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Every generation reads the classical documents of the past in 
a new manner. Therefore, it would hardly be interesting to state that 
the poems of Homer have been read and will be read for different rea
sons and with different appreciation from generation to generation.

However, a p e c u l ia r  i n t e r e s t  may a r i s e  a t  t h i s  juncture  i f  i t  
could be shown th a t  the posthumous l i f e  o f  the two g r e a t  e p ic s  t i e s  in  
w ith  grea t  changes in  the hum anities  and the p la c e  o f  s c ie n c e ,  in  our 
t im e. I have w r i t t e n  t h i s  paper because th ree  f a c t s  combine to  make 
epoch in  our own need f o r  Homer.

The f i r s t  new f a c t  i s  our own changed r e l a t i o n  to  war and peace .  
The second i s  our changed r e l a t i o n  to  the s c ie n c e  o f  the l a s t  150 y e a r s .  
The th ir d  i s  our y e t  undetermined r e l a t i o n  to  the many myths o f  our 
time l i k e  communism and nazism and fa sc is m  and s o c ia l i s m .

I propose to take up th e se  th ree  new f a c t s  one a f t e r  the o th e r .  
They w i l l  r eq u ire  a treatm ent o f  d i f f e r e n t  l e n g th .  The f i r s t  can be 
sh o r t .  The second w i l l  be not much lo n g e r .  Only the t h ir d ,  the t r e a t 
ment o f  the myths o f  our t im e s ,  w i l l  have to  be su b d iv id e d .  We s h a l l  
look in to  the Nazi Myth o f  the N ibelungen.

A fter  t h a t ,  I s h a l l  t r y  to  l e t  Homer speak fp r  h im s e l f ,  and we 
s h a l l  read some p a s s a g e s . You may then  judge fo r  y o u r s e l f  i f  Homer has  
crea ted  a mental world which we s h a l l  have to  p r e ser v e  f o r  our own s a l 
v a t io n  or i s  ju s t  another i n c id e n t .  The q u e s t io n  b e fo r e  u s ,  t o n ig h t ,  
may be s ta t e d  t h u s : I s  Homer a n e c e s s a r y  or an a c c id e n t a l  e lem ent o f
our s p i r i t u a l  luggage?

F i r s t ,  then, as to the making o f  war and the e s t a b l i s h i n g  o f  
p e a c e . In a time o f  t o t a l  war, we are e x p e r ie n c in g  war and p eace , as  
u lt im a te  s i t u a t i o n s  o f  human e x i s t e n c e .  I t  i s  no a c c id e n t  th a t  T olstoy 's 
War and Peace became a b e s t  s e l l e r  during the l a s t  y e a r s .

Now, I l i a d  and Odyssey are the two g r e a t  songs one o f  waging  
war, the o th er  o f  r e s t o r in g  p e a c e . They go beyond any a b s t r a c t  con
cept o f  e i t h e r  war or peace because  the in n er  d isru p tu re  o f  army d i s 
c i p l i n e  w i th in  a c o a l i t i o n  o f  Greeks b a la n c e s  the e x te r n a l  Trojan-  
Greek c o n f l i c t ,  in  the  I l i a d .  And in  the Odyssey, a s im i la r  paradox  
p r e v a i l s  because the people  abroad are In part  much n ic e r  to  O dysseus, 
(Nausicaa and Calypso f . I . ) and to  Telemachos ( in  Pylos  and S p a r t a ) , 
then the people  back home. Both t im e s ,  we are l i f t e d  f a r  beyond the  
obvious b la ck  and w h ite  psych o logy  and lo o k  in t o  the much more complex  
backstage o f  a v i c t o r io u s  and a homecoming army. To Homer the f r i e n d s  
may be enem ies , and the f o r e ig n e r s  may be f a m i l i a r .  For t h i s  paradox
i c a l  view in to  the i n t e s t i n e s  o f  communal l i f e ,  tw ice  ten  years  are  
a s s e s s e d .  This aga in  s t r i k e s  us w ith  the  power o f  a new d i s c o v e r y .
Ten years o f  war and ten  years f o r  r e s t o r in g  the  minds o f  men to  p e a c e , 
are not prim eval or abnormal t im esp a n s . But s h o r te r  are unnatura l and 
i n e f f e c t i v e . In 1920, the U n ited  S t a te s  made a t r e a t y  in  which i t  was 
s a id  th a t  the war between Germany and U nited  S t a t e s  had c ea sed  to  e x 
i s t .  This t r e a t y  i s  the most remarkable document o f  the l a s t  t h i r t y  
y e a r s . And I t  i s  q u i t e  u n j u s t ly  f o r g o t t e n .  The T rea ty  o f  V e r s a i l l e s
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is not half so illuminating than this document. It said so to speak:
We never went to  war. A fter  a l l  i t  embodied the f i n a l  p o l i t i c a l  w i l l  
o f  t h i s  n a t io n  at  the t im e . And I t  c o n tr a s t s  w ith  the Homeric n o t io n  
o f  how long I t  takes to  make peace and to  d em ob il ize  % In the Odyssey, 
we l i v e  through seven h e c t i c  weeks which cap ten  preced ing  years  o f  
attem pts to l i v e  in  peace . U n t i l  to  the very  l a s t  v e r se s  o f  the 24th  
book, c i v i l  war a t  home In Ith aca  seems I n e v i t a b l e . So long does the  
poet l e t  the storm blow in  the v e in s  o f  the p a r t i c i p a n t s .

To r a i s e  the q u e s t io n  a t  a l l : At what moment can words o f
peace be spoken s u c c e s s f u l ly ?  When can th ey  not be spoken? i s  a new 
exp er ience  f o r  us; I t  I s  Homer' s c e n tr a l  q u e s t io n .  In the I l i a d ,  the  
outcome Is  c e r t a in  a l l  the t im e ; the whole emphasis i s  on the "when?”
For in s ta n c e ,  Menelaos and P ar is  t r y  to  f i n i s h  the d is c o r d  by a duel  
in  book 3 . But the Gods f r u s t r a t e  t h i s  a l l  too s im ple  c e r e b r a t io n  
which comes n ine  or ten  years too l a t e . Only s a c r i f i c e s  made in  p r o s 
perous days v o l u n t a r i l y  can d o v e t a i l  the t im e s . C h u r c h i l l ' s  o f f e r  to  
France in  1940 was a s im i la r  m istake in  t im in g .  He cou ld  not borrow,
i . e . , not take advantage o f  the w h ite  h ea t  engendered by the d e f e a t . , ,  
Every c r e a t iv e  a c t  must engender i t s  own h ea t  fo r  m e lt in g  and found ing ,  
the I l i a d ,  the duel I s  a llow ed  to take p la c e  but i t  c a r r i e s  no w e ig h t .
I t  serv es  as a mere prelude to  the r e a l  b a t t l e  to  the  f i n i s h  between  
a l l  Greece and a l l  Troy. L a te r ,  P a trok los  c h e r is h e s  the i l l u s i o n  th a t  
he might take Troy. I t  i s  not to  b e . And, o f  c o u r s e ,  the c lim ax o f  
t h i s  m ystery which surrounds our l i v e s  th a t  we know e v e r y th in g  excep t  
the proper moment i s  A c h i l l e s ' death b e fo r e  Troy may f a l l . How le n g th y  
Is  the wave on which war and peace r id e ?  Much depends on the r ig h t  
answer to  t h i s  q u e s t io n .  I f  t h i s  were H i t l e r ' s war, then  indeed  the  
farmer in  New Hampshire would be r ig h t  who s a id  th a t  the Jews made I t .
I f  i t  dated  from 1919, I t  came from u n iv e r s a l  p u s i l l a n i m i t y ,  and th a t  
same farmer was. q u ite  r e l i e v e d  when he was shown W ilso n 's  g r e a t  l e t t e r  
to h is  S e c r e ta r y  o f  War to  th a t  e f f e c t  how he w ished  to g a th e r  the  
veteran s  and p r e d ic t  a much b lo o d ie r  and more d e sp e r a te  c o n f la g r a t io n  
because o f  Am erica's s tran ge  h o o f in g  back from r e s p o n s i b i l i t y .  But 
most h e a r ts  are too p e d e s tr ia n  to l i n k  up a q u a rre l  in  t h e i r  own mar
r ie d  l i f e  w ith  some f a u l t y  r e l a t i o n  o f  long s ta n d in g .  They bend over  
t h i s  day 's  qu arre l and never  g a in  p e a c e .

