonwealth. The b ra n ch  o f  sp eech  t h a t  c o v e rs  the  backw a rd  
f r o n t  o f l i f e  i s  j u s t  as im p o rta n t and r i c h  and com p rehen s ive  as s c i ­
ence . How do you do? i s  th e  f i r s t  w ord  o f  t h i s  la n g u a g e , and in  t h i s  
language  th e  em phas is i s  on p r o p r ie t y .  E v e ry b o d y  i s  g iv e n , h i s  f u l l  
name, o r  even h i s  t i t l e  as "M r. P r e s id e n t " ,  "Y ou r E x c e l le n c y " ,  "Lad y  
A s q u it h " ,  e t c . ,  e t c .

A l l  h a b i t u a l ,  l i t u r g i c a l ,  l e g a l  fo rm u la s  p e r t a in  in  t h i s  c a t e ­
g o ry  o f  p re c e d e n t where tim e  s ta n d s  s t i l l  because  th e  p a s t  canno t be 
changed. I t  i s  t h a t  w hat i t  lia s  become, f o r e v e r .  r0 y e z , o y e z ' ,  th e  
'p o s s e ' o f  a s h e r i f f ,  "habeas c o rp u s " ,  a re  fam ous i l l u s t r a t i o n s  o f  th e  
language  d e ve lo p e d  from  the H ow -do-you -do? p r in c ip le .

S in c e  we ca n n o t l i v e  e i t h e r  b y  r e f l e c t i o n  o r  by  fo rm u la ,  a lo n e ,  
we a ls o  have d e ve lo p e d  a r i c h  language  b a sed  on th e  s im p le  w ord  "com e". 
P o l i t i c s  a re  the  deve lopm en t o f  t h i s  s u g g e s t iv e  i n v i t a t i o n .  A l l  e d u ca ­
t io n  and te a c h in g  b e lo n g s  in t o  t h i s  b ra n c h  t h a t  d e a ls  w i t h  the  f u t u r e .  
And th e  pu re  s c i e n t i s t  canno t h e lp  u s in g  s u g g e s t iv e  in v i t a t i o n s .  A l l  
m a th e m a t ic ia n s  and lo g ic ia n s  who b o a s t  o f  t h e i r  b e in g  m e re ly  o b s e rv in g  
f a c t s  a re  p o l i t i c i a n s .  F o r ,  any man who p r in t s  a book  sends o u t an 
in v i t a t io n :  come and re a d  and buy and le a r n  and h e a r and d ig e s t  and 
a p p ly  and u n d e rs ta n d . In  any  s c i e n t i f i c  p u b l i c a t io n ,  any number o f  
p o l i t i c a l  a c t s  i s  im p l i c i t l y  e x p re s s e d . There  i s  no s c ie n c e  w ith o u t  
the  p o l i t i c a l  and e d u c a t io n a l a c t .  F o r ,  th e  s c i e n t i f i c  th o u g h t i s  t r y ­
in g  to  make i t s  way in t o  th e  w o r ld ,  and t h a t  means ch a n g in g  th e  w o r ld ,  
ch ang ing  s o c ie t y  b y  g e t t in g  a h e a r in g ,  b e in g  g iv e n  a ch an ce , g e t t in g  an 
endowment, g e t t in g  s tu d e n ts ,  becom ing a te x tb o o k , and t a k in g  p o s s e s s io n  
o f the  b r a in s  o f  u n s o p h is t ic a t e d  young p e o p le . The 'a c t u s  p u r u s ' o f  
s c ie n c e  makes no sense  w ith o u t  the  'a c t u s  im p u ru s * o f  p u b l i c a t io n .

