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THE LifFk OF LIFk

A wretched 1little sheet of paper 1ls lying cefore ume, halfl
B o
coversd #ith a boy's pleasant handwriting. lie was twelve years
0ld hen he returae? home from school one day after he had heard

of wsedea, the tetrayed ureeg herolne. Lls graandiatner was e

A rreat smerican painter; his fatber, however, was wmore or less

insane, and tie boy had every reason Lo ve unhappye Aﬁd all this,
sedea, cenius, unhap:iness, seews L0 Le poured lato the limes on
tte sheet, lhey have opened uwy cyes to the power of the life of
l1ife, of the spirite. =snd L trust tuat trey may open the reader's
eves a3 well to the quallty which dlgtingulenes human utterance from
its materlal causes,

Theae few lines succeed. . out firat, nere are the lines:

uedea

Life 1s blsci ané hesarts are black
and black are the hills where the shepherds lie
111l by some sweet mlracle a heart
comes fluttering by
and I geilze 1t and draw 1t closer and closer
T11l with a burst of love and fear
i leave 1t for tre drear, drear
Thoughts of life and death and sorrow
Till someone better than the rest
braver than the best
Shall come. o o N
i v
There 1is one single sign of punctuatianthis poeu's manuscrlpt,
The firat
aftePAdrearﬁ The boy waz an excellent astudent and 1t was aot lack

of knowledgé thet prevented hiw frow dnsertlay periods or commas,
The :

This shows in the fact that, one cowmma which he did pul in, vetween

¢ 2 '

drear, drear, is in the right place. wut it is a place in which

the two words are less separated, 1in elocutlon, than any oi the

other phrases which lack signs of punctuatlon, between them.

Rk o “tmuer)
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The sentences did not need sligns in the wri;er's wind, nor do we
nee? signg.

It is all sald in one breath, one é&thm. The existence of
trne one comra, at &n insigniflicant place, underlines the great fact
that +vls poew is Just one undivided whole, conccived as such, from
besinaing to end and in 1t, the clauses, scaleances, and phrases,
are zupdlvisions sufficiently marked vy the [low ol the language
. H2NeS
itselwaithout any signse. The fact that this Tlow ends abruptliy

with the poen unfinished, iz a secoand arguuent to prove that g

poem_1s one exhalétion of tue soul. The torso or fragmentary chare

acter, in thls case, warrants the genulneness of the outpouring
more than any tormal perfection could. because 1t broke ofi un-
finiahed, the author 4id not tarnish the splendour of the original
impulse by studled prosalc alterthought and the a%ﬁ%ndments of
reflectlion,

1he youth aud freshtness of the chtlild, the extraordinary cir=-
cusn tbrneces of hils home, the existende of & couwmma in a place of third
rate lmportance and the unfinished and unstudled, embryonic foram

of outpouring, are four afgumenbts thut make me think this to be

ac 7007 asg any poem to study a law of human utterance, at'its sourcelueﬁw f

which mny expand cur concept of loglec, a little Dbit.

It 1¢ the thesls of tlLis paper that punctuation lg the reglidue
carried over into prose from plsin chant, the oldest layer of
gpeech, 1f thls were true, it would mean that to this day, all
our 1&;10a1&reasoning i3 still depend&nt on Lhis primary layer of
languare, by beiné cdmpelled to use punctuation. We hold that the

sinpgle facts of rests in music, of punctuation in prose, are of

primary lmportance for the understanding of logic.
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-of lansuared does not rest on or result [rom logical argument, but

on sameness of latonatlon and ﬁ&thm, on sameness of poetlcal ex=

. 3&-
Punctuation is not a convealence, ‘nproduccd into an existing

prose atyle. Functuallion is tne remindsr o¥=-resddu of Qkpreblous

ﬁé&i@ ol speecch withing prose, a reuwnant Lhic ealstence of which

iz a0t tnat of a fossilf; to the countrary, tihe survival of punctu-

ation is tue minimum regqulrenent vy which Ve purely loglcal pfo#

ceefure ls kept rolne at all, wlt: tbe help of which it 1s atle to

9

be meaninsful and effective. 1he punctuation in prose signifles
maSceal al;eec‘ ELLD&
that amount of peedryswhich even the wmost ¢xirewe ratlonalightd
Ttust preserve wlthin ite own style and dictioan, in order to remain
valld and capatle of belng understoods I1hat is the reason why

roetry “does uneed 1llttle punctuation; it has the original Aﬁthm ofﬁéuh”f:

#hich punctuation 1s a residus Frose needs punctuation to zeep

its connectlon with poetry. #what 1 am driving ate is this: rrose,
lo~ical prose, rational propositions presuppose tne constaat and
perpetual use of man's poetical facultles. lney reduce these fac-
ulties to a minlaum, 1t is true, aand after naving thew reccuced to
a minlmum, they bulld on them a seéond story of reflection, dia-
lectical analysis, and abstract reasoning. out the poetical flow
of laneuage and spgech is trne loglcal a priori to the erystals of
lorical langﬁage.A No arpument is pogsible amon, people who do

not gpeak the 2ame lanzuage. 4And as we shall see, the sameness
p cua g,

achivy -eunowsag
pregsion. Sameness of &eellng and sameness of behaviour precede

- W bk o B ¥ . .
samenens of arpumentebies ' The indegt@dneas of prose to poetry
is permanent. 4nd as a reminder, the éﬁthmical flow of speech

imposes ltself on the lggiclan in the form of punctuation.
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functuation 1is g&thm Lolled down to = uwidimum, Dut punctuation

(is subdivision. 4 book is divided in cuz.ters, tne chapters in

[

rarscranhs, the pararsraphs ln sentences, tne sentences in clauses,
the clauses in worde, the words in vowels and consonanta,.

Yet, this whole gatter of d4lvidiliy up Lue uetlysturg address

>

inte mararra-hs and «Jdoby Dick Into chaplteéers does not zlter the

N

fact £iant the a

)

‘dress and Joby Pick are essentlally unlties, on

the Lincoln wemorial in Jasnington, tihe dettysoury address is glven
#lthout para~raphlag. and rigotly soe.  the text impells us to read
it rivntly. 4t Qs one ubtecunce suidivided into parts, not a sum

of ecatences, a&ded upes The whole of o huwsn utterance dictates

the wlace ¢f 1ts parts. dhe sylloglsu, «ll wen are suortal, wocrates

1

0n

& man, Socratcs 1s mortel, is no exception of this rule.

ihe =syllo~icm comblnes a senerallgatioa frowm past experience
with t e observatlion of a new experience and wmakes peace between
trem, *ut tte three senteuces are all present ia thuce ¢lndv3r the
apeasor tefore he opens hls fountain pea to write down the first
ane of trem, fhe sgsentences All men arc ortal, is aot anifa, to
whichy later be#aa‘b.aaﬁ%c,are added; it ls one Lnird,‘%, of the
ayllo<ism é{ 807 ihe Lwo other scateaces are tic two other thirds
of trne unit. All ithreec tosether are one c;balﬁﬁion, sundivied in
thréa clauscg,. in other words, the pericd belween "wocrates ig

a man' and:  "heace, Socraotes is wmortai" is like a rest between

two cadenges that are part of one wsuole, a prieris lhe intere
point is not a “full stop", out literally an interpoint which
states an Iinner relation between particles which are destined for

eaclk cther amd are seld becsuse of each cther and therefore pre=-

determined by sach other 1like strophe, antiestrophe, and "burden”
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of a song. The rythmical flow of argument ie emphasized by inter=
point, These sisgns do not deny the unity of the whole within whih
they are dispersed., That a sentence is the loglcal a priorito thﬁw
atoms of single words just as the word *precedes™ the syllables
i}pgically,”is generally recognized aftef #ilhelm Wundt. But Hollsm
and linguistic insight cannot stop at the single sentence. The

one breath of one sentence beﬂg? slto‘;uzfvs continuume

Thls may sitock those whotefz%giyaccustomed to read books de-
termine their notions of speech. &iven those might think &f the
harmonious flow o;%; x 36 songs in Dantes pivige Commedia. 1s not
the whole immaculate because it is gne single sustained utterance,
one wave continuum, regardless of single weak lines? 1ls not the
sustaining power so impressive here because the book deplcts the
surf of the oefan language, in its own expanse?

