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THE F OUR PHASES OF S P E E C H

Introductory N ote

Dr. r ic h a r d  k o c h  a n d  E u gen  R osen stock -H u essy  h ad , in  
1922-23, stu d ied  Paracelsus togeth er in  G erm any. K och tau gh t  
m edicine at th e  U n iversity  o f  Frankfurt and  w as Franz R osen- 
zweig's doctor. H e  fled N a z i G erm any in  1937, w en t to  R ussia  
and w orked as a p h ysician  in E ssen tu k i on  th e  B lack  Sea. 
After th e  S econ d  W o rld  W a r  K och in R ussia an d  R osen stock - 
H uessy in th e  U n ited  States w rote to  each  other again.

K och w rote to  R osen stock -H u essy  b ecau se h e , n ow  a brain  
specialist, b elieved  h e  had  d iscovered  in  th e  “lam in a quadri- 
gem in a” in  th e  h u m an  brain an organ w h ich  acts as th e  seat 
of th e great im pulses o f  th e  species. H ere th e  im p act o f  w h at 
our senses register, and  w h a t others say to  us, here our pro- 
foundest insights, K och  says, are recorded. T h e  in d iv idual cor
tex th en  acts as a brake to  th e  to ta l reaction  w h ich  is received  
in the “lam ina qu ad rigem in a.” T h e  cortex, so  to  speak, cuts 
this tota l im p act in to  p ieces. T h e  “lam in a q u ad rigem in a” is 
situated b etw een  th e  sp inal cord and  th e  cortex. A ll vertebrates 
have th is organ in co m m o n . So far n o t m u ch  has b een  k n ow n  
about it, how ever it has b een  considered  to  b e  an archaic  
organ.

K och w an ted  to  te ll R osen stock -H u essy  th at th e  “lam in a  
quadrigem ina” m ig h t furnish th e  an atom ica l p roof for Buber's, 
R osen zw eig’s and R osen stock -H u essy 's insights in to  h u m an  
speech. T h e  speaker, th ey  say, never speaks as an  in d iv id u al 
only, b u t always for th e  species.

K och was sch ed u led  to  report h is find ings to  th e  In stitu te



54 I A M  A N  IM P U R E  T H IN K E R

for N eu ro logy  at th e  A cad em y o f M ed ica l Scien ce in M oscow . 
H e d ied  from  heart failure b efore this cou ld  take p lace, shortly  
after his last letter to  E u gen  R osen stock -H u essy  in 1947.

A  Letter to Richard K ochr Essentuki, Russia

N o v . 4, 1947

D ear Friend:
A fter m y lo n g  letter to  you  I cam e in  th e  lecture room  upon  

th e  sam e com p lex  o f q u estion s. In te llin g  th e stu d en ts o f  your 
Q uadrigem ina T h eory , I co n tin u ed  th e  conversation  w ith  you.

Y ou say th at th e  b locks o f  th e  cortex prevent an invasion  o f  
our pictures o f  th e  w orld by a to ta l reaction . V ic e  versa, it is 
equally  true th at speech  saves th e  to ta lity  o f exp erience in th e  
m id st o f th e  b locks and  ch a n n elizes it through th ese  b locks.

S peech  is, in fact, th e m eans by w h ich  a tota l experience  
p enetrates in an orderly fash ion  in to  th e  d ep artm en ts o f co n 
scious life . If I understand you, your analysis o f  th e  brain  
starts from  th e  fact th at th e brain is m ean t to  prevent a short 
circuit in  th e  form  o f an exp losive tota l reaction  to  a total 
experience. I start from  th e  creative aspect o f th is im p ed im en t. 
S om eth in g  is ach ieved  by th is system  o f brakes and  th is so m e
th in g  is n o th in g  less than  th e  socia l d igestion  o f any experi
ence m ade by on e  m em b er o f th e  h u m an  fam ily. If on e  
“in d iv id u a l” cou ld  and  w ou ld  “react” to  h is ow n experiences  
fu lly  and get th em  “o u t o f his sy stem ” by h im self, m an  w ou ld  
n o t b e  m an. W e  always exp erience as sp ecim en s o f  th e  species. 
O ur experiences enter th e  w h o le  o f society  because w e have  
n o t experienced  b efore  w e have responded  as sp ecim en s o f  
th e  species. T h e  to ta l reaction  is b lock ed  up in order to  force  
co m m u n ica tio n  u p on  th e  m em b er of th e  h u m an  fam ily  w h o  
is o u t in front.