A g a in ,  how ever, p o l i t i c a l  and e d u c a t io n a l c h a lle n g e s  and su g ­
g e s t io n s  w o u ld  e xh a u s t th e m se lv e s  soon  i f  th e y  w ere  n o t  n o u r is h e d  by  
th e  in n e r  l i f e  and d e s ir e  o f th e  w r i t e r s ,  p ro p h e ts ,  lo a d e r s ,  and



s c i e n t i s t s .  A s o c ie t y  in  w h ic h  p e o p le  a c t  and make propaganda w ith o u t  
f i r s t  h a v in g  d e s ir e d  and dream t th em se lve s  must decay . P o l i t i c s  w i t h ­
ou t p o e t ic s  a re  a f a i l u r e .  Propaganda must e x a c t ly  c o r re sp o n d  to  th e  
in n e r  l i f e  o f  th e  p eo p le  who p ro p a g a te ;  o r i t  w i l l  f a l l  f l a t .  A s i t  
f o r t u n a t e ly  does eve ryw here  where p e o p le  t r y  to  b u i ld  up propaganda as 
a m achine th a t  in v i t e s  o th e r  p e o p le ’ s th o u g h ts  w ith o u t  f i r s t  g iv in g  
f r e e  range  to  th e  in n e r  g ro w th  o f  th o u g h t in  the  sp e a k e rs .

Hence, we g e t a f o u r t h  b ra n ch  o f  sp eech , b a sed  on the  jo y s  and 
so rro w s  o f  th e  man who s ig h s  "May she lo v e  me" o r  "May I  n o t  l i v e  to  
see t h i s  happen". T h is  la n g u ag e , o f  c o u rs e , i s  the  language  o f  p o e t r y .  
And i t  i s  as t ru e  and as r e a l ,  and as v i t a l ,  a s ~ s c ie n c e , fo rm u la , edu ­
c a t io n .  A m e re ly  s c i e n t i f i c ,  o r  a p u r e ly  e d u c a t io n a l s o c ie t y  o r  a 
r i t u a l i s t i c  s o c ie t y  o r  a p o e t ic  s o c ie t y  - e ve ryon e  o f  them w ou ld  cease  
to  l i v e .

The l i f e  o f  m ank ind  does depend on the  i n t e g r i t y  o f  a l l  i t s  
members to  s h i f t  be tw een the  f o u r  ways o f  sp e e ch  f r e e l y « T lie  l i b e r t y  
o f  man i s  to  be fo un d  in  h i s  r i g h t  t o  s in g ,  to  t h in k ,  to  in v i t e  o r  le a d  
and to  c e le b r a te  o r  remember. These f o u r  a c t s  c o v e r  th e  fo u r  a s p e c ts  
o f  r e a l i t y .  B y  th e se  f o u r  a c t s ,  the  a r t i s t ,  the  p h i lo s o p h e r ,  th e  le a d e r  
and th e  p r i e s t ,  w i t h in  e v e ry  human b e in g ,  i s  re g e n e ra te d  d a i l y .  When­
e v e r  we use a r t i c u la t e d  sp eech  we a re  a r t i s t s ,  p h i lo s o p h e r s ,  le a d e r s  
and p r ie s t s  o f  the  u n iv e r s e .  We ca n n o t u t t e r  a s in g le  se n ten ce  w ith o u t  
u s in g  1. a m etaphor = p o e t i c a l  la nguage

2. judgm ent = s c i e n t i f i c  la nguage
3» h i s t o r i c a l  m a t e r ia l  = c e re m o n ia l la nguage
4. s e le c t io n  = p o l i t i c a l  la n g u a g e .

E ve ryb o d y  may c e le b r a te  th e  e x i s t in g  o rd e r ,  a n a ly z e  th e  p ro c e s s e s  g o in g  
on, e x p re s s  h i s  h e a r t ’ s d e s ir e s ,  and g o v e rn  the  co u rse  o f  e v e n ts  in  
the  f u t u r e .  Many escape  from  t h is  trem endous t a s k .  They e i t h e r  b e t r a y  
th em se lve s  o r  o th e r s ,  and th e y  b e g in  to  t a l k  j u s t  one s p e c ia l t y ,  o r  
th e y  become h y p o c r it e s  by  u s in g  o th e r  p e o p le ’ s la n g u ag e .