To the reallst, 1t should te immedlatelyez clear that speech
are waves, acoustic waves, and that it is julte arblirary to con-
sider one wave as existinfg by itself, even in the physical sense,
Trains of waves, and %;veaeaiauu continuum are routine assumptions,
And who would look at the ocean aad take out one or two waves ln
isolatioﬁz This, we however would od if we tried to understand
the whole of language from single senteﬁces.

Hence, the facts of punctuation invite a new consideration,

In the most hemmed and hawhed prose, we find interpoint as the rep=-
regentative wof é&thm. Functuation is the residu§ 1in prose, of the
é&thmleal flow of speechs, And even‘prose cannot do wlthout be=
caugse 1t is objJectified, petrified plainchant. “FPrese—is yeztels
day‘s—puetry.. Even in prose, phe sentences are not separate units,
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but as bricks become a house only beczuse of their place in the
whole, 80 a sentence depends on the sustained breath of the whole
period, parazraph, speech, book, in which it appears. This is the
reason why a sentence which 1s faulty can be a masterplece within
a larper whole., Or a sentence stammered and stuttered can be

"a prioril", dominates the

elogquence incarnate. The whole poem 1s
single line, the whole book domlnates eaéh paragraph; the whole of
language represents the process and meaning of speaking better
than any one gentence or one word, Turgenjev stated this in
emotional form: "In the days of doubis, in the days of oppressive
reflections concerﬁing the destinges of my native land, Thou alone
at-my-8% art my stay and my staff, O great, mighty, true, and free
Russisn tongue. #ert thou not, how could one do aught but fall
into despair at the sight of all that 1s happening in nussia?
But 1t 1s past all belief that such a tongue 1s given to any but
a great people:"Al'

And all the tongues, nussian, Chinese, ureek, Uerman, basque,
‘are, in the last analysis, idioms of one tongue. 1his again 1is
éverybody's belief. The Bible has been translated into every
ianguage under the sun and there are thousands of them. How is
this possitle without the cogmon bellef that all languages to
some extent are open to each other, belong to socume universe of
&hich they represent the shares held by varlous groups of people?
What 1f‘eacq;langyage were one share, each nation one shareholder
but if they all together found one Corporate Body of speech?

The The activities of sclience do not refute our belief. #hen

Niels Boor constmued a model atom in the image of the solar systenm,

l. Translated by B.G. Guerney (The Vanguard Press, 1943).
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when the Hayden planetarium in Eew York was bullt, it was natural
té manufacture the particles and the stars, one by one. 4&nd they

were put together, these metallic elements, afterwards, to form
the model of the cosmos. However, the bullder of the FPlanetarium
or of the model atom 41d not imply that the atom or the universe
had come into existence in the same manner. wulte the contrary;
they would say that thelr reconstruction did not suggest any such
ortzin. The universe of the stars e# certainly came not into ex-
istence as the Hayden Planetarium. Only a fool would lock for a
factory in which the stars of our skies were foundgd. It came 1inéo
being in the reverse manner, as one whole withln which every part
took shape.

The symbol of this enduring dependency of all loglc on our
participation in a universal é&thm exlists in the form of a little
word.

When 1 was for three years the student of Otto Schroeder,
the greatest expert on Greek metrics, he used to tell me in rare
moments that one real book was gtill Bo be written on the most
important word of all language. However, he sald, he probably
would never write 1t since a lifetlme was too short for preparing
a man to do the Job well., With the boldness of youth, I immediately
bought a notebook, put the ominous word on ite in quotation marks,

I still have the notebook. The label still reade "Und", the Ger-

" "
]

man-ejuivalent &4f "and
And indeed, the word "and" the logiclan cannot elliminate, as

little aajperiod end comma. This word "and" makes breath and takes

breath.‘ In our poem, the same effect is produced by "£111" in

the last part. However "and" and "untill" are closely related to

each other. Both transcend and continue and point forward.
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Simple as "and" may appear, and as Jjolning phrase to phrase,
always gives away the secret of speech: It always 1s longing to
make contact= with all language, it never is factual, always crea-
ting & movement beyond the factual stateuent. "and" is the thinker's
or speaker's admissién that there is more to be‘said, that he .
must keep in a larger horizon than in the narrow confinement of
one sentence. And as long as our tale or yarn goes on, as long
as we add "and", "and", and "and" again we stress our falth that
any particular communication shelld be taken within a lafger frame
of reference. "And" is the principle of relativity for the mind.
And as long as‘we keep golng and have the courage to say "ana",
we are bigger than our own dogmatism. The best definitlon of dog-
matism might be found in connection with this moving on. The dog-