The I n t e l l e c t u a l s  o f  t h i s  cen tu ry  have no grasp  over the peop le  
because th ey  u s u a l ly  e x p la in  wars and d e p r e s s io n s  on too sh ort  a wave 
le n g th .  In 1930, Mr. Herbert Hoover asked J u s t i c e  Brandeis  to  the  
White House and s a id  to  him: "Why? we would not have t h i s  d e p r e s s io n
i f  o n ly  the s to c k  exchange r e co v ered  fo r  th ree  m onths. Can't we do 
t h i s ?" So l i t t l e  d id  he know what the  seam o f  a new d r e s s  fo r  the  
whole g lobe  which had not been s t i t c h e d  t o g e th e r  in  1919, now demanded 
to be sown. He sep ara ted  the b u s in e s s  c y c le  and the World War as  
though they  were not one and the same im passe.

Current even ts  are not  the e x p la n a t io n  o f  today . Our war w ith  
Japan began in  1905. Wars b e g in  i n  the m idst  o f  p ea ce .  Peace i s  not  
a mental r e s o lv e  a t  the end o f  a war but grows out o f  the  exp en d itu re  
o f  energy in  our h e a r ts  and b o d i e s . Once we admit our own slow grasp  ^
o f  t h i s  problem, Homer turns out to  be fa r  ahead o f  u s .  Not a chron
i c l e r  o f  d a i l y  ev en ts  or adventures  l i k e  the commentator, but a man 
who condensed in to  seven  weeks ten  long years  which we now can o v e r lo o k
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as one tremendous and f u l l y  c o n c e iv a b le  e v e n t .  Homer has the problem  
o f  time at  h e a r t ,  and we d is c o v e r  s lo w ly  aga in  the f a c t  th a t  lo n g e r  
period s  o f  t im e, in  in d u s tr y ,  in  p o l i t i c s ,  in  p erson a l  l i f e ,  are not  
sim ply m u lt ip le s  o f  sh o r te r  tim espans but th a t  th ey  have to  be t r e a te d  
in  t h e ir  p e c u l ia r  manner® Ten years are not a sim ple m u lt ip le  o f  
tw elve tim es ten  months or 365 tim es ten  days. The law o f  Archimedes 
a p p l ie s  here to o .  Archimedes was ready to l i f t  the ear th  out o f  her  
h in ges  i f  someone would g iv e  him a p la c e  o u t s id e  the earth  on which to  
stand . Homer got  o u t s id e  t im e . The a n n a l i s t  may s im ply  l i v e  in s id e  
the time which he record s;  Homer stands o u t s id e  the time which he con
densed. His ’’p o e t i c ” tim e, the second time o f  the p o e t ,  w i l l  become 
c le a r e r  as we go a lon g , One p r in c ip l e  may be m entioned r ig h t  h e r e .

He u n fo ld s  time from a c e n te r .  Thereby he compels us to  r e a l 
i z e  the whole war as one e v e n t .  Prom the vantage p o in t  o f  seven  weeks 
or so , the war as w e l l  as the re tu rn  take on a th r ee  d im ensiona l shape 
because we now look  backward as w e l l  as forward, and the one event i s  
r e a l i z e d  by us in  the th ree  t e n s e s  o f  p r e s e n t ,  f u tu r e ,  and p a s t .
These te n s e s  come to  l i f e ,  the p r e sen t  by em otional e x p e r ie n c e ,  the  
fu tu re  as t e l e o l o g i c a l  e x p e c ta t io n ,  and the p a s t  as h i s t o r i c a l  f a c t s .
No other  poet has ever undertaken the l i k e  and thus I l i a d  and Odyssey  
became e te r n a l  r e p r e s e n t a t iv e s  o f  war and peace as the two p erp e tu a l  
grea t  and important s t a t e s  o f  the human r a c e .

This f i r s t  new f a c t  about Homer sprang from our own new d i 
lemma. I t  lea d s  us Im m ediately to  the second new f a c t .  The second  
f a c t  i s  the f a l l i n g  away o f  the  Homeric q u e s t io n .  This q u e s t io n  o f  
the l a s t  150 years c o n s is t e d  e x a c t l y  in  an attem pt to d e s tr o y  the e p ic s  
in  t h e ir  r e p r e s e n t a t iv e  and unique c h a r a c te r  and to  d i s s o l v e  them in to  
f o lk lo r e  which can be found anywhere and everyw here. Prom Wolf in  
1795 over W alter L e a f ’ s monstrous companion to  Homer o f  1892 to  W ila-  
mowltz in  1927, the Homeric poems were d en ied  the c r e a t iv e  u n i t y  and 
uniqueness which might mark them out as a m i le s to n e  in  the  tran sform a
t io n  o f  man. From the c r i t i c s , we lea r n e d  th a t  Homer’s poems were i n 
numerable in  number, and as the h i s t o r i a n  B e loch  wrote th e y  cou ld  be 
reduced from our jprtfe4(Ss l i k e  the g e o lo g i c a l  s t r a t i f i c a t i o n s  o f  the  
cru st  o f  th e  e a r th .  A l l  the c r i t i c s ,  however, not o n ly  d i s s o l v e d  the  
e x i s t in g  poems as poor but p r e s c r ib e d  a t  the same time some b e t t e r  
poems t r u ly  worthy o f  the g r e a t  poet  Homer; d r iv e n  i t  seems by some 
bad c o n s c ie n c e , th ey  d is c o v e r e d  h i s  g r e a tn e s s  in  t h e i r  own s p e c u la 
t io n s  . A l l  m issed  out on Homer’s c e n t r a l  d i s c o v e r y ;  o f  han d lin g  t im e ; 
a l l  c h r o n ic le d  as prehomeric b a r d s .

Wilamowitz ended h i s  ’’poem"with the  death  o f  A c h i l l e s . The 
capers o f  t h i s  h ig h e r  c r i t i c i s m  would make absorb ing  r e a d in g .  Do not  
fe a r  th a t  I  s h a l l  compel you to v i s i t  th i!% /ork  o f  the  h ig h e r  c r i t i c s . 
A fter  the, death o f  the most v i o l e n t ,  W ilam owitz, even the  B e r l in  Acad
emy opened i t s  B u l l e t i n s  to  a U n ita r ia n  in  1934. S in ce  S c o t t ,  in  
1921, gave h i s  B erk e ley  l e c t u r e s  on the U n ity  o f  Homer and B a s s e t t  in  
1937 came a long  w ith  h i s  The P oetry  o f  Homer, Wolf i s  exp loded . And 
A r i s t o t l e  and Longinus, who have s a id  the d e e p e s t  th in g s  on Homer’s 
u n ity ,  may be l i s t e n e d  to  a g a in .  Homer was one and t h i s  may be proved * 
even by the s t a t i s t i c s  o f  h i s  la n g u a g e . Homer was not a p r im i t iv e  
s to r y  t e l l e r *  He composed l i k e  Dante or G oethe . I f  Homer was not o n e , , 
then P la to  and A r i s t o t l e  cannot have l i v e d  In the  same cen tu ry , and i f
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the in te r p o la t io n s  in  Homer are co n s id ered  proven by the h ig h e r  c r i t i 
cism, the c l a s s i c a l  W alpurgisnacht in  Faust c e r t a i n l y  i s  a l a t e  and 
cheap in t e r p o la t io n  by Michael Fadiman.

The very  p ie c e s  which the h igh er  c r i t i c i s m  e s p e c i a l l y  d e s p ise d  
l i k e  the ca ta logu e  o f  the sh ip s  in  the I l i a d ,  l i k e  the l a s t  book o f  
the Odyssey, now become p i l l a r s  in  the grand la y o u t  o f  the poem. No,
I s h a l l  not bother  you w ith  a l l  th e se  cap e r s ,  in  r e t r o s p e c t .  However, 
we would not ga in  the f u l l  b e n e f i t  o f  the r e -d i s c o v e r e d  u n i t y  o f  Homer 
i f  we d id  not s p e c i f y  why I t  ever  was a t ta c k e d .  For, i f  the f a c t  th a t  
we no lon ger  are r eq u es ted  to  share the b e l i e f s  o f  the  h ig h e r  c r i t i c s  
can be r a t i o n a l l y  in te r p r e te d ,  we may be ab le  to  r e a l i z e  why we have  
to move o u t s id e  the m is t  o f  the  19th cen tu ry . In t r y i n g ,  t h e r e f o r e ,  
to e x p la in  the new f a c t ,  we may come to  r e a l i z e , t h a t  we o u r s e lv e s  e n te r  
upon a new era .  What has happened to  us th a t  we can h a r d ly  understand  
the tempest during which men i n s i s t e d  th a t  the f i r s t  su p e r io r  p oet  o f  
the Western World was an agg lom eration  o f  popular mythology?