W h a t  th en  is th e  d ifference b etw een  in d iv idual and  sp eci
m en? T h e  sp ecim en  is seed and  fruit. W h en ev er  w e exp erience  
tota lly , on fa ith , th e  species represented  by us experiences. A n d  
th ese experiences acquire new  facu lties. Speech  is th e  w ay o f  
tran sm ittin g  acquired facu lties. T h ere  is n o  other. It is? a w ay,
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as I need  n o t u n d ed in e  to you, w h ich  is material. T o  speak  
does so m eth in g  very pow erfu l to  th e  realm  o f m atter. Sounds 
have energy.

T h e  articu lation  o f a n ew  experience can b e  com pared  to  
the refraction o f  lig h t in a prism . T h e  spectrum  o f colors co n 
tains yellow , b lu e, red, etc . a lth ou gh  th ey  all reflect “lig h t.” 
For our analogy yellow , b lue, red are th e  great fu n d am en ta l 
persons o f gram m ar: politics, art, law , science; th ou , I, w e, it. 
And “fa ith ” is th e  b elieved-in  u n ity  o f th e  tota l experience  
w hile it undergoes its d iffusion  or articu lation  in  th e  brain's 
departm ents.

L ight and colors can n o t be separated. In th e  sam e m anner  
faith and th e form s o f speech  can n ot b e separated. T h e  form s 
of speech  are th e  articu lation  o f on e  act o f faith  in to  its 
worldly acts o f p en etration  and co m m u n ica tio n  and naturali
zation.

H um an speech  never was in ten d ed  for expressing p latitudes  
like “th e w eather is b ad ,” or “co m e ,” or “ I am  h ap p y,” or 
“the m oon  rises.” H u m a n  speech  corresponds to  th e  con 
struction o f our brain so as to  perm it th e  transfer o f  acquired  
experiences to th e  race. Speech  enab les us to  gain tim es and  
spaces for “se ttlin g ” a q u estion . Speech  connects th e  depart
m ents o f experience. T h e  even t w h ich  is expressed can on ly  
be expressed in four phases. A n d  th e  even t has n o t h ap p en ed , 
has n ot even tu ated  at all un less it has m ob ilized  all th e  four  
phasic responses. N o t  on ly  m u st th e  exp erience pass through  
these four d istin gu ish ab le  phases, aspects or m od es, b u t also  
the seq u en ce o f th ese  m od es is fixed. A n d  th e  cu n n in g  o f  in d i
viduals in o m ittin g  on e phase or th e  other is d oom ed  to  failure. 
Our w h o le  civ ilization  tries to  o m it on e  phase or th e  other  
and is for th at reason d oom ed  to failure. Speech  h o ld s on  to  
the proper order by its rules o f gram m ar.

T h e  four phases o f sp eech  m ay b e d istin gu ish ed  as fo llo w s: 1

1. Fiativum  (p o litica l e v en t)
2. Subjectivum  (art and literature)
3. Perfectum  ( leg is la tio n )
4. Abstractum  (ob jects in natu re)
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T h e  term s are ch osen  to  sh ow  th e  polarity  o f  1 and  3, 2 and
4. T h ey  also cou ld  b e  grouped around th e  specific eccen tric ity  
sh ow n  by th e  sp ecim en  in  each  phase. For th e  exp erien cing  
sp ecim en  is 1. prejected  in  th e  fiativum in to  th e  u n k n o w n . H e  
is 2. subjected  to  th e  u n certa in ties o f suspense w h ile  h e  sighs, 
sings, swears and  undergoes th e  pressures o f  th e  agenda in  
process. H e  3. is trajected over th e  river o f tim e  w h en ever h e  
can report back  “order fu lfilled ” : w e have d o n e  it. H e  4. is 
object o f  h is ow n  analysis after it is all over and  h e  has b een  
dism issed  from  th e ex igencies o f th e  situ atio n . T h e n  th e  
ob ject, th e  even t, is a m ere “it .”