Because  tim e  and space a re  r e a l  c h a l le n g e s ,  and n o t  a b s t r a c t  
m ech an ic s , th e  in d iv id u a l  re spon ds to  th e se  c h a lle n g e s  a lw a y s  in  an im ­
p e r f e c t  way. Nobody e x c e p t th e  p e r f e c t  man i s  a p r i e s t ,  an  a r t i s t ,  a 
k in g ,  and a p h i lo s o p h e r ,  a t  the  same t im e . We have m e n tio n ed  th e  f a c t  
t h a t  to  speak in v o lv e s  th e  sp e a k e r  in  th e  r i s k  o f  f a i l u r e . T h is  i s  the  
o p p o r t u n it y  to  a c q u a in t  o u r s e lv e s  w i t h  the  f a c u l t i e s  w i t h in  the  i n d i ­
v id u a l  b y  w h ic h  he t r i e s  to  g e t  h i s  g r ip  on r e a l i t y .  The f o u r  f r o n t s  
o f  l i f e  have b u i l t  in t o  e v e ry  in d iv id u a l  a " b a s t io n " , a f o o t h o ld  f o r  
th e m se lv e s . We have m em ories tow a rd s  th e  p a s t ,  e m o tio n s  ab o u t th e  i n ­
n e r  sp a ce , re a so n  f o r  th e  o u te r  sp a ce , and lo v e  f o r  th e  f u t u r e .  How­
e v e r ,  th e se  pow ers f a i l  u s . Som etim es we f o r g e t  in s t e a d  o f  rem em bering . 
We ha te  where we m ig h t lo v e .  We a re  mad in s t e a d  o f  u s in g  re a so n . And 
wp rem a in  i n d i f f e r e n t  where we m ig h t b o i l  o v e r .

No m o r ta l can  b o a s t  o f  h a v in g  re a s o n , memory, lo v e ,  and com p le te  
f e e l in g  f o r  a l l  and e v e r y th in g .  We have m em o rie s , and a re  f o r g e t f u l ;  
we have lo v e s  and h a t re d s  in  th e  p lu r a l*  we have em o tio n s  and a re  i n ­
d i f f e r e n t ;  and we have re a s o n s ,  and a re  u n re a s o n a b le , o r  mad.

P eo p le  d o n ’ t  l i k e  t h i s  t ru e  p ic t u r e  o f  th e m se lv e s . They  a s c r ib e



to man memory, love (or "will”), feeling, reason,_in the singular, as
something absolute. And many misunderstandings about grammar and speech 
and psychology and society root in this subtle replacing the plural 
’memories plus forgetting’ by the proud singular "Memory”. If this were 
true, every man were God almighty. He would not need the rest of man­
kind for his mastering of reality. If the cross of reality were one 
for every human being in his lonely existence as a physical and bodily 
specimen, we would have no speech, no communication. Everybody would 
live his own history, his own salvation, his own esthetics, and his own 
philosophy. And millions are brought up under this terrifying creed: 
and weak as they are they give up all art, all philosophy, all history 
and all salvation. They are overasked; and they escape into the mass- 
man, rightly.

If man had "a" "memory", "a" "will", "a" "philosophy", etc., 
all for himself, he would go mad. Because he would have no means to 
know whether he was true, real, valuable. Nobody else could tell him.

Fortunately, we already know that to speak means to participate 
in the evolutionary adventure of speaking humanity. And this whole race 
may be said to have "a" memory, "a" world - literature and art, a uni­
versal science, and one human history, indeed.

I possess memories in the plural only, loves, desires, observa­
tions. The whole race is making up for my forgetfulness, my indiffer­
ence , my fears, my madness.

Mankind has a destiny, an origin, a self-revealing art, and a 
universally valid science. A universal history of mankind, and uni­
versal peace are real tasks before us as much as a universal science or 
a universal language of the human heart (think of music). And we all 
try to accomplish all four tasks by participating in speech. And in 
every given moment of its life, society must instill the same linguistic 
material into the realms of art, science, institutions, and politics, 
for otherwise the poets, leaders, priests, and scientists will disin- 
^tegrate and the confusion of tongues will happen again. At bottom, we 
, aim at the same thing at whatever front of the four we fight. For, the 
;four fronts together represent that life in twofold time and twofold 
space which we are called forth to live.s

Language is not an imperfect first attempt of reducing us to 
I logic, but an attempt to integrate one and the same cross of reality 
(into every human heart and brain. When we are taught to speak, we are 
Ipiven the unifying orientation for our way through life with all other
men.