Wolf wrote in  1795, during the French R e v o lu t io n .  His book 
p a r a l l e l e d  the r e v o l t  a g a in s t  the B i b l e ’ s a u t h o r i t y ,  the  Higher B i b l i 
c a l  C r i t ic is m .  As the a t ta c k  on Homer has c o l la p s e d ,  so the  Higher  
B i b l i c a l  C r i t ic is m .  A lb ert  S ch w eitzer  w e n t . to  the Congo because  h e ,  
in  1906, d isco v e r e d  th a t  the  C r i t i c s  had ndialeg to  s tan d  on.

Benno Jacob -showed in  1932 th a t  G en esis  was w r i t t e n  by one 
author who used  the th ree  v a r io u s  names f o r  God w ith  c ir c u m sp e c t io n .
Don John Chapman o f  Downside abbay showed in  1934 th a t  the  famous 
source behind the  four  g o s p e ls  was a wanton assum ption .

Hence, the b a s i s  o f  the g r e a t e s t  hu m an istic  e f f o r t ^ o f  the 19th  
century  was o f  a m y th ica l  n a tu r e . They were born by the French Revo
l u t i o n ' s  overwhelming im print on the  minds o f  i t s  contem poraries  and 
any such overwhelming im print l e a d s  to  myth. A myth i s  a p a r t i a l  t r u th  
which cannot be r e a l i z e d  as p a r t i a l  because  a whole way o f  l i f e  i s  
based on i t .  I th in k  th a t  the c o n n e c t io n  can be made o b v io u s . The 
French turned a g a in s t  c l e r g y  and n o b i l i t y .  They had a c a t h o l i c  and a 
c e n t r a l i s e d  rfational l i f e . Now, the Germans were P r o t e s t a n t s  and th ey  
were h ig h ly  d e c e n t r a l i s e d ,  w ith  innumerable p r i n c e s . So, F ra n ce ' s 
p o l i t ic a l  problems were not v i t a l  f o r  Germany. However, r e b e l l i o n  was 
in  the a i r ,  and the peop le  had to  be em ancipated. Hence, the Germans 
made a mental r e v o lu t io n .  *£hey d id  t h e i r  p art  by r e b e l l i n g  a g a in s t  
the two l i t e r a r y  i d o l s  o f  modern t im e , the l i t e r a l l y  in s p ir e d  B ib le  
and the s u p e r io r i t y  o f  th e  G reeks. In stead  o f  the c le r g y ,  the B ib le  
was exposed; in s te a d  o f  the n o b i l i t y ,  Homer was d i s s o l v e d  in to  mere 
popular l o r e .  Whereas in  Beaumarchais' ’’F i g a r o ,” ge n iu s  k i l l e d  the  
b ir t h r ig h t  o f  the  Count d'Almaviva who had taken the tro u b le  to  be 
born, Wolf k i l l e d  the g r e a t  educator  o f  Greece as P la to  had c a l l e d  him, 
and rep la ced  him by s t o r y  t e l l e r s , f a i r y  t a l e s  and sagas  o f  sun h e r o e s ,  
e t c . *

* 1931 B eloch , P r o fes so r  o f  Greek h i s t o r y  a t  Rome, cou ld  w r i t e  th a t  
Odysseus was a sun hero r i s i n g  In the  E ast ,  s e t t i n g  In the West. How 
much b e t t e r  t h i s  would f i t  Napoleon who r o se  over  C ors ica :  E a st ,  and 
d ied  on S t .  HelenaJ
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This German rebellion was joined a century later by the English 
Evolutionists. According to them, perfection could neve|* be at the be
ginning. Homer was early. Therefore he was primitive and imperfect.
Of course t h i s  i s  a g a in s t  the h i s t o r i c a l  ev id en ce  o f  J e su s ,  o f  Leonardo 
da V in c i ,  the f i r s t  s e c u la r  p a in te r ,  o f  Goethe, o f  the f i r s t  and g r e a t 
e s t  s c h o l a s t i c i s t s  Abelard and Anselm, l a t e r  w a lr b e t t e r .

Today, t h i s  ev id en ce  i s  too con sp icu ou s . Great men have e p ig -  
oni; l a t e r  i s  not b e t t e r .  The p e r fe c t  may be in con sp icu ou s  a t  the  
s t a r t ,  but i t  i s  p e r f e c t .  Baby g e n iu s e s  are unknown but they  are there  
a l l  r i g h t .  Furthermore, the h a b it  o f  p e r s e c u t in g  a l l  a u t h o r i t y  i s  no 
longer  tem pting.

In view o f  the B o lsh e v ik  r e v o lu t io n  W olf’ s and V o l t a i r e ' s  r e 
v o l t  no lon ger  are t im e ly .  Robert F rost  i s  r e p o r te d  to have s a id  r e 
c e n t ly ,  -  a t  Dartmouth? What we need, i s  p r in c e s .  Now, I am not sure  
o f  th a t .  But I am sure th a t  a f t e r  the f a l l  o f  France and the r i s e  o f  
H it le r ,  the warfare a g a in s t  p r in c e s  has l o s t  a c t u a l i t y .  We needed i t  
fo r  our em ancipation . And fo r  t h i s  warfare  the s c i e n t i f i c  myth o f  
European sc h o la r s  h e lp e d .

The myth d id  produce the e f f e c t  a t  which i t  was aimed. The 
teach ers  o f  Greek, we c o l l e g e  te a c h e r s  were emancipated from c l e r i c a l  
a u th o r i ty .  We were emancipated from any i d o l a t r y  o f  the  B ib le  and o f  
any id o la t r y  o f  H e l l a s . Our c h i ld r e n  no lo n g e r  read the B ib le  or  
Homer, and we h a rd ly  see  a s tu d en t  le a r n  Hebrew or Greek. Hence, we 
may w e l l  sheath  the sword o f  h ig h e r  c r i t i c i s m  and en joy  g r a t e f u l l y  the  
f a c t  th a t  Homer and B ib le  are e x a c t ly  th a t  what th ey  a r e .

But what are th e y  now? What i s  l e f t  i f  th ey  are n e i t h e r  id o l s  
nor f o l k l o r e ?

Let us pause and take s to c k  o f  the two new f a c t s  b e fo r e  go ing  
on to the t h ir d .  Fact One: War and Peace are as modern in  Homer as  
w ith  us because he d e a ls  w ith  e x a c t l y  the two q u e s t io n s  which are para
mount In our own d a y s : How lon g  does i t  take to  f i g h t  a war o f  c o a l i 
tion?' And even when the enemy has surrendered  u n c o n d i t io n a l ly ,  how 
long does i t  take to  e s t a b l i s h  peac'e? By a sk in g  th e se  two q u e s t io n s  
we a lread y  admit th a t  the rhythm In which we l i v e  in  war or p'eace i s  
not dependent on a t r e a t y  or a man’s w i l l  or on any f a c t s  o u t s id e  you 
and me i f  in  our v e in s  the storm i s  running y e t . We are p a r ts  o f  war 
and p e a c e . They are in  us and th ey  f o l lo w  a cosmic rhythm which we 
cannot ignore  u n le s s  we s h a l l  be sm it te n  ag a in  by f u t i l i t y  as in  1919.

Fact Two; the h ig h e r  c r i t i c i s m  o f  the 19 th  cen tu ry  was in  i t 
s e l f  a war a g a in s t  I d o ls  and l a s t e d  e x a c t l y  as long  as th ere  were 
i d o l s . I t  was warfare but not s c i e n c e . ,  We may r e l i s h  the v i c t o r y  
over the i d o l s  but we cannot t r e a t  th e se  men as f e l l o w  s c i e n t i s t s . We 
may r e co g n iz e  t h a t ,  because  th ey  were a t  war, th ey  had to have a myth. 
Perhaps t h i s  f a c t  may serve  us In our t h ir d  c o n s id e r a t io n .  Turning  
to the modern m a sses , we r e a d i l y  use  the term ’’myth” In a l l  our su p er i-*  
o r l t y  o f  educated p e o p le . The N azis have a myth, the communists have  
t h e i r s • How about some c o n n e c t io n  between the f a c t  o f  warfare  and the  
e x is t e n c e  o f  myth? I s  I t  p o s s ib le  th a t  any man or n a t io n ,  a t  war ch er -  
i s h e s  a myth, i «e . ,  g e t s  in t o x i c a t e d  w ith  a h a l f  t r u th  because  i t  i s
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im possib le  to go to war w ithout i t ?