1. Preject
2. Subject
3. T raject
4. O b ject

everybody experiences w h en  he:
1. Falls in  love prejectedly: L ove m e!
2. C ourts and  is lyrical— subjectively.
3. Stands at th e  altar: w e h ave d o n e  it, 

w e h ave co m e across.
4 . In troduces her to  th e  first stranger as 

“m y w ife ,” ob jectively .
In a closer analysis o f  th e  four phases, m an y m ore serious 
processes receive their p lace. F irst, th e  “ H arken Israel,” th e  
even t w h ich  m ean s you  and  n ob od y  else , d estin es an d  singles  
ou t. T h e  fam ou s p rincip le  o f se lectio n  o f  D arw in  occurs right 
n ow  and  here w h en ever o n e  sp ecim en  listen s. For if h e  listen s  
in  th e  fu ll sense o f  th e  term , th en  th e  “th o u ” w h ich  listen s  
com prises h is gen ita ls , heart, brain and  h an d s and  stom ach , 
altogeth er.

S econ d , th e  subjectivum  creates th e  socia l, m en ta l or in te l
lectu a l group w h ich  is in trod uced  to  the even t togeth er w ith  
th e  first person w h o  is struck by th e  lig h tn in g . S ubjective su b 
m ission  to  an ev en t leads to  lyrical u tteran ce w h ich  is alw ays 
dem ocratic . A  m an w h o  sings h is heart o u t im parts th is heart- 
su b jectiv ity  to  all h is equals. T h is  d em ocratisa tion  o f an  ex-
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perience enab led  M oses to  im part h is listen in g  to  G o d  to  all 
Israel. It enab led  G o eth e  to  im part h is con q u est o f su icid e  in 
his W erth er  to  inn u m erab le readers. T h a t experience is in 
tended to b e personal plus co m m on  is sh ow n  by th e  polarity  
of any fiativum w h ich  b efa lls on e— th e  hero o f  th is issue or 
event— and th e  subjectivum  w h ich  gives h im  com rades for th e  
experience.

T h e “m in d ” accom p lish es th is dem ocratic  m o u ld in g  o f a 
dictatorial experience. T h e  first person w h ich  m ou ld s th e  m in d  
is always subjective. T h e  hero never is: h e  is prejective because  
he is m ade over in to  a new  realm  o f exp erience and has n o t  
yet any “fee lin gs” ; h en ce  th e  hero is “th o u ” ; to  h im se lf  th e  hero  
appears as th e  in stru m en t o f G od , as th e  servant o f th e  w ord, as 
the ear o f a m ou th . T h e  “and G o d  spake to  M o ses” sim p ly  is 
the correct observation  o f M o ses’ p lastic  situ atio n . In D eu ter
onom y w e have th e sam e M o ses’ subjective song d ep ictin g  hi§ 
“m ind .”

In th e sam e book , w e have h is law s, w h ich  are th e  even t  
when it is reported. T h is  is th e  third phase, th e  perfectum . T h e  
subjective pressure o f a d eep  em o tio n  is transform ed in to  th e  
narrative o f a past w henever th e  h ero’s “ th o u ” and  th e  su b ject’s 
“I” can be tranq u illized  in to  a “w e .” L indberg ca lled  th e  
book ab ou t his transatlantic  flight W e  in a m o st fe lic itou s  
phrase, as it to ld  th e  ta le  o f h is p lan e an d  h im self, and  tales  
require som e “w e .”