‘matist confines himself to a self-made prison. lie has made up his
mind so that he goes not wish to place his stateuents gnd propo=-
gitions within an infinite river ofﬂdythmical speech, of which
his exhslation is just oney He prefers hils self-made, finite
so-called "frame of reference". He denles the ildentity of all
utterances already made with all the unvolced future yet to come,
He zees the daylight of articulation without the dark womb out of
which eternally the articles .of our faith are restated.
_ The word "and" defies all such dogmatism., It defies the
k oggé;uipy between the number of statements made and the number
‘of statepents, that could and should be méde. The word "and” does
not deal with the question whether the propositions nade so far
are right or wrong. . But the term "and" is the stumbling block
for the attempt to identify the guantity of statements made with

the quantity of statements that are pertinent.
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The word "and" is the same safety valve within words which
is represented by punctuation in prose, ﬁythm in poetry, melody
in music, It constantly points to the inconéyity between the
things said and the things that can be sald, vLetween the actual and
the possible within our mind and within our mental processaes,
The Symbolic logician who replaces "and" by his plus sign,
has not abolished the volitlonal element of the term. Simply by
continuing into another sentence, another paragraph, and another
took, the logician admits that the 1life of the mind must remain
bigger than that part of it which already has taken shape in ar-
ticulation. The word "and" 1s the most representative word for
the time element in speech. . It holds the balance between past
and future. As long as a man 1s able to go on with an "and",
the greatest danger of the mind is banished. Our lunatic aéylums
are filled with closed minds who have dogmatlized and who have mlise
taken a seﬁtence once uttered with the infinlite Odyssey of speech
in which we all with all our words, are verses, '&nd" added to
the sentence: "Every man a king" does not refute the truth of this
sentence relative and proportionrdate: And every man a priest.
And every man a boss.
Every poem 1é a plece of art by means of proportion. Pro-
pcrtion is the esthetic aspect of truth. The beauty of truth 1s
a condition of truth. Dogmatism deprives truth of proportion.
Punctuation and the little inconspicuous word "and" keep the connec-
tion between beauty and truth allve. Poeﬁry and prose, the esthet-
ic and the rational, a sense of proportion and a sense of preclslon,
are indivisible qualities of the mind.

The lack of punctuation in Bernard's poem was natural because
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8 DO 1N ltaclf siresses the sense of proportion sufficiently.

But in a book en logie, the gense of proportioﬁ must be represented
at least by the 1llogical but helpful conjunctions like and, thus,
hence, then, which keep the mind going and emancipated from 1ts

own dogsmatic statements. Foetical periods lack precision. Log=
ijcal periods may sterilize themselves by overlooking the balance
between precision and proportion. kven the best logiclan should
end his book with an "and" to cautlon the reader, That may be the
vepaib~wgt~£= reason why Goethe endcd his letters with the emancle
pating antidote against dogmatism, with the formulas

Und so fortan.
And so onward.

I
4 French writer, in 1937, rediscovered this "égiingital” of speech, -
and he set out to describe the breathing of a sentence. Lis hero
(Henry de iMomtherlawt, le 9émon du ~ien rarls 1937 p. 275)
sits down to work; he writess "kt la preamlere phrase apparut,
sﬁrede S0 élan, de sa courve et de son but, heureuse de sa long-
ueur pro:ise, avec ses virpules et ses pédnte de virgules (i1 1la
scandait tout baut: 'virgule. . .pointe# et virgule'sy c'etait 1a
respiration dé@ texte; si le texte n'avalt pas bien Pé%iréflé_fgt
crevé’comme un vivant."” Yes indded, 1f He, the Spirit, did not
breathe, he would expire like any living being that stops breathling.
It often has been said of the spirit that it is vita vitae, life
cdncentrated into some higher state of aliveness. Life 1s con=
densed into $plrit, as much as chemlical andtphysical processes
are not simply elements of the biologiéal process but are actually
transformed by the biological process into something basically