And how about Homer’s a t t i t u d e  i f  compared to t h i s  m yth ica l  
a t t i t u d e  o f  the w arriors?  Does he share i t ?  Does he conquer i t ?  Is  
he as b l in d  as h i s  c r i t i c s ?  or perhaps as a n t im y th ic a l  as a Jewish  
prophet? In o ther  words, In a modern world o f  m y th in to x ic a te d  masses  
who do lea r n  n e i th e r  L atin  nor Greek, can there  be any p la c e  fo r  I l i a d  
and Odyssey, and on which s id e  o f  the fen ce  would Homer be found? On 
the s id e  o f  m yth ica l  warfare or on the s id e  o f  e s t a b l i s h i n g  peace among 
men o f  good w i l l ?  The r e l a t i o n  o f  Homer to C h r i s t i a n i t y  i s  a t  s ta k e;  
and i f  we have to e n ter  in to  a m yth ica l  age, as f r i e n d  Wheelwright  
th in k s ,  we ought to  d i s t i n g u i s h  a t  l e a s t  between f r ie n d  and f o e .  And 
o b v io u s ly  Homer has been t r e a t e d  as a source o f  myth fo r  a long  time  
now. But Homer as an a n t id o te  a g a in s t  myth w i l l  form the t h ir d  part  
o f  t h i s  paper. Leaving a s id e  the B ib le  and i t s  v i c t o r y  over  myth, I 
s h a l l  confront you w ith  the most b e w i ld e r in g  problem o f  our own tim e,  
and study Homer in  i t s  l i g h t .

The warring, and th at  i s  as we have seen  the  m y th ic a l  approach, 
has spread from the c r i t i c s  o f  the 19th to  the m asses o f  the 20 th  cen 
tury . The same people  who have never  searched t h e i r  own h e a r ts  f o r  
t h e ir  own myth as s c i e n t i s t s  b e g in  to be v ery  e lo q u en t  about myth in  
g e n e r a l .  You remember Mr. h e c k l in ' s  course  on myth and f i c t i o n s .  A lso ,  
In t h i s  f e l l o w s h ip ,  we had a paper on the n e c e s s i t y  o f  a new myth. 
C h r is t ia n i t y  was s im ply  w r i t t e n  o f f  as a myth, I n c r e d ib le  d ie  t u .  An
o ther  examples Mr. Roscoe Pound appeared here some time ago. This o ld  
war-horse gave a good example o f  a m y th ic a l  approach to the t im e s .  He 
spoke o f  the e t e r n i t y  o f  the c o l l e g e  compared to the wars which come 
and go. Wars, he s a id ,  are in t e r l u d e s ,  in t e r r u p t io n s .  And the L ib e r a l  
C ollege  w i l l  remain. So, d o n 't  pay a t t e n t io n  to the war, in  e d u c a t io n a l  
p o l ic y .  But t h i s  means th a t  wars are m y th ic a l .  I t  means th a t  anything  
s a id  or w r i t t e n  in  wartime i s  in s tru m en ta l  to the war e f f o r t ,  and has 
no bearing  on the tr u th  which can be c u l t i v a t e d  in  peace tim es o n ly .
War does not teach  us how to educate peop le  in  p ea ce t im e .  War I s  not  
a r e v e la t io n ;  to the c on trary , i t  should  be f o r g o t t e n  as q u ic k ly  as 
p o s s i b l e .

The s in g u la r  d i f f e r e n c e  between myth and h i s t o r y  c o n s i s t s  in  
t h i s  one l i t t l e  * remark o f  Dean Pound. I f  war i s  no reason  f o r  changes  
in  peacetime then i t  does not t e l l  the tr u th  about the n ex t  peace but  
a llow s  us to  t e l l  l i e s  fo r  the d u r a t io n .  The words spoken in  wartime 
accord ing to Dean Pound do not  bear on Peace. Per-?—w hat-e-v-e-p-a co lHBegtr 
ts-?— s pont. gqpcH —ter-fclrcraght o t—to wri ting-»-

Petefteh-s-aya-g—den  t -t—bc—c-o —to—t h e  -wogdo—spoken  i n  -w ar-»— War  —■
t hen la  air'Ui.Lerna-1 f a to j —a myt hircal ■ something-» H is to r y  may be s tu d ie d  
in  t h i s  l i t t l e  remark o f  Dean Pound. Much i s  s a id ,  w h ispered , w r i t t e n ,  
p r in te d  in  war?, t im es;  a c o l l e g e ,  whatever i t  , I s ,  c e r t a i n l y  I s  most 
s e n s i t i v e  to  words and th ou gh ts .  Dean Pound recommends us to  Ignore  
o n e -h a lf  o f  human u t te r a n c e ,  th o se  o f  wartim e. But t h i s  means th a t  
they  are m y th ic a l ,  never to  be redeemed, p a r ts  o f  e x te r n a l  f a t e .  H is 
to r y  b eg in s  when war i t s e l f  le a d s  to  peace when the  words spoken in  
war are developed and f u l l y  understood In p eace t im e . Could not  our 
c o l l e g e s  le a r n  th a t  s o c i a l  s c ie n c e  i s  no th in g  academic? The Homeric 
age b eg in s  when the myth Is  fa c e d  and where a c a ta s tr o p h e  speaks w ith  
the loudness  which cannot be overheard and which marks I t  out as unique



and u n rep ea tab le .  "Those who remember the p ast  need not r e p e a t  I t , " 
i s  the dogma o f  h i s t o r y .  When we do not w ish  to le a r n  from the p a s t ,  
and repeat i t  e n d le s s ly ,  we l i v e  p r e h i s t o r i c a l l y .
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H isto ry  b eg in s  where people  bespeak an event and c a l l  i t  by a 
p a r t ic u la r  name and promise th a t  th ey  w i l l  do something w ith  i t .  They 
say: I w i l l  hammer you to my l i k i n g ,  I w i l l  bend you to my w i l l . I 
w i l l  make time i r r e v e r s i b l e  and i n c o n t r o v e r t i b l e . Never, never , n ever ,  
s h a l l  there  have to  be another  r e v o lu t io n a r y  war, and so they  w r i t e  the  
c o n s t i t u t i o n  and in trod u ce  the c e le b r a t io n  o f  the 4 th  o f  Ju ly  which  
s h a l l  safeguard us a g a in s t  any r e la p s e  in to  a myth o f  c o n s ta n t  war or 
perpetu al r e v o lu t io n .

H is to ry  makes l i f e  i r r e v e r s i b l e ,  Roscoe Pound d e n ie s  h i s t o r y .
So do the people  who a lre a d y  today lament about the t h ir d  World War 
before  they  have done anyth ing  w ith  the  second. However we d e f in e  
myth, i t  lands us in  p r e - h i s t o r y .

These m yth ica l  f e a t u r e s  on the American scene  a re ,  i t  i s  tr u e ,  
l e s s  o b tr u s iv e  than the  myth of  e t e r n a l  c l a s s  war or th e  German immer
s io n  in to  the Nibelungen myth. For t h i s  very  rea so n ,  I now s h a l l  turn  
to the Nibelungen as more i n s t r u c t i v e . I t  has an e x c i t i n g  r e l a t i o n  to  
Homer; S i e g f r i e d  and A c h i l l e s  are a c tu a l  r e l a t i v e s .

You may have read in  January th a t  the Nazis  were d i s t r i b u t i n g  
sh e e ts  w ith  a song f o r  sc h o o l  c h i ld r e n  to  s in g :  Now we march to the  
country o f  A t t i l a ,  we heroes  o f  Burgundy, and a t e r r i b l e  s la u g h te r  
w i l l  f o l l o w .  Let us f i g h t  as true h eroes  when the  g r e a t  k i l l i n g  b e 
g in s  . Let us prove to be tru e  N ibelungen.

I f  I now e n ter  f o r  a moment on the Nibelungen myth, you need  
not be a fr a id  th a t  I l o s e  s ig h t  o f  our r e a l  t o p ic ,  the n e x t  I l i a d  and 
the next Odyssey. But i f  we w ish  to  r e g a in  a v i t a l  r e l a t i o n  to Homer 
we cannot d e s p ise  to  le a r n  from i t s  m irror im age, The Nibelungen.