From  th is w e can see th at th e  gram m atical form  o f  th e  
“indicative” is at h o m e  in  th e  p erfect and  th e  past. T h e  fu ture  
has the im perative and  th e  present has th e  subjective form s 
which w e call op tatives and  subjunctives, as in d isp en sab le  
m odes o f their very existen ce. N e ith er  th e  future nor th e  pres
ent is in n eed  o f  a form  o f  sp eech  in  th e  in d icative . H ow ever, 
“we have flow n to  Paris” ca n n ot b e  expressed in  an y oth er w ay  
than by th e  sta tem en t o f fact. “W e  g o t m arried” is therefore a 
more prim eval form  o f  sp eech  than  “ I run ,” “ I g o .” In fact, th e  
long “o ” o f  L atin  in  amo ( I  lo v e )  is clearly su b ju nctive and  
shows th at th e  a lleged  in d icative  o f th e  present for th e  first 
person is a m ere borrow ing from  th e  orig inally  u n iq u e  form  o f  
any “ I,” th e  su b ju nctive o f suspense.
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T h u s, th e  tale o f  an even t is th e  tail lig h t o f th e event. 
N o th in g  has h ap p en ed  w h ich  is n o t reported back as having  
h ap p en ed . H istory is n o t arbitrary staring at b ygon e things. 
H istory is th e  articu lation  o f  th e  ev en t itse lf  in  its participants; 
as th e  even t goes by, it proves its passing by b ein g  to ld  as a 
tale. T h e  h istorian  certain ly is n ot th e  on looker o f an ev en t but 
th e  last m an  w h om  th e even t produces. O r in th e  m an w ho  
does and  tells, th e  ta le  w h ich  h e tells o f his h u n t is necessary  
to  th e  restoration o f h is ow n  freedom  from  th e even t. P sycho
analysis a llow s p eo p le  to  te ll th e  end  o f their  tales because the  
fixation  o f  th e  fiativum can on ly  cease by transform ing the 
p atient's fiativum and subjectivum in to  h is perfectum, his tell 
ta le  stage. O f course, th e  p sychoanalytic  m od e o f expression  
is superfluous in all th e  p ositive  circuits o f sp eech  w here th e  fiat 
is n o t abortive b u t su cceeded  by th e  com m u n ica tive  lyrical and  
th e  statutory h istorical m od es o f speech .

T h ese  three phases o f sp eech — dram atics, lyrics, ep ics— have  
b een  know n to  all m en  always as in d isp en sab le and  as norm al. 
T h e  fourth  phase, analytics, is in d isp en sab le too , b u t th e  m en  
o f an tiq u ity  d en ied  th at it was normal. O n  th e  oth er h an d , our 
tim es h ave declared th at th e  first three phases were d ispensable, 
and th at th e  fourth  phase was b o th  norm al and im perative.

T h e  analytical phase o f sp eech  is th e  abstractum as opposed  
to  th e  subjectivum. In th is phase th e  m o v em en t dies and  is dis
carded as m erely natural. "N ature" w e call everyth ing w h ich  
exists w ith o u t "you," w ith o u t "me" and w ith o u t "us." O r m ore 
correctly, "natural" is any experience in as far as w e lo ok  at it as 
th ou gh  it had n o th in g  to  do w ith  us. W h e n  w e te ll a crim inal 
th at his act was on ly  natural, h e  is relieved. For w e tell h im  that 
h e  is n o t responsib le for it, th at h e  n eed  n o t w aste any feelings  
ab o u t it and th at h e  n eed  n o t report it to  th e  p o lice . N o w  th ese  
three th in gs precisely co n stitu ted  h is crim e b efore it b ecam e  
natural: h is se lection  for th is v illa in y  was h is heroic dram atiza
tion . H is qualm s o f co n sc ien ce  w ere Ms subjectivum, an d  his 
relation  to th e  law  was th e  h istorical p lace ach ieved  for h is act.