different from their purely physical exlstence.
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If This were the proper place to do it, we could show that liy}ng
things differ from mechanice because they pay dle. Life differs
from mere matter bacause it produces corpses. Death makes life
into 1life. Now it is not more complicated to find out about the
next stare, spirit, ©Spirit is life preceded by death. while
in hatural life, birth precedes death, In any inspired utterance,
the dying precedes the being born. A "natural child" 1s just born.
A lezipimate child has parents who have abandoned thelr own free
physical nature of male and female, in a marrlage previous to the
child's birth. For this reason, the child of "parents" receives
a certain spirit, in addition to its physical birth. BHis father's
name 1is the minimum of splrit which shows to the child that it
was expected. Any mother is "expectant” for physical reasons;
that the é%ther is made expecfant-~ with some tribes, the poor
man 1is made to go to bed-- 1is his inspiredcontribution to the
event. He has dled to. his own bachelorhood. wout this means
that the spirit 1s an actual process, proceeding between dying and
coming to 1life again, as our boy&a poem beautifully shows, in its
own insplration from despair to hope. LIt means that £he spirit
is nothing unreal, mystical, abstract but as real as electricity
or light waves. It is the energy caused and produced by the
combination of death with birth. This is the reason why spirit
is "life's 1ife”, Just as life has been defined as"8he chemical
factory of chemical factories”, in a famous definiiion of a2 text=
book ;n biglogy«

This "life's life" has a realm of its owi which is blgger

than my or your life. The existence of the spirit is so universal
that no living being can egress out of it. 4&ll utterances ever

made and ever to be made prdvoke each other, stimulate each other,
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discord and concord, take place in gggyf;ald of foree All truly
inspired speech is one speech; all human language 18 one great
orchestrated chorus. The realm of the spirit since it makes the
orizins of beginnings, stretches from the veginning of any speech
to the end of all speech. )

Every inspired speaker or writer has known 1t and knows 1V, ;
Stephen Vincent Benet formulated his creed, in the western Star:
"Americans are always moving on". ln the physical realm, smilingly
everybody accepts thig descriptlon of dynamic living. However,
the mental 1ife inhales and exhales 1in no different maaner. Funce
tuation is the frozen musical element of speech which was once
movemnent, and must remain movewment always. The visitor of China,
of a Synagogue, of Holy #ass, may still bring to hls ear the ryihe
mical flow of speech., Under the influence of these tones he may
ceagse to ldok at speech as a bricklaying process. The reverse
is true. Thouszht isk breathtaking.$ke The whcle bible 1is one
huge breath., And the melancholic poem of an unhappy boy and
Kant's Critique of Pure Reason, share this feature: Their lines
and sentences and paragraphs are inside partitions 1n the whole-
ness and oneness of a man's sincere movemeat which makes the
poem of the child and the vook of the sage, the Bible and bant,
Newton and Dante, memorable. He who mislnterprets punctuatlon as
stopping the flow of speech between disconnected atoms of words,
need no% be vead. He who reads and writes ;agg;ggggggggigg§ be=
cause he 1s carried by a real ilnspiration, deserves to be understood; éei
for, he understandsd It is not trividl to describe the meaning of |
interpunctuation and to reclaim the wisdom of the word "and"?

Why ghould one have to stress the obvious?
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Do we not speak since long of £he sustained inspiration of
a true poem, of the sustained interest in a play? Xes, in
another profession, the unity and wholeness of any book is on
official record. bord krskine, in his famous speech for the Dean
of St. asaphe proved that by taklag out sentences [rom the context
of the 3ivle, it was easy to send any publisher of the Bible to
orison for having pBSigéﬁg that there was no Yod! That the mean=-
ing of the whole glves sense to its parts, is a m@zim of the law
courts. #hy, then, cgrry coals to wewcastle and reassert the
obvious?
Literature mmd law know that which loglic, lingulstics, ethics,

theology, science seem to have forgotten: That all human sentences

balance each other, How would it be if all human speech were goverw

ned by the law &f regspondence, between all sentences? If nobody
could speak an 1lsolated sentence? If all human speech had started
as a system of respondences, with interpunctuations, yes, but no-
where punctuated by complete stops?