And when we think, we are as much within the speaking universe 
as* in singing or commanding. Everybody tries to think truly, to under­
stand. And who could understand really without thinking in the face of 
the whole universe. What we think must be correct in the face of the 
whole world and all men. And this it cannot be if our thought is not 
valid in universal terms. In the chapter on negations, we shall be able 
to complete the picture of just what place is filled by the concepts 
of reason, within the grammar of mankind.



Let us _sum up the content of this invitation to grammar as a 
worth while occupation for any man who speaks.

To speak means to believe in the essential unity of past experi­
ence , future destiny, inside feeling, and external sensations. For we 
vary and modulate the same verbal material to express emotions, register 
impressions, record historical facts, and meet future challenges. We 
use one language for four states of mind. But no individual could unify 
his inner world, his environment outside, his history, and his destiny, 
on his own behalf. It takes the common adventure of all mankind, and 
the constant translations of one type of language into all other types 
to save us from madness, indifference, hatred, and forgetfulness. These 
four deficiencies of all of us often block us. We have to overcome 
these obstacles to reach the level of speech. When we speak, despite 
our forgetfulness, our indifference, our stupidity, our fear and hatred, 
we fight for the unity of all future destiny, all past history, all 
human poetry, all scientific observations. To speak means to overcome 
four real obstacles.

We never "have" "reason", "memory", "salvation", or "sympathy" 
as a secure possession. Instead of reason we "have confusion"; instead 
of memory we "have" a blank, instead of sympathizing we "are" neutral; 
and instead of salvation we usually have fear. This confusion, fear, 
neutrality, and a blank within us, we are the children of nature, men 
left to themselves but, alas, not self-made.

But since in our modern world everybody is allowed to speak and 
listen in all the four directions of reality, we can become masters of 
our destiny, conscious of our history, shot through with sympathy, and 
clear about nature. To speak means to sympathize, to clarify, to di­
rect, and to know that you cannot have one of these qualities when you 
do not cultivate the other three as well.

In every moment, the four acts, clarification
consciousness 
direction
sympathy /%L

must be welded into one language. And they are, thanks to /politics, 
science, the arts, and history-telling and history-writing.

In the modern languages, the great branches of mathematics,
I literature, education, have taken over this task in a division of labour. 
L It is true that all four languages are spoken in the family, still the 
\family is the complete unity of all four tendencies of time and space 
albeit in a very rudimentary way. In studying Latin, we enter a phase 
of language similar to the intimacy of family life. The Latin language 
still unifies, as in a lucid mirror, the cross of reality in its gram­
matical forms of every one theme. The wealth of forms in Latin grammar 
as compared to English is nothing but the immediate application of the 
cross of reality to every particular particle of speech. We moderns 
speak a long time "science only", or "poetry only". We may read thou­
sands of books that do not contain one suggestion for action, or a book 
of verse filled with nothing but imagery of the soul. In Latin grammar, 
every one theme is still disclosing the full complexity of real life.
The daily food of modern people speaking English does not contain, in



every cell, so to speak, the full life of speech; the Latin does* And 
when you compare the real obstacles to efficient speech: confusion, in­
difference, fear, forgetfulness to the minor difficulties of learning 
Latin, you will understand why people learn Latin for so many centuries. 
It is difficult. But since it is so difficult to speak at all, we can 
hardly criticize too harshly the difficulties of learning another lan­
guage . If you and I were divine, speaking without deficiency, and uni­
fying the world of past and future, inner and outer space, successfully, 
all by ourselves, the trouble with an ancient language need not be 
taken. Because we all would speak one language of love, sympathy, 
clarity and remembrance, anyway. Now, however, the obvious deficiencies 
and discrepancies of your and my power to speak must be healed by spe­
cial efforts, and special vitamins injected into our linguistic diet.