In th e "natural," th e  act is d ism issed . "N ature" laughs at 
G od 's "let there b e ligh t"  as it is th e  a ttitu d e  w h ich  ca n n o t say 
an yth in g  excep t "there is light."  T h e  fourth phase o f  sp eech  is
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the spirit's death . If w e call the im petus by w h ich  a to ta l experi
ence subjects on e m an to th e four phases through w h ich  th e  
experience is realized “spirit,” i.e., a breath o f life , th en  phase  
four is th e phase in w h ich  th e  spirit d ies b u t th e  sp ecim en  
recovers. If phase four did  n o t abstract us from  our spells, free
dom could  n ot exist to  start a new  phase. In phase four w e  
expire one act o f faith  so th at w e m ay be inspired again. In liter
ature our tim es have created th e analytical n ovel, th e  naturalis
tic picture o f an even t. T h is is n eith er drama nor lyrics nor epics; 
it is scientific prose. O f course it has never flourished b efore, as 
only w e have m ade a cu lt o f th e  abstract, o f phase four. W e  
have inserted death  in to  all cycles o f inspiration . G eneralisa
tions have b ecom e our gods. T h ey  are abstract. G reat liberty  
has thus b een  ach ieved . B u t th e  deification  o f th e  abstract is 
im possible. Speech  rem ains speech , and  its cycle  still requires 
obedience. T o  say “ligh t is w aves,” seem s to too  m any to replace  
the other three form s o f truth:

1. “L et there b e lig h t.”
2. “ L et us praise th e  lig h t.”
3. “T h e  sun has risen .”

After these three, no. 4, “ligh t is w aves” is in order.
T h e appropriation o f an experience can n ot succeed  in any  

other order than  in  th e  order o f  fiativum, subjectivum, perfec- 
tum, abstractum. T h y  soul, m y m in d , our sta tu te  and  its nature, 
all color any even t. A fter th ey  all have colored it, it has a p lace  
in tim e and space. A n d  th at m eans it is kn ow n  as a necessary, 
digested, transm itted  experience o f th e  h u m an  race.

A ll th ings w h ich  are in troduced  as ideas or as facts to  us re
main p layth ings. T h e  on ly  op en  sesam e to an h istorical experi
ence is a sp ecim en 's lo ve  for it to  such a degree th at h e  w ill b e  
ready to  d ie for it. Idealists and  m aterialists are irrelevant to  
history. L ove a lon e can incarnate any n ew  exp erience in to  our  
bloodstream s. A  sp ecim en  w h o  dies in b a ttle  im pregnates th e  
species w ith  specific qualities, w ith  th e  q u alities w ith  w h ich  h e  
is in love and w h ich  h e d efen d s or propagates. A  sp ecim en  is 
not an ind iv idual b u t th e fruit o f  th e  specific  tree o f  m ankind  
which holds pow er over b o th  his ind iv idual and  h is gen ita l
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e lem en ts in  turn. T h e  h istorical sp ecim en — in contrast to  the  
abstract natural in d iv id u al— experiences an ev en t a lternatingly  
by h is propagatory and  his in d iv idual organs. A n  incorrect 
m eth o d  o f exp erience leads to  a castration  com p lex  w h ich  proves 
th at th e  exp erience affects th e  species-organs directly.

T h e  “quad rigem in a” or four p h ase process o f gram m atical 
and  articu lated  sp eech  seem s to  a lternate b etw een  th e  sexual 
and th e  in d iv id u al organs o f  th e  sp ecim en  in  m aking its appeals. 
B u t there can b e  n o  d ou b t th at sp eech  b eg in s w ith  an appeal to 
th e  species and  th e sp ec im en ’s m em b ersh ip  in  th e  sp ecies, b e
cause all sp eech  disarm s and  invites th e  p u ttin g  d ow n  o f the  
speaker’s p h ysio log ica l d efen ses. A  m an is taken  ou tsid e  h im self  
by his vo ice  and  invites th ose  w h o  listen  to  accom p an y h im  on  
th is ride in to  th e  new  en v iron m en t w h ich  h is speech  d elin eates.

A ll sp eech  rides th e  fu ture o f  a n ew  h eaven  and a n ew  earth. 
A ll sp eech  draws o u t th e  speaker from  b eh in d  h is iso lation  
in to  a realm  o f co m m u n a lity  w ith  th e  person or persons w ho  
listen . T h is  realm  is n o t a m ere fantasy; so m e m aterial partition  
in space and  som e h istorica l bridge th rough  tim e  m u st result 
from  speech  w h en  it is in fu ll force.