~Hrt—f fhe sentence: "life ls black" of our little poem , —
ineveﬁjwas?%;ant to stand alone from the very ogigin of speechl
If it is only in our grammar booke for children and in our loglc
for students and in our Berlitz schools for foreignere that such
unreal dogmas are belleved? Would not speech and language and
poetry and prose appear in a new light? indeed, "life is black",
in Bernard's poem, "til someone better shall come", By this
relation, the meaning of "1life is black" is suastained. It has
no meaning or inspiration in itself. L1t 1s so true 1n the direc-
tion of the black present because e ite equally eloguent trend
towards the future when someone shall come, polnts the other wayl

Speech has never been a statement of facts but a respondence
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between facts and emotions and acts.

"Life 1s black

til by some miracle. . .

Thoughts of l1ife and death and sorrow :
till someone better than the rest, n
bravér than the best ’

shall come. « « o

The factual, the lyrical, the dramatic gustain and coaditlon each

other

If the punctuation between these moods is interpunctuation,
then speeenh misht perbaps have consisted of dramatic lyrical facte
ual elements always and can be conveyed only as the perpetual unify
of all three? Then,the boy, Hernard,dppole forsooth as we all
should speak, in a sustalned respondence of various modes. ihat
if apeéch were man's power to perceive the world and himself in'
more than one of its aspects, man's crucial gift. Our eyes can
never see the truth because 1t has more aspects than the one which
hite the eye., Are we able to speak the truth because speech ls
the power which makes the different aspects of life sumulbaneous
in one sustalned exhalation or inspiration? Is speech man's vice
tory over his incoherent aspects of the truth? ILs speech the power
to say in one breath

Fiat lux.
et lux facta est,
et videbat lucem quia erat bonal
% - This, indeed, 1s the revelation of Bernard's poem that man's
sustained breath can unite in one meaningful inspiration tﬁe

aspects‘tbrough which our bodily senses pass 1ln separation, as

through meaningless chaos.

“Life is black", how intolerable., "Life is black til by some

miracle", how human. : \ .

Speech comﬁqgis the feuds of our blind reactions since it allows

us to comprise, in one sustailned inspiratlon, peea-‘opposltes.

et s o
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contrasts, facts, feelings, and flats. Yerhsps, the drama, the
eplcs, the lyrics, the mathematics condiéion each other if we only
velieve in the "ands" between them, if we only pelieve in intere
punctuation. Then, and only then, can speech fulfill its eternal
purpose, Speech eternally promlses to expericace lIn one sustained
spirit,

Winter and summer

cold and heat

heapt-and-egoid

sorrow and Jjoy

death and bilrth

defeat and victory

war and peace

revolutlon and law

curse and blessing

‘end and beglnninsz.
If speech emankkpates us from the fetters of the moment and its

blindness, zhould we not study the conditions under which it eman-

cipates?
uee

se gave a speclal owvder/to the palrs wunlch speech, in one sus-
tained in%piratiog can synchronize. we placed end before beginning,
death before birtu, sorrow before Jjoy. #And we obeyed the laws of
real speech in doling sos lie cannot speak, he cannot think who

expects to understand death by birth, sorrow by Jjoy, end by begin-

nlhé, fhe sciences of the last century did not believe 1in any

such laws of the spirit, any %&thm of inspiration, any unity be=
tween single sentences. We were told that the proper pairs were