I t s  astounding  R enaissance(co^ incide^)by  S w is s ,  by A u str ian  
and by German poets£$vith the w ar'against"T5ible and Homer as g r e a t  
events  in  the h i s t o r y  o f  our r a c e . When th ey  were degraded to  l i t e r 
ature  and f o l k l o r e ,  by the German c r i t i c s ,  the German peop le  a f t e r  
1770 became s te e p e d  in  S i e g f r i e d .  The reason  i s  n o t  f a r  to  f in d .  The 
myth o f  W olff and Wilamowitz as a l l  debunking o f  a u t h o r i t y  i s  a pastim e  
o f  c i v i l i a n s  f o r  peace t im e s . The whole myth o f  s c ie n c e  during the  
19th century  tr a n s f ig u r e d  the b e l i e f  th a t  man needed nobody in  a u th o r 
i t y .  At the same tim e, the  common man in  c e n tr a l  Europe l i v e d  on a 
powderkeg and cou ld  be summoned to  war any m inu te .  He serv ed  th r ee  or  
two years  in  huge stan d in g  arm ies . The myth o f  S i e g f r i e d  b e tra y e d  the  
deep unredt among a n a t io n  which was t o ld  by i t s  i n t e l l e c t u a l s  th a t  
the tim es o f  debunking a u t h o r i t y  had come, and which, a t  the same t im e ,  
was aware o f  i t s  m i l i t a r y  dangers between the c o lo s s u s  R u ss ia  and 
r e v o lu t io n a r y  France. The s p l i t  between the educated  c l a s s e s  and the  
common man, then , was e x p ressed  In t h i s  c o n t r a s t  between c r i t i c a l  
sc h o la r sh ip  and the  Nibelungen myth. One waged war a g a in s t  B ib le  and 
Homer, the o th er  sc en te d  approaching doom and mixed up as i t s  a u th o r 
i t y  a s u b s t i t u t e  fo r  B ib le  and Homer in  the N ibelungen . Just  as  we 
here now unearth the Promise o f  America as our wartime myth, o n ly  w ith  
an o p t im is t i c  s ig n .
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As you w i l l  remember, in  the o ld  saga, S i e g f r i e d  i s  s l a i n  a t  

the i n s t i g a t i o n  o f  B runhild . Hagen, as l o y a l  v a s s a l  o f  h i !  queen, e x e 
cu tes  him fo r  having i n s u l t e d  her ,  and the murder ta k es  p la c e  in  the  
home-country o f  h i s  in - la w s  on the R h ine . This i s  Nibelungen Part One. 
In Part Two, the Nibelungen - which i s  the  name o f  the in - la w s  because  
of t h e ir  g r e a t  tr e a su r e  o f  g o ld  - a ccep t  the  I n v i t a t i o n  o f  S i e g f r i e d ' s  
widow and proceed to the lower Danube. Here, in  a h o r r id  b a t t l e ,  
every one o f  them i s  s l a i n ,  so i s  A t t i l a ,  so i s  K riem hild , and i t  i s  
on ly  a th ir d  p ar ty ,  the g r e a t  T heoderic , the C h r is t ia n  r u le r  o f  Roman 
I t a l y ,  who puts a s top  to  the  b u tch ery . The song ends w ith  the w ords; 
Love ends in  agony. And t h i s  then i s  the s trange  moral o f  the  German 
war myth. I t  I s  l a i d  out between Rhine and Danube, the  f a t a l  space o f  
the n a t io n ,  and i s  d eep ly  and fr a n k ly  p e s s i m i s t i c .

Now, the stupendous f a c t  about t h i s  myth i s  not th a t  I t  should  
have been r e v iv e d  through the l a t e  18th  and e a r ly  19th  cen tu ry  and 
f i n a l l y  be made a c l a s s i c  by Wagner. The stupendous f a c t  i s  th a t  t h i s  
o ld  C aro lin g ian  myth i s  the  in v e r te d  image o f  Odyssey and I l i a d .

W ill  you k in d ly  note the  f o l lo w in g  i n v e r s i o n s . In Homer, the 
a c t io n  o s c i l l a t e s  between two w or ld s ,  Troy In A sia  minor, and tehe n ~re- 

G reece . In the N ibelungen, we s t a r t  on the Rhine, the  home
land o f  the h e r o e s , and In Part Two we move to the Danube, the h o s t i l e , 
h a l f  A s ia t i c  country o f  the Huns. In Homer, the hero A c h i l l e s  i s  
s l a i n  w h ile  f i g h t i n g  the  enemies o f  h i s  comrades in  arms. In the  
Nibelungen, S i e g f r i e d  i s  s l a i n  a t  home by one o f  h i s  own comrades in  
arms. In Homer, the e x te r n a l  war i s  f o l lo w e d  up by the  p a c i f i c a t i o n  
at home. The l a s t  word o f  the Odyssey i s : the v e n d e t ta  o f  the  Ith acan  
r e l a t i v e s  o f  the s u i t o r s  whom Odysseus has s l a i n  i s  abandoned, and 
peace a t  home covenanted . The Nibelungen has as i t s  fo u n d a t io n  the  
dom estic v en d etta  and then takes i t  o u t s id e  the  country  and plunge the  
E astern  world in to  t h i s  dom estic  c o n f la g r a t io n  o f  the  W estern. In 
Homer, the s u i t o r s  o f  Penelope p e r v e r te d  the r u le s  o f  c o u r ts h ip  and 
in s te a d  o f  go ing  abroad f o r  the conquest o f  a b r id e ,  l e f t  the roaming 
to the m arried king O dysseus, and b e le a g e r e d  h i s  w i f e  a t  home. The 
husband was abroad, the s u i t o r s  s ta y e d  a t  home. I t  was so d i f f i c u l t  
to have peace r e s to r e d  because the s o l d i e r s  when th e y  came home found  
p r o f i t e e r s ,  s u i t o r s ,  and had no v o te  in  a l l  th a t  because  Congress  
sa n c tim on iou sly  d i s c u s s e s  S t a te  R i g h t s . Now, in  the  N ibelungen, S i e g 
f r i e d  courted  abroad beyond the c a l l  o f  duty  by c o u r t in g  Brunhild  f o r  
Gunther h i s  fu tu re  b r o t h e r - in - la w  f i r s t . He became g u i l t y  o f  an e x 
c e s s  o f  genuine c o u r tsh ip ;  he went too fa r  in  h i s  c o u r ts h ip  f o r  Kriem
h i ld ;  th a t  he s a c r i f i c e d  the  p r id e  o f  another  woman fo r  h i s  b r i d e , was 
h i s  r u in .

In Homer, the n e f a r io u s  s la y in g  o f  Agamemnon by Klyaemnestra  
and her lo v e r  forms the  h o r r id  background o f  the  second p a r t .  In the  
Nibelungen, the n e fa r io u s  s la y in g  o f  S i e g f r i e d  forms the foreground o f  
the f i r s t  p a r t .  In the  I l i a d  and Odyssey, we b e g in  abroad and, r e tu r n  
home a f te r w a r d s . In the N ibelungen, we b e g in  a t  home, and end abroad. , 
In Homer, a t i f f  between two men, Menalaos and P a r i s , l i e s  behind the  * 
whole drama. And the  poet shows in  the t h ir d  book o f  the I l i a d ,  in  
t h e i r  d u e l ,  th a t  i t  i s  too l a t e  to  reduce the s t r u g g le  to  i t s  o r ig i n a l  
p a r tn e r s . Their  j e a lo u s y  has grown in t o  a war o f  a n n i h i la t i o n  between  
Greece and A sia  Minor. In the N ibelungen, the  feu d  i s  between two
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women, Kriemhlld and B runhild , They are shown in  t h e i r  j e a lo u s y .  And 
again , the song i n s i s t s  th a t  the feud has gone too f a r ,  th a t  the honor  
o f  a l l  and everybody now i s  in v o lv e d .

A c h i l l e s ,  in  the I l i a d ,  r a g e s .  In the N ibelungen, S i e g f r i e d  
i s  the v ic t im  o f  a w ife  * s wrath; the Nibelungen might have begun S in g ,
0 Goddess the wrath o f  B runhild .

An in v e r te d  image has one f a t a l  q u a l i t y .  The d i r e c t io n s  o f  the  
l i v i n g  model p o in t  towards some v i t a l  g o a l . The d i r e c t io n s  o f  the  I n 
v er ted  image do not le a d  out o f  the  p ic tu r e  but so to  speak backwards 
in to  the p i c t u r e ' s unrea l background. And t h i s  I s ,  Indeed, the  s i n 
i s t e r  d i r e c t io n  o f  the N ibelungen, compared to  Homer. Homer le a d s  us 
somewhere out o f  c a ta s tr o p h e . The Nibelungen le a d  nowhere. In Homer, 
the f i n a l  conqueror o f  Troy, O dysseus, he whose co u n se l  about the  
wooden horse  ended the s ie g e  o f  Troy, overcame a t  home the v i n d i c t i v e 
ness  o f  c i v i l  war. But in  the N ibelungen, we have the  r e v o lu t io n  o f  
N ih i l i sm . An e x te r n a l  e lem ent, the  o u t s id e r  T h eod eric , D i e t r i c h  von 
Bern must en ter  the v i c io u s  c i r c l e  o f  v e n d e t ta ;  to  end i t .  The Homeric 
e p ic s  grew in to  the wider w orld and began to I n te r p r e t  I t  In terms o f  
one great  humanity. The Nibelungen shrank in t o  a narrower and narrower  
perim eter of  - v e n d e t ta  because i t  was hedged in  more and more by the . 
encroaching C h r is t ia n  world around I t .