T h ese  facts require a m ore d eta iled  con sid eration  . T o  prepare 
for an understan d in g th at all articu late  speech  articulates chan g
in g  spaces and  d istingu ish es ch an gin g  periods, p lease observe  
th at you  exp erience tim e in  a m anner d irectly  op p o site  from  
space. It is m ere in d o len ce  w h ich  com pares space and  tim e  as 
by and large parallel fram es o f reference. T h ey  co m e to  us as 
extrem es on  op p osite  p oles. Space is at th e  start universal, com 
prehensive, on e . T im e  is at th e  start m om en tary , sp lit, a tom ized , 
m an y seconds. W e  always b eg in  b y  exp erien cing  inn u m erab le  
tim es and o n e  space. A n d  w e try desperately  to  reduce th e  n u m 
ber o f  d isco n n ected  m o m en ts and  to increase th e  n u m b er of  
subdivisions in  space! E ach  h o m e, each n ation  is in truded  in to  
th e  w orld o f space as an a fterth o u g h t. Property is a d iv id in g  
lin e  driven in to  space w ith  ab so lu te  propriety b ecau se  w e co n 
sider all space as a task for partitions, w alls, b oundaries and  
lim ita tion s.

T h e  o p p osite  is true o f  tim e. In tim e w e all crave grow ing  
u n its o f  hours, days, w eeks, years, centuries, eras. Onfe single
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history, how ever, seem s u top ian  to  th is very day. B u t it is o f  th e  
greatest practical concern  to us at th is m o m en t. For on ly  th e  
com m unity o f O n e  T im e  and O n e  H istory m ay n ow  b e  possib le . 
Any shorter aspect o f  th e  tim es has b ecom e su icidal. B u t any  
aspect o f th e  tim es w h ich  exceeds th is secon d  seem s purely  
arbitrary and a m ere co n v en tio n  to  th e  “n atural” m in d . So  
epoch and periods m erely “ex ist.” T o d a y ’s h istorians d iscou n t  
them by ways o f  abstraction .

W e  say, against such “h istorians,” th at th e  on ly  purpose of  
all speech has b een  to  m ake an ep och  and  to  m ake th e  new  
epoch stick. T h e  tim e-b u ild in g  pow er o f  sp eech  is th e  first cause  
for speech. T h e  space-d ivid ing pow er o f  sp eech  is its secon d  
cause. T h e  tim e-b u ild in g  pow er always aim s at th e  species. T h e  
specim en speaks h im se lf and  h is listeners in to  a n ew  type o f  
species by taking on  a new  nam e, as A m erican  or In d ian  or 
Christian. T h e  space-bu ild ing pow er alw ays aim s at th e  in d i
viduals. W h ic h  th en  are th e  tw o  greatest ach ievem en ts o f th e  
hum an spirit? If w e are right, th en  th e  greatest ach ievem en ts  
would be th e  sm allest space partition  an d  th e  m ost g igan tic  
time bridge.

T his is literally  true. A n y  m arriage is th e  w h o le  story o f  
Christ and h is C h u rch . T h e  n ew  T esta m e n t says, w here tw o or 
three ind ividuals are gathered  in  his n am e, th e  w h o le  spirit o f  
m ankind is alive and  present and  condensed! H o w  frail th is  
cell is! V ic e  versa, from  A d am  to  th e  en d  o f  th e  w orld  stretches  
a line o f  co n tin u ity  w h ich  is terribly shaky and  d elica te  and  
often seem s to fall o u t o f  our hands in to  th e  abyss o f  tim e. 
W h o le  n ation s and  w h o le  co n tin en ts  leave^this co n tin u u m  and  
lapse in to  barbarism . B u t for th is very reason on e  h istory for all 
m en is th e  greatest act o f  m astery over tim e . O n e  h istory for all 
is not a coarse and  crude b u t a d elicate  a ch iev em en t, as d elicate  
as a full com m u n ion  o f  heart and  soul b etw een  tw o  or three in  
one room ’s secrecy or privacy.