birth and death, beginning and end, Joy and s80rrow.
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Scientifically; the sentences "life is Llack" or "the morning
is bright" are considered to stand abruptly by themselves. And
the sclences trled accordinzly to analyze origlns without ends,
tirth =madhout death, children without aduliss we have & child
vsycholorsy while thie aims of the adult {which the child will have
to be) remaln unknown; we have s "Bcience of bilology in which
death is Adiscussed on pace 991 of the most current textbook, for
the first time, ~e have an ant hropology which unearths the teeth
of a man whose final destiny 1t declares to lgnore. wdan lntends
to be happy btefore he has volunteered for the unhappy aspects of
life, to 20 to hteaven without having been in hell. Since man 1is
man, he has fourht such chaos. ke has challenged all these pre-
sumptions. Our power to speak 1s based on the reverse order. Man
can speak of joy Lecause of sorrow. uan speaks because he suffer-
ed from the blackness of life and hopes llke little Bernard for
the coming of somebody Letter. He spsaks because he was over-
whelmed by death and tries to make it the wowb of a new birth.
He speaks at his graves because he belleves in his destiny. This
is the primeval inspiration of humanity, by which man learned to
combine the fragments of hle chaotlc experiences. Our times have
defied and nearly wrecked this revelation. And forsooth, at the
end of thig spirit-defying century, we see whole natlons and whole
_masées of people lose theilr power to speak, to converse and to
respend. - #e Jose our power of speech when we puncture its whole,
‘when we slice up our dramatic, epical, lyrical, mathematical powers
into separate truths, each separated by a full stop from the others.

We keep our power of speech as long as we belleve in the essen-

tial uhity behind facts, feelings, acts, flats, a unity revealed

in man's sustained breath.




The s»irit oposes nature's course. Nature always runs down hill. And
when the pat@ent is so sick that nature alone takes ﬁeskcourse, he

will die. That in him/howeveq which love perceives to be life 's very .|
life, will be carried across the abyss which yawns in nature between ‘

the death of one individual and the birth of another. As it establie«
shes continuity across separate individuals, it also extablishes

meaning beyond the bresks in one man's life, or across the catastroph-
es in the 1ife of whole nations and whole mankinds. Since the inhala-
tion of ends holds no terror for the spirit but is its ¥ery starting
point, it makes us rise because of our fall and out of our fall,

This vower of the word happens to us in the midst of life.

We become children of the word which makes us heirs and successors

v

and ancestors and founders, quite apart from the physiological proc-
esses of the body. 3ecause our faith connects some previous end to

some beginning in us, we know of newness. The man who , one day,
decides to become a father in his own right, by marrying- and mar-.
riage 1s the resolution to become a father- connects the end of hRe¢~

father's fatherhood ovedhﬁdf and more still the end of his motherls
motherhood over him, with his own nev veginning. Hie experiences cre-
ation, not evolutien, the power of the word as against the powers
of nature., And from that moment in his 1ife , he knows the limita-

tions of nature, with its atoms and unconnected fragments. He has

léarned that the word has the power to create a new status of man.

The novetty of every life consists in this very experience that
1§ée ends wait for his word to be ‘One common beginning. By this

% - act, the words from the dictionary suddenly have ceased to be mere

words, The word by which a woman bears her husband's name, has

become ahpromise. Words have been renlaced by the new name of the

wide, the new title of‘husband: And speech has tutned the mere
children #f two branches of mankind into the ancestors of a new people.,
THis substahtial changg in the weight of speech from words to names

must be experienced and waits for everybody.‘ne cannot know it when
he learns to speak. H< v, ust hawve iyhyﬁ%.",£{u4561¥?.




-1fa-

Jacoh Grimm, one of the recognlzed masters of FPhilology,

wrote in the prefacé to his colossal Rictionary (Deutsches
W8rterruch) a sentence which not only conveys a great truth about
human speech, but also applies the truth 4hich "edea" testifies,
the truth that all &inds of speech move in one continuum. Grimm‘s
¢ )
sentence runs: Language is known to everybody and it 1is a secret%g 4@$
THe word "and" connects two contradictory statements. In loglc, ‘
we are told that A=A, And by the loglical law of contradictlons,
that which 1g known to everybody cannot at the samedbd: time be a
secret, However, human language has no dlfficulties in defying
this law of logice. It thrives on this deflance. Our sentences
are true apd rorbhwhile as long as we make bold to express the
truth by si&&#éé;d%wuaﬁ fes, language 1is known to everybody and
it 13 a secret tecause the fragment of one sentence or of one
parasraph or of one poem may be knowa; and then, the secret begins;
of-Lke-reaim the secret of the realm 6? speech in which the
sentences, the poems, the books, the libraries, even whole nat-
io%§ﬂ languages meke sense only as waves on the ocean of speech,

the ocean which carries all the ships of tie spirit, all mene

1. "Die Sprache ist allen bekannt und ein Geheimnis",