It is in the light of the real dangers of mankind, that lingu­
istic studies must be evaluated. No commercial use for Latin, gentle­
men. No easier selling of rubber shoes. No professional preferment. 
Nothing but the unity of mankind, the unity of religion, politics, sci­
ence, and the arts. No personal profit from grammar.

Your stomach is your own, and that is for profit. You speak 
(before you advertise) because you are a high dignitary, the pope, 
emperor, philosopher and poet of mankind. And these four words papa, 
imperator, philosophus, poeta, have come to us through and in Latin.
And we learn Latin to live up to these four dignities. We shall not 
make the attempt to '’sell" you Latin on behalf of some mysterious vir­
tues of its authors, without relation to our own troubles. We cannot 
occupy the places assigned to us in the universe without outgrowing the 
swaddling clothes of our first language. And so, Latin is our second 
growth. It is language, once more, conquered after the deficiencies 
of our primary language become obvious.

And—fre-j,— to—Lat-in-r-
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4 EQUATIONS IN TIME

The relations between Come, Let us come, We have come, and 
They are coming, will only be fully elucidated in their grammatical 
interplay, when we take one further step in analysis. In the Hindoo 
tradition, it is said that the boy who is told by his father: My son, 
break this twig, lias only one answer left; Father, the twig is broken.

This is an important tradition. We cannot understand language 
today because when I ask a child what the appropriate answer to an 
order is, he will think: "Yes", or "I shall be glad to do it", or 
something spoken just as much before the event to which the imperative 
of the father pointed as the sentence "Break the Twig".

In other words, originally the two sentences: the imperative 
and the "answer", belonged to different phases of eventuating, one be­
fore and one after the event. Today, we have imperative and some smooth 
"answer", both before -the event. Speech has ceased to form the frame 
work, before and after, of an act• Hence, it can be overlooked that 
the creation of speech is the power to "frame an act in such a way that 
it becomes the communal experience of two different people, and yet one 
act of either one of them. The identity between the command and the 
report, is the equation in time which corresponds to the equation In 
space for arithmetical statements. Two and two is four;

but, "Break the Twig" 
at 9:15 a.m.

corresponds, and so to speak, equals:
"The Twig Is Broken" 
at 9:30 a.m.

This is the grammatical articulation, the grammatical logic, and the 
grammatical mathematics which we must rediscover before we know what 
language, and literature and all human utterances try to do. They all 
try to identify an event extending through many phases, as being the 
same event despite its many phases•

As long as the chamois only whistles to the animals of the 
herd: "danger", we only have a cry. But when there is the articulated 
relation: "No danger any longer", i.e. when the same word is said after 
the event, then we have speech. Speech Identifies the tenses through 
which the same event passes in human experience. On this basis, a more 
correct and more complete order of articulated forms seems feasible.
The "Time equation" fBreak1 and broken is not the only one. When an 
order is given, some time elapses usually in its execution. And the 
people to whom the order is given, must remain under the spell of the 
command, they must remain impressed by it, and not cease acting under 
orders• What is their attitude, their grammatical mode during the 
event?

Their impressedness is upheld in song, In the subjective mood 
which presupposes an emotional attachment to the phase in which the 
"subject" of the order who are drafted for carrying it out, find them­
selves. p
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Song is the Optative and Subjunctive par excellence, lyrics are 
the reservoir for the constant rebirth of the modus optativus as well 
as subjunctivu3 . Fear, and desire, and volunteering and drudgery, are 
expressed in these modes of speech.^- When three children are told to 
gather wood in the woods, they will go off singing, "Now we shall go 
to the woodlands and return loaded with twigs", etc, etc.

We observe, that the imperative attaches the doer to his deed 
by making him the agent of the act. ’Cook’, it says, and the man who 
obeys the imparative, in the process becomes a cook*

So, we have two modes of attachment, one projecting or project­
ing somebody into an act ordered by the group through the mouth of its 
leader, and the other subjecting the executive organs to the imprint of 
emotions about the act. So, during the act, we are in a particular, 
third mood.