W h y  is th at so? T h e  sm aller m y h om e, th e  m ore d o  I d ep en d  
for m y property on  every o th er m a n ’s goo d  w ill. It is easy for 
the U .S . to  b e  le ft  a lon e. B u t th e  Swiss are in tegrated  in to  th e  
w hole w orld for their few  square m iles o f land . P a lestin e  d e 
pends on  everybody else for its b eco m in g  a Jewish h o m estea d .
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T h e  G erm an invasion  took  your C aucasian  h om e. B u t n ow  turn 
to  th e  tim e in w h ich  you  b elieve  as a doctor and  anatom ist. 
T h is tim e is m easured in term s o f progress. As an an atom ist of 
th e  brain you b u ild  on  so m any past ach ievem en ts; ergo, you 
operate there w ith in  a tim e co n tin u u m  w h ich  you deliberately  
support and expand. T h erefore  “sp ace” and  “t im e ” never are 
th e  fram e o f reference w ith in  w h ich  w e m ake experiences but 
th ey  are th em selves th e  phases o f realization  in  our experience. 
B ecause in th e  fiativum, th e  projection  in to  a n ew  situ ation , we 
are lassooed  in to  a tim e corral. W h a t  else  is th e  w h o le  history 
o f Israel b u t th e  rem ain ing sp ellb o u n d  under th e on e  “Harken 
Israel” over 3500 years? As soon  as a m an gives tim e, h eed s any 
m essage or any con fession , h e  creates a ten sion  over many 
seconds o f  tim e, h e extends his faith  in  th is fiat in to  all the 
m o m en ts w h ich  it takes to  carry ou t th e  m ission . T h e  fiativum 
creates ex ten d ed  tim es. Just in d o in g  th is and  h o ld in g  th e  club 
of an order to  b e  fu lfilled  over m y h ead  th e  fiativum is re
sp on d ed  to  by m e w ith  th e  subjectivum. In th is I challenge  
space to  give m e a p lace in  w h ich  m y w ill to  carry o u t th e  order 
m ay take p lace and  take root. S en tim en t requires room  around 
itse lf, th e  p oet says.

B u t w h y  is th e  fiativum th e  true revela tion  of tim e, th e  sub
jectivum th e  true realization  o f space? B o th  lead  th e  individual 
b eyon d  h im se lf in to  th e  species and  th e  society , th at is in to  his 
con q u est o f  h is true tim e  chains and real space con tacts. Every 
pow erfu l n am e takes m e ou tsid e  m y ow n  physical iso la tion  and 
m akes m e th e bearer o f  a sign ificant m essage for th e  species. 
Speech  conquers death .

M en  are m ea n t to  speak so th at th e  h u m an  race m ay b e  like 
th e  S ingle  S p ecim en  w alk ing th e  earth through th e  ages. Speech  
is our victory over in d iv idual d eath . It does n o t ab olish  death  
b u t it trium phs over it. T h e  four phases by w h ich  experience  
enters a m an are, th en , n o t m ean t for h is private enjoym ent 
b u t for his h istorical service as th e  c e l l  o f on e  b o d y  politic  
through th e  ages.

T h u s all h ap p en in g  begins as religious order to  lo v e  unto  
death; it passes on  to  in te llectu a l ideal; it b ecom es a historical



T H E  FO U R  PHASES O F SPEECH 63
act; and it goes ou t o f our system  as a natural fact. T h e  four  
styles or aspects are e lem en ts o f th e  ev en t’s taking p lace. T h e  
articulation of a tota l experience to  th e  sp ecim en  is religious, 
idealistic, historical, natural in this order, so th at it m ay com e  
into existence at all.

B ut th is is on e side o f th e  w h o le  process on ly . W h ile  th e  
experience com es in to  ex isten ce and “takes p lace ,” w e ourselves 
create th e  place in tim e and space for th is even t. A nd  w e do  
this by transform ing our previous n otion s o f tim e  and space. 
N o event can take p lace unless w e m ake room  for it. A n d  th is  
entails a radical reorganization  o f our ow n tim e as w ell as space. 
H ence, th e  gram m ar o f experience m ay op en  our eyes to  w h at  
we really m ean  by th ese  abstract term s “tim e ” and “space.”