The c e n tr a l  myth o f  the Germanic t r i b e s  ever  s in c e  Charlemagne, 
i s  an in v e r te d  fmage of  the Homeric c r e a t io n .  Why Is  th a t  so? In our 
era, a l i f e  beyond mere v en d etta  was a lre a d y  in c a rn a te  f o r  the i n d i 
v id u a l  who jo in e d  the  Church. Only f o r  the n a t io n s ,  the law o f  ven 
d e t ta  was s t i l l  in  fo r c e  as i t  i s  to t h i s  day o f  Pear l Harbor and i t s  
consequences . This dualism  pervades our era and i t  may d isap p ear  p e r 
haps in  our very  era o f  world wars f i n a l l y .  But b e fo re  I t  d o e s ,  the  
C h ris t ia n  Church and the p r e c h r i s t ia n  world o f  S t a t e s  l i v e d  and l i v e  
under two sep arate  law s, one o f  p eace , the o th e r  o f  war. Americans, 
o f  cou rse ,  have t r i e d  not to  fa c e  the f a c t  o f  t h i s  c o n t r a d ic t io n  o f  our 
e x is t e n c e  as s o u ls  and as c i t i z e n s ,  In t h e i r  o f f i c i a l  p h i l o s o p h ie s .
But t h i s  on ly  shows that th e se  p h i lo s o p h ie s  are not very  d e e p ly  r o o te d  
in  the .so u ls  o f  th e  people  but were more or l e s s  i d e a l i s t i c  c o n s tr u c 
t io n s  o f  w is h fu l  th in k in g .  However t h i s  may b e ,  1900 years  had to  
l i v e  by t h i s  double standard between a world o f  peace and a world o f  
war, fo r  every C h r is t ia n .  In sober r e a l i t y ,  between 1776 and 1944 the  
United S t a te s  went to  war as o f t e n  as P r u s s ia .  The d i f f e r e n c e  then  
i s  not in  the a c t s  I

As long  as we expect  our young men to  d ie  f o r  t h e i r  country ,  
we cannot d ism is s  the war myth w ith  a shrug o f  our sh o u ld e r s .  We l i v e  
in  an era ,  when a man may f o r g iv e  h i s  enemy and n a t io n s  cannot do l i k e 
w is e .  Of t h f s  dichotom y, the  Nibelungen are o b s e s s e d .  I h a s ten  to  
add th a t  the reenactm ent o f  the N ibelungen by the Germans p o in t s  to  
the hope th a t  i t  may draw to  a c lo s e  now, t h i s  era o f  a double s ta n d 
ard. For aga in , the  Germans exp ect  the s o lu t i o n  from a la r g e r  world  
o u ts id e  t h e i r  own n a t io n .  They do w a it  fo r  the  t w i l i g h t  o f  the Gods 
o f  n a t io n a l  w a r s . A 100 years  from now, war may be a b o l is h e d .

The Nibelungen l e f t  the peace standard o f  the  p e r so n a l  C h ris 
t i a n  to  the Church and d e p ic t  the second , the v e n d e t ta  standard o f
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the p o l i t i c a l  e n t i t y ,  to i t s  t r a g ic  c o n c lu s io n .  S ince  they  were de
sc r ib in g  the r es id u e  o f  war in  an in c r e a s in g ly  C h r is t ia n  w or ld , they  
gave the war a n e g a t iv e  s ig n .  This t r a g ic  outcome o f  the Nibelungen  
was made p o s s ib le  by the con stan t  growth o f  a C h r is t ia n  O ccident  
around the b e l l i g e r e n t  world o f  s e c u la r  s t a t e s .  Hence, the N ibelungen  
never were meant to  rep r ese n t  the whole l i f e  o f  the German s o u l  but 
only  th at  b e l l i g e r e n t  h a l f  o f  i t  which found i t s e l f  e n ta n g led  in  wars. 
Once we see t h i s ,  the Nibelungen l o s e  t h e i r  i n e x p l i c a b le  gloom. They 
only express  th a t  part o f  our e x is t e n c e  which i s  in  the c lu tc h e s  o f  
power p o l i t i c s . I f  you read Mr. Speakman’ s frank book on American 
power p o l i t i c s , you may a p p rec ia te  th a t  the l i v i n g  s o u l  o f  the people  
t r i e d  to  conjure th ese  horrors by the  song o f  S i e g f r i e d ’ s death . For 
in  the l i g h t  o f  Speakman’ s p rop osa ls  Madame Kriemhild looks  l i k e  a 
very c le a r  headed person. As one elem ent o f  t r u th  about man’ s e x i s 
tence  on t h i s  g lo b e , the Nibelungen d i s t i l l  the p r e c h r i s t ia n  t r a d i t io n s  
o f  hero ic  l i f e  and shake them down to  t h e i r  t r u ly  h o p e le s s  and u n p a la t 
able  pagan e lem en ts . They are the sad d est  in d ictm en t a g a in s t  war.
This p e s s im is t i c  myth o f  t r i b a l  r e s id u e s  was r e v iv e d  at  the very  moment 
when the s c ie n c e  o f  the en lightenm ent became o v e r o p t im is t i c .  S c ien ce  
made the s c h o la r s  b e l i e v e  th a t  th ey  were su p e r io r  to  myth. Wagner made 
the r ic h  worship in  Bayreuth b e fo re  the b e a u t ie s  o f  d e s p a ir .  This i s  
an obvious c o n t r a d ic t io n .  How cou ld  a r a t i o n a l  era o f  debunking Homer. 
and Bible knee l be fore  t h i s  myth o f  vengeance and death? This c o n tr a 
d i c t i o n  Is  not absurd. For, a r t  and s c ie n c e  are supp lem entary , a lw a y s • 
S c ie n c e , w ith  the torch  o f  t r u t h ,  em ancipates the most s im ple so u l .
A rt , w ith  the awe o f  beau ty , overawes the most s o p h i s t i c a t e d  mind. The 
”low brow” i s  l i f t e d  up by s c i e n c e ; the ’’h ig h  brow” i s  made to  knee l  
b efore  beauty. In a p er iod  in  which a r t  and s c ie n c e  were the on ly  
form ative powers o f  s o c i e t y ,  they  s tr o v e  fo r  an e q u i l ib r iu m . " I l lu m i-  
n a t lo n ” by s c ie n c e ,  darkening h or izon s  by a r t , t r i e d  to  c r e a te  an 
eq u ilib r iu m  fo r  the two men in  us .

I t  may be added th a t  Wagner om itted  the h orrors  o f  N ibelungen  
Part I I  now enacted  a t  S t a l in g r a d ,  e t c .  He r e p la c e d  the vengeance by 
the fa n fa r e s  o r \a  r a th e r  i n d e f i n i t e  "t w i l i g h t  o f  the G ods.” His 
prophecy was l e s s  r a d ic a l  than the enactm ent.

And now, we can turn to  Homer w ith  a b e t t e r  a p p r e c ia t io n  o f  
h i s  S ig n i f i c a n c e .  Homer, in  a prehomeric a g e , d is c o v e r e d  the C entra l  
Greek problem: the p lu ra lism  o f  the p o l i t i c a l  w orld . Men o f  many 
c i t i e s  y e t  were "Man.” Homer c r ea te d  a p o e t i c a l  humanity g r e a te r  than  
the c i v i l i z a t i o n  whose language he spoke. He was the f i r s t  to  do so .  
His humanity i s  n e i t h e r  A s i a t i c  nor Greek but under the same Gods. A l l  
the c r i t i c s  o f  Homer' s r e l i g i o n  o v er lo o k  th a t  the Gods u n i t e  the two 
p a r t i e s , in  the one Olympus. This was Homer ’ s d o in g .  The ’’h u m a n is t ic ” 
t r a d i t io n  once c r ea te d  by Homer, became the p a t te r n  o f  a l l  Greek l i f e  
and thought. S h o r t ly  a f t e r  Homer,; the Olympic games came in t o  b e in g .  
Homer’ s poetry  s tr a d d le s  the whole g a laxy  o f  Greek l i t e r a t u r e .  In  
t h i s  unique u n ity  o f  drama, n a r r a t iv e  and l y r i c s , -  th r ee  f i f t h s  o f  the  
t e x t  i s  dramatic d ia lo g u e , th ree  t e n t h s , n a r r a t i v e , and one te n th  
l y r i c a l  images and parab les  - from him was deve lop ed  i n t o  the  l y r i c s  
o f  the s i x t h ,  the tragedy o f  the fo u r th  and the* p h ilo so p h y  o f  the  
fou r th  century . We go wrong i f  we c a l l  him e p i c a l .  He i s  poetry! In  
every  sen se . .  When h i s  humanism had ferm ented a l l  Greek l i f e ,  P la to  
cou ld  turn a g a in s t  the prehomeric remnants in  Homer, h i s  humanized
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Gods. But P lato  d id  not a t ta c k  the prehomeric remnants o f  Homer b e fore  
the same Homer had become as P la to  h im s e l f  c a l l s  him the g r e a t e s t  
traged ian  and the educator o f  the Greeks. Perhaps, we may say; Homer 
i s  an event in  human h i s t o r y  because he t o ld  the Greeks what t h e i r  sp e
c i f i c  s i t u a t io n  was. B e fore ,  d e s p i t e  exchanges and m ig r a t io n s ,  the  
dogma had been th a t  a man ’’spoke” w ith in  o n e 's  own t r ib e  l i k e  a Red 
Indian or w ith in  o n e ’ s own temple s t a t e  l i k e  Egyptians or B abylonians.  
From Homer to  V e r g i l ,  one new theme runs through the m illenn ium  which  
prepared the coming o f  C h r is t .