We, furthermore, have two modes of detachment after the act: 
One, the report that the order has been obeyed and carried out, litter-1 
ally "carries out" the attachment, out of the way. When a private re­
ports : "Order carried out", the order is out of the way of further, 
unconscious living. The warning sign post fades which required atten­
tion as long as the projecting prescript of the commanding officer had 
been "not carried out". The report of the carrying out of an order is, 
therefore, the first step towards detaching ourselves from the event•
To "Tell the Story", is the only way of getting an event which had 
attached us to its car triumphant, out of our system. History writing 
or reporting is not a science, nor, a luxury, but a means of survival.
A story which has not "happened" to anybody, need not be told. But 
something which happened to you or me, keeps us overwhelmed as long as 
we have not told it. Groups need annals and histories in order to 
survive. Just as much as they need laws and orders, in order to live.

All living is specific, and framed by order for and report on 
the steps lived through. Commands attack us, submerge us in an act. 
Reporting is the first phase of detaching ourselves from our being pro­
jected and subjected to an event. We emerge from it.

The very words, * to refer’, ’to report', ’to relate', all mean 
to carry back, literally. I am inclined to propose for the stage 
represented by the child who reports: The Twig is Broken, the term: 
trajective. For, the perfect - as we usually call it, is related to 
the subjective and the prejective, as their natural sequence. The 
father ordered the children to pick wood. The children went off sing­
ing. Now, they are back to normalcy, and this re-establishment of the 
situation before the order was given, means that father and children 
have been transported beyond the chasm of time together successfully. 
•Successful* means coherently, full of meaning and in the understanding 
of what went on. And so, they in telling the story, express the fact 
that they have been ferried over the river of time from one bank to the 
other. Hence the term "trajective" for all narrative seems to be

1. Battle songs and work songs belong here. Tyrtaias choruses and 
the song of the mill and Pittakos are famous Greek examples.
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To objectify, means to select the elements least susceptible 

to the influence of one moment and one locality®
The "trajective" is followed by the objective phase of articu­

lated speech because man must rid himself from the fetters of any spec­
ific situation. In the name of deliverance, we must become objective.
But deliverance delivers us from one specific event or emotion or tale 
or experience. It is not "freedom" in the abstract, but the concrete 
act of freeing us from one concrete impression.

The objective attitude makes sense only when it comes in after 
the narrative of the last group experience and before the next attach­
ment is called for. The objective or indicatival way of dealing with 
reality, is not superior to the three other forms of speaking about 
reality. The objectivity of science indicates that the other forms 
preceded it. It is detached from persons and the fate of these persons. 
The "third" person, the neuter, goes with the indicative; the first 
person stems from the subjective forms of grammar, and the second person 
from the imperative. "Break the Twig", points to the listening boy,
"Let us go into the woods", points toward the speaking, singing subjects. 
The twig is broken, roots the event in the past, it is like the geo­
logical deposit of the order "break"• It refers to a study. But: 
these are ten twigs, neutralizes the story; and a neutralized story 
becomes a matter of fact, regardless of hour and locality.

We now have a full table of grammatical moods;
I mood: Prejective before the event
II mood: Subjective during the event
III mood: Trajective after the event
IV mood: Objective outside the event

All the first three forms are inside of the event, in contrast to the
fourth. To objectify, is the compulsion of getting outside of this
concrete life or phase of life. To objectify is an act of detachment, 

' it is the grave digging process, the carrying out of the manure or the 
, deadwood, to make room for new life.

The objective, indicatival stage has been made the "normal" 
stage of speech. It is nothing of the kind. It is the phase which is 
intermediary between one loyalty and the next, between acts• It in- 

j jects a movement of cleaning up and storing away into the process of
i living. It is like cleaning our desk. But the fact that our grammar
\ books begin by teaching the indicative I sing

you sing
he sings (she, it, sings) 
we sing

\ etc.
as the first aspect of speaking, and place the imperative last, has 
ruined our perceptions and In this matter, for two thousand years.
The grammatical forms equate our attitudes before, during, after, and 
outside the act. We speak lest we lose our Identity.