T he inexp licab le  laziness o f  th e idealists has throw n around  
these term s “tim e ” and “space” as th ou gh  any h u m an  b ein g  
ever had experienced  tim e or space in th e  singular. N o b o d y  ever 
has. W e  know  of tim es and spaces. A n d  w e know  o f th em  
under th e strict co n d itio n  th a t w e create and support and b e 
lieve in at least tw o spaces and tw o tim es sim ultan eou sly . W e  
know of tim e on ly  in th e  form  o f tw ofo ld  tim e— w e d istingu ish  
before and after, and w e know  o f space on ly  in th e  form  o f  
duplicate space-— w e d istingu ish  inner and  outer. T h ese  four 
units, tw o tim es and tw o spaces, are th e  four phases o f th e  
total experience. In order to k now  o f th em  and to  m aster th em  
our faith m ust drag us through all four o f th em  and m u st keep  
us going w h ile  in any o f th e  four. H en ce , all m en  always have  
known of their quadrigem inal ex isten ce, as otherw ise gram m ar’s 
dramatic cycles o f “go, le t us go, w e h ave gon e, g o in g ,” th is  
unity in diversity, cou ld  never have b een  created.

M an con n ects th e  d u p licate  tim es and  th e  d u p lica te  spaces 
through w h ich  exp erien ce takes th e  w h o le  m an and speaks to  
him  as T h o u , I, w e, h e, a lternatingly . B u t it is th e  w h o le  m an, 
not the ind ividual, w h o  lives through  th e  phases o f  gram m ar. 
It is the ch ild , th e son , th e  lover, th e  father in us, th at is l o  say 
our genitals, our heart, our stom ach , our hands, all four b e 
com e representative o f th e  experience in turn. T h is  is n o  em p ty  
phrase b u t literally true. A  m a n ’s gen ita ls are e lo q u en t w h en -
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ever a m an  dies for a cause. For h e  th en  prefers th e  d eath  of 
his in d iv id u ality  to  th e  extirpation  o f  th e  species in  th e  form  he 
h im se lf as a sp ecim en  w an ts it to  have.

Idealism  has turned th e  truth  topsy-turvy. Id ealism  starts 
w ith  o n e  tin y  space ca lled  th e  a tom  and  o n e  im m en se  tim e  as
p ect called  in fin ity . W h a t  idealism  considers is on ly  th e  fourth  
stage o f our experiences, th e  abstract situ ation  in w h ich  we 
d u m p  on e  certain  order, d ism iss it  from  our con sciou s support 
in to  our m erely la ten t “u n d erstan d in g” as a b y  n ow  naturalized  
fact. N a tu re  is our space for h istorical corpses. N atu ra l science  
exp ed ites h istorical funerals. S cien ce  allow s us to  start from  
scratch. It restores th e  universe and  th e  sp lit secon d  so th a t we 
m ay b u ild  n ew  partitions an d  n ew  tim e  spans.

G ram m ar, tim es and spaces, socia l h istory, sc ien ce , religion, 
illu m in a te  each  other. P o litics, th e  arts, law , sc ien ce  are, in  this 
order, th o u , I, w e, h e , w ritten  large. R elig ion s a ttem p t to  insure 
th e  circu lation  o f th e  liv in g  m en  th rough  all th e  four phases.

S ociety  is n o t m u ch  in terested  in  th e  details o f p o litica l m ove
m en ts, th e  arts, law , or th e  scien ces. It is v ita lly  in terested  in 
their interplay. H e  w h o  d en ies th e  in terp lay is society's enem y  
num ber one! T h e  health o f  society  is “d iag n o sab le” by the  
in tim a te  circu lation  from  person th o u , to  person I, to  person  
w e, to  person h e, and  b y  a w h o leso m e  respect for th e  sequence  
th ou , I, w e, h e  as inexorable.
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