Which i s  t h i s  theme which se p a r a te s  the Greeks from a l l  
Mexican, C hinese , Egyptian a n t iq u ity ?  Why i s  Homer the s t i r r i n g  o f  a 
new, of  our own e r a , not to  be read fo r  i t s  p r im it iv e  myth but fo r  i t s  
modern v ic t o r y  over the myth?

I t  i s  a very sim ple theme. Before naming i t  more d e f i n i t e l y , 
l e t  me place  the date o f  Homer’ s c r e a t io n  In to  a la r g e r  frame o f  
r e fe r e n c e .  L a te ly ,  a number o f  s c h o la r s  have become aware o f  the  
f a c t  th a t  about a thousand B.C. something b e g in s  to  s t i r  which was un
known b e fo re .  The age was m a t e r ia l ly  changed by the use o f  i r o n .  But 
deeper goes the o b se r v a t io n  th a t  then  f i r s t  g r e a t  in d iv id u a ls  cea sed  
to be conta ined  w ith in  t h e i r  own and one p o l i t i c a l  group. The i n d i 
v id u a l  overflow ed the contour l i n e s  o f  h i s  own t r i b e  or c i t y ,  and the  
space around the f e e l i n g s  o f  a man’ s s o u l  grew la r g e r  than h i s  k in  and 
kindred, and even h i s  kingdom or em pire .

This s t i r r i n g  was embodied In two ways o f  l i f e  and both ways 
were blended in  the church one thousand y e a r s  l a t e r .  The f i r s t  and 
perhaps more grandiose  a sp e c t  was embodied by I s r a e l .  The exodus from 
Egypt where Pharao in  v a in  t r i e d  to  r id  h im s e l f  o f  h i s  sunw orship , a l 
lowed I s r a e l  to l e t  the one God speak through a l l  the l o c a l i t i e s  and 
a l l  the ages o f  man. I s r a e l  became r e c o n c i l e d  In  the p l u r a l i s t i c  
world o f  G e n t i l e s « s in g le n e s s  and to  God’ s purpose . In G reece , on the  
other  hand, the many heroes o f  the many c i t i e s  o f  men began to  speak  
to  each other and to reco g n iz e  each o th e r .  Homer r e c o n c i l e d  us to  the  
p lu ra lism  o f  our s o c i a l  g r o u p s .

This I s  the d e l ib e r a t e  theme o f  Homer. Let me g iv e  an exam p le: 
The m irac le  o f  the I l i a d  was the c r e a t io n  o f  H ek tor , by the p o e t . The 
exp er ts  th in k  th a t  s in c e  P ar is  and Priam were c l e a r l y  names o f  non- 
Greek ch a ra c ters  which the poet took  over;  but Hektor bears a Greek 
name, Hektor was the in v e n t io n  o f  Homer h im s e l f .  What d id  t h i s  mean? 
Hektor made Troy r e s p e c t a b l e ,  I t  made, In the  ey e s  o f  many, Hektor the  
.soul of  the I l i a d .  I would not go so f a r  fo r  the a n c ie n t s  never f e l t  
t h i s  way about the I l i a d .  They s a id  th a t  Homer lo v e d  A c h i l l e s .  But 
A c h i l le s  grew because o f  Hektor. In h i s  f o e , a man was r e c o g n iz e d .  
Hektor was even a llow ed  to  v o ic e  the p o e t ’ s own r e l i g i o u s  c r ee d .  Homer 
l e t s  Hektor d e fy  the a u g u r ie s , the b i r d ’ s omens. "One omen i s  the  
b e s t ,  to  f i g h t  fo r  on e’ s own c o u n t r y ." The Greeks heard t h e i r  enemy 
teach  them th a t  whenever they heard Homer r e c i t e d .  The mutual r e c o g 
n i t i o n  o f  a man’ s d u t ie s  and v a l o r , permeates the whole e p i c s . In  
f a c t ,  the u n i t y  o f  the I l i a d  becomes c le a r  when we focu s  our a t 
t e n t io n  on t h i s  t o p i c . In the b e g in n in g ,  the c a ta lo g u e s  o f  the i n 
numerable con fed era te  f o r c e s  s t r e s s  the d i v e r s i t y  o f  men. Every Greek 
hero ex p e r ie n c e s  h i s  v i s - a - v i s ,  i n  h i s  a r i s t i e , and s o ,  they  come to  
know t h e i r  own v a l o r ; f i n a l l y , in  the 23^book, th e se  same h e r o e s .
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compete p e a c e fu l ly  among them selves  once more, In honor o f  P a t r o k lo s , 
at the games around h i s  tomb.

No s u r p r is e s  are t o ld  a l l  through Homer. We always know the  
outcome in  advance. For, t h i s  i s  not a m ystery s to r y .  That fo r  which  
the poem i s  w r i t t e n ,  i s  the slow  r i s e  o f  mutual r e c o g n i t io n  between  
a l l  the a c to r s  in  the game o f  the Gods w ith  m ortal men. And thus we 
reach the c lim ax o f  mutual r e c o g n i t io n  in  the 24th book o f  the I l i a d .  
N eedless  to say th at  the h igh er  c r i t i c s  had no use fo r  t h i s  book s in c e  
they looked fo r  warwhoops In s te a d  o f  f o l lo w in g  Homer's p e r s i s t e n t  
theme.

Here, we can prove from the t e x t  th a t  the c r e a t io n  o f  mutual 
r e c o g n it io n  d i f f e r e d  from what we s u p e r f i c i a l l y  understand by t h i s  
term. I t  was new, i t  was unheard o f ,  I t  was d i f f i c u l t .  I t  became the  
theme o f  Greece h e r e a f t e r .  I m ention some l a t e r  v e r i f i c a t i o n s  o f  t h i s  
hum anistic  f e a t u r e . On the s o - c a l l e d  P e n th e s i le a  vase  o f  the 5 th  cen 
t u r y , A c h i l l e s  makes ready to  k i l l  the queen o f  the Amazons. V ic to r  
and vanquished f u l l y  look  In to  each o t h e r ' s  f a c e , ob ed ien t  and under
s ta n d in g ,  r e c o g n iz in g  the o th er  as e q u a l ly  human. S im i la r ly  Alexander  
the Great and Darius were shown on a famous p a i n t in g ,  o f  equal d i g n i t y  
both , d i f f e r i n g  in  f a te  on ly .  And A is c h y lo s ,  in  h i s  " P e r s ia n s ,” . 
p la c e d , an In c r e d ib le  tour de f o r c e , the e x p e r ie n c e  o f  the g r e a t e s t  
Greek v i c t o r y  in  the enemy's camp. A lso  Thucydides cou ld  w r i te  h i s  
h is to r y  fo r  both warring p a r t ie s  and as I have p o in ted  out e ls e w h e r e , 
a l l  true h i s t o r y  a f t e r  Thucydides reach es  i t s  goa l  when a l l  the p a r t i e s  
in vo lved  in  a s tr u g g le  r e c o g n iz e  i t s  h i s t o r y  when th ey  read i t  as 
t h e ir  own h i s t o r y .  H is tory  c e a se s  to  be myth when i t  in c lu d e s  a l l  the  
p a r t ie s  and a l l  the view s o f  the w arring  p a r t i e s .  That d i s t i n g u i s h e s  
h i s t o r y  from p a r t is a n  myth. We s a id  th a t  myth i s  fo r  one warring  
party. Homer and h i s t o r y  are f o r  both . By the way, fo r  t h i s  reason  
i s  h i s t o r y  no n a tu ra l  s c ie n c e .  One must s u f f e r  and r e j o i c e  w ith  both  
warring p a r t ie s  to  become a h i s t o r i a n .