5. THE SURVIVAL OF THE IMPERATIVE
As long as we speak, we testify to this proper purpose of 

speech. Our testimony to the fact that any new breath of life, any in­
spiration, begins with a fiat lux, an order and only ends in analysis, 
is contained in the vestiges of the imperative which we find in the 
posterior phases of speaking.

The Imperative so to speak, continues to dwell with us although we seem to move over Into the subjunctive or indicative exclusively.And this continuity shows itself, in the forms of speech which are 
typical of lyrics, of history, and of analysis• There can be found an identity between the function of the imperative in Mood I, The refrains 
in Mood II, the "quotation” in Mood III, and the question in Mood IV.
The sentences, In other words, stem from each other in their function.A survey will explain this. The emotional response to an order is a 
song; it is a subjunctive or lyrical approach to the act. However, we 
find that all emotional forms of speech favor 'refrains'• In these 
the initial situation is repeatedly emphasized. With the help of the 
refrain any chorus can go through an infinite number of variations of 
the same theme. The theme Is the order of the day, the lasting pressure 
of a group, be it the marching into battle, the thwarting under an in­
justice, the common work that has to be done. The refrain identifies 
the varying emotions with the original theme• And the theme "Projects" 
tt̂ e group into one and the same time - filling situation, for hours, 
or days, or years, or centuries• All songs express the feelings during 
this time span during which one and the same theme must prevail. They 
Identify one persevering mood, which has to be endured and lived through.

In the refrain of the chorus and in the solo of the hero, the 
theme and its variations appear like the original imperative and the 
various moods experienced by the subjects who are subject to the imper­
ative. The many verses and the endlessness of the melody, find their 
explanation in the passive attachment to which they belong.

In the narrative, the same division is visible. Any good nar­
rative contains quotes: "Quoth he", "said she", or whole speeches are 
reported as by Thucydides, or anecdotes as of Washington or Paul Jones.
If we only told the facts, we would treat history as though we were 
outside of it already. It would become simply "1066 and all that", mere rubbish which would have no meaning. And should be forgotten. 
History without repeating human orders and human feelings towards these 
orders ceases to be history. And nobody then can justify why our chil­
dren should bother with it. History which no where quotes, "sources", 
ceases to be history.

The quotations from the "sources", on the other hand, reiterate 
tjhe real process of becoming detached gradually. The direct speech of 
the actors in history, Is an essential part of any historical report, 
because these speeches step in between mere external nature and the 
listener. They represent the layer of the orders then and there given, 
by which men turned the dumb processes of life into history.



The quotations restore the imperatives of the situation, those 
"attaching processes" which cause us to be interested in this as a story 
at all. Only because of the once, then and there, realized attachment, 
is history important and dignified. Through the quotations, we gather 
how blind and deaf nature ceased to be; nature, then and there in the 
past, and became history, that is a fiat among and between men who 
acted upon it by order and obedience. And the imperative survives even 
in the indicative in a shadowy but decisive form. The imperative sur­
vives in the form of question and answer. The cross examination: What 
did you do? The doubting question: was this order ever given? The 
question: Whom do you love more, your father or your mother? All these 
questions ’unearth', and 'uproot' a specific imperative which so far 
had been taken for granted. Questions externalize the command, as per­
haps never given, or as follish, or as temporary and not longer binding. 
Questions test the validity of imperatives.

The indicative, then, is bound up with the dualism between 
questions and answers Does it rain? Which puts a premium on a detach­
ed answer.

The narrative is bound up with the dualism between facts report­
ed and speeches quoted.

The Subjunctive is bound up with the dualism of theme and varia­
tions .

In' the ambiguous character of the word "answer", the original 
imperatival situation is still remembered. We answer an order, and are 
"answerable", when we become attached and impressed by an imperative. 
We also "answer" a question. The so-called objective questionnaire of 
our times, contains the Imperative "Step outside of the event". All 
questions, then, are dissolvents of imperativesT And the man who an­
swers all questions objectively, is out of action, Is unable to answer 
a call or respond to a responsibility, as long as he is under the spell 
of the question.

The alleged objectivity of the questionnaire and of the 
Gallop polls is a subtle way of crippling people’s responsibilities 
inside society by an objective attitude outside society.

Hamlet's To Be or Not To Be, is spoken in a moment of suspense 
in which the seeds of death, of the cessation of life, are allowed to 
enter his soul. In living, we only can say: «be of good cheer'
(= imperative, prejective), and "I am" (Subjective), and, narratingly, 
(We have been fuimus Tries). The additional 'To be or not to be' for­
bids, for the time being, the continuancy of either the prejective or 
the subjective or the trajective form of being. It represents death, 
the third person's and the indicative's significance is that they de­
clare something to be either dead or the danger of death. Dead matter 
can be objectively counted and weighed. The notorious questions 
"Whom do you love more, your father or your mother?", in the psychology 
questionnaire, puts an end to the innocence of family relations which 
are innumerable, intangible, indefinite, and unconscious. I love my 
mother because I love my father, and I love my father because I love 
my mother. The love to my father and the love to my mother are not



separate entities for a minute. The questionnaire in stabilizing them, 
as atoms of distinct and quantitative character, treats the love proc­
esses within a family not as tremendous rivers of power, of infinite 
significance, but as finite drops of water, of definite character.
This is true of dead matter only. And the treatment of man as dead 
matter, as a matter of fact, is the unquestionable privilege of psych­
ology (see above, e.)

This function of objectivatism as the "abattoir”, of the 
slaughter house of all human processes, is important. We must survive 
the death of nearly all specific relations * However, the much more im­
portant fact is that these specific relations must have blossomed and 
come to realization before the corpse may be dissected in the slaughter 
house of social anatomy.

G. GRAMMATICAL DIAGNOSIS
Grammar is the science responsible for an understanding of this 

most important fact, for the right equation between
our term: or, In the alexandrinian grammar:

Prejective Imperative vocative
Subjective subjunctive dual
Trajective perfect tense, participle
Objective indicative

These are the forms of living, speaking, thinking, writing, in time 
and space.

Grammar can diagnose deficient speakers and deficiencies of 
language when the equilibrium between all these phases is imperilled 
or destroyed. Every phase must keep the members for which the act is 
relevant spellbound. The modern attitude which looks down on spells 
and spellbinders as belonging to a superstitious past, is untenable.
An order, a demand, a request, if they are meaningful, must bind some­
one so that he listens. A song, a lyrical poem, an emotional phrase 
expresses the fact that someone is spellbound. A tale refers to the 
spell, which bound people into meaningful action, before. And a question 
and answer bring us under the spell of objectivity. The spell of the 
free vacuum. If it should seem inappropriate to use the term * spell1 
for the powers which speech exerts over those who undergo Its moods, 
we may draw attention to a more profound comparison.

Speech fills the members of a group with a common content at 
one time, and also voids this content, and frees the people from the 
content when it is used up, In other words: Speech inspires and expires. 
Speech, then, Introduces a common rhythm into the life of physically 
divided and separated individuals• And in this common rhythm, they 
breathe as one body politic.



The inspiration is in the call to which they rally as an im­
perative, and in the subjective responses. The expirational phase is 
the report of the thing as a bygone thing of the past, and its logical 
classification by analysis. — — -

This Inspiration and expiration are the continuation of life's 
processes beyond the individual into politics. They are the methods of 
attachment and detachment, in groups of men. The individuals breathe® 
Groups in order to be units, nations, armies, professions, live by the 
identity of rhythm in inhaling and exhaling speech.

We, the heirs of a scientific era, have concentrated all our 
efforts on exhaling reality as observers and as matter-of-fact people. 
And by staring at the forms of objective statement as though these were 
the basic English and the starting point for communications between 
people, we have blocked our insight into the fact that speech is and 
must remain for ever rhythmical.

Why is that so? Because no mood of speech is more than tran­
sient, temporal. What I say at nine o'clock, between 9 and 9:30, and 
after 9:30, must sound differently lest it leave uncovered the iden­
tical event. And the next day when it is all over, the objective mood 
must be applied so that it may be burled. Man as a temporal 
being catches the bird "reality" when he articulates rhythmically 
before and during and after the bird's flight.