And now to  the 24th  book o f  the I l i a d .  Zeus speaks to  
A c h i l le s  and Pr1am. Their h e a r ts  open up. Let us see  in  d e t a i l  what 
happens. And p le a se  bear w ith  the len g th y  d eve lop m ent, fo r  good r e a 
son.

We are shown how King Priam o f  Troy conquers h i s  n a tu r a l  f e a r  
in  h i s  d e s ir e  to  recover  h i s  s o n 's  body fo r  an honorable  b u r ia l .  He 
d r iv es  to  the Greek camp, e n t e r s  the t e n t  o f  A c h i l l e s , k i s s e s  the  hand 
which slew  H ektor , reminds A c h i l l e s  o f  h i s  own f a t h e r  in  e lo q u en t  
words. A c h i l l e s '  h ea r t  i s  prepared fo r  t h i s  demand by an in n er  v o ic e  
from Zeus. Thus, he l i s t e n s  and the g r a n t in g  i s  in  the h earken ing .  
Shaken to  t h e ir  depth because the unheard o f  has happened to  them, 
break in to  t e a r s .  »Both were overcome by m em ories, one o f  them as he 
la y  s tr e tc h e d  out at the f e e t  o f  A c h i l l e s  mourning f r e e l y  over Hektor  
once a s la y e r  o f  men, and A c h i l l e s  mourning h i s  own f a t h e r ,  and i n  b e 
tween a l s o  P a tro k lo s .  And t h e i r  s ig h s  f i l l e d  the b ig  t e n t .

But when then by h is;  moaning the d iv in e  A c h i l l e s  r e v iv e d ,  and 
the lon g in g  receded  from h i  si body, as w e l l  as from h i s  l im b s , he q u ic k ly  
rQse from h i s  armchair, l i f t i e d  the o ld  man by the hand, ta k in g  p i t y  
w ith  the hoary head and the |vh ite  beard , and r a i s i n g  h i s  v o ic e  he
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addressed to  him the winged w ords:

Oh poor w retch , m anifo ld  d i s a s t e r  have you endured. How d id  
you dare to  come to  our camp? under the eyes  o f  the man who took away 
so many o f  your v a l ia n t  sons? that tak es  a h ear t  o f  i r o n .  But now 
f i t t i n g l y  take your p lace  in  the arm chair, and we s h a l l  d e s p i t e  our 
d i s t r e s s  leave  the heartache so th a t  i t  may q u ie t  down. For, n o th in g  
i s  gained from loud moaning. For, the Gods t i s s u e d  fo r  wretched men 
a l i f e  o f  h ea r ta c h e s ;  they  them selves  d o n 't  care .  Twofold are the  
b a r r e ls  which stand on Zeus' th r e sh o ld  w ith  the g i f t s  he g i v e s ,  o f  
e v i l s ,  one, o f  n i c e t i e s  the o th er .  And as Zeus who r e j o i c e s  in  
thunder, m ixes h i s  g i f t  to a man, so w i l l  he r e c e i v e ,  e v i l  now, and 
good at another tim e.

Thus to  my fa th e r  they gave i l l u s t r i o u s  g i f t s  ever  s in c e  he 
was born. For he was eminent over a l l  men by w ea lth  and grea t  fo r tu n e  
and was prince  o f  the Myrmidons and though a m ortal was g iven  a god
dess for  b r id e .  However e v i l ,  t o o ,  God added, to  w it  th a t  no t r a v a i l  
o f  c h i ld b ir t h  should f i l l  h i s  h a l l  e x c ep t  fo r  one s in g le  most u ntim ely  
son. In h i s  d e c l in in g  age I am away from him, and here I s i t  in  the  
Troad encumbering you and your c h i ld r e n .  Y e t ,  you too  are s a id  to  
have been o f  grea t  fortu n e  once , govern ing  from Lesbos and Phrygia .to 
the H e l le s p o n t ,  w ith  la rg e  t r e a s u r e s  and a numerous o f f s p r in g .  Ever 
s in ce  the sky gods le d  up to  t h i s  d i s a s t e r ,  your c i t y  i s  surrounded by 
b a t t l e s  and s la u g h te r .  Keep your p e a c e ,  do not spend y o u r s e l f  in  v a in  
com pla ints. Nothing w i l l  r e s u l t  from your agony and you w i l l  not make 
your son stand up aga in . Before t h i s  cou ld  happen, more probably some 
new e v i l  would b e f a l l  you.

Godlike appearing Priam answered him: Do not p la ce  me in  your
armchair as long as Hektor l i e s  here somewhere uncared f o r .

R a is in g  h i s  brow f l e e t  f o o te d  A c h i l l e s  r e p l i e d :  Stop provoking
me w ith  t h i s  name o f  Hektor whom I Intend to  r e tu r n .  The Gods them
s e lv e s  put t h i s  in to  my h ea r t  and yours as w e l l .  But do not arouse  
pains in  my mind l e s t  you y o u r s e l f  have to  lea v e  t h i s  t e n t  d e s p i t e  your  
p r i v i l e g e s  o f  a s u p p l i c a n t . H is words f r ig h t e n e d  the o ld  man and he 
gave in .  P e le u s ' son raced to  the door o f  h i s  home in  a l i o n ’ s mood, 
and h i s  two f e l l o w s  fo l lo w e d  him.

They washed, embalmed, c lo th e d  the t e r r i b l y  d i s f i g u r e d  corpse  
o f  Hektor, and they  kept him from Priam 's s ig h t  f e a r in g  some new o u t 
burst o f  p a ss io n  on h i s  part and then in  resp onse  a s im i la r  one on 
A c h i l le s  part who s t i l l  might have k i l l e d  Priamos. When the maids had 
wrapped him up, A c h i l l e s  in  h i s  'own person l i f t e d  Hektor up and put 
him on the b ie r  and h i s  comrades h e lp e d  him to  put the b i e r  in  the  
c a r r ia g e . Whereupon a loud sob and c a l l i n g  h i s  own b e lo v ed  f r ie n d  by 
h i s  name, D o n 't , A c h i l l e s  murmured, Don’ t  th in k  th a t  I fo r g o t  what I 
owed you, P a tr o k lo s , when you down in  Hades become aware th a t  I have 
ransomed the d iv in e  Hektor and accep ted  h i s  f a t h e r ' s  payment f o r  I 
make t h i s  ransom yours.

Then he returned  to  h i s  ten .t , took  h i s  s e a t  aga in  and addressed  
Priamos w ith  t h i s  s p e e c h : Your son has been ransomed, w ith  the e a r ly
dawn you s h a l l  see  y o u r s e l f  and carry  him away. But now we may th in k
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o f  having something to  e a t .  For even Nlobe thought o f  food , she whose 
twelve c h i ld r e n  p er ish ed  in  her h a l l ,  s i x  d au gh ters ,  s i x  so n s ,  a l l  in  
t h e ir  prime. Apollon k i l l e d  the sons enraged by N iobe, and Artemis  
the daugh ters , v in d ic a t in g  t h e ir  mother L eto . For Niobe had boasted  
”Leto has two and I have many c h i l d r e n .” And so the two be ing  ju s t  
two had her many p e r ish .  For n ine days, they  cou ld  not be b u r ie d ,  the  
neighbors were turned to  s to n e .  On the t e n th  day the c e l e s t i a l s  d id  
bury them and then she thought o f  her d a i ly  bread s in c e  she had e x 
hausted her t e a r s .  And we both a l s o  s h a l l  have our mind on our d a i ly  
bread. But the grea t  mourning fo r  your be loved  son you may lo o k  f o r 
ward to  in  Troy i t s e l f .  F l e e t  f o o te d  A c h i l l e s  spoke and got up and 
s lau gh tered  a lamb and the comrades prepared i t  in  due fa s h io n  and put 
i t  on the s p i t  and r o a s te d  i t  e x p e r t ly  and looked a f t e r  e v e r y th in g .  
Automedon took the bread and d e a l t  i t  ou t .  But the meat was d e a l t  out  
by A c h i l l e s .  And to  the ready meal l a i d  b efore  them they  s t r e t c h e d  
out t h e ir  hands. And when they had s a t i a t e d  t h e i r  a p p e t i t e  f o r  dr ink
and food , then v e r i l y  Dardanos’ o f f s p r i n g  Priamos was l o s t  in  admira
t io n  o f  A c h i l l e s ,  o f  h i s  s ta tu r e  and beauty . For fa c e  to  fa ce  he 
looked as Gods look . Also A c h i l l e s  was l o s t  in  adm iration  o f  Dardanos’ 
son Priamos when he looked upon h i s  s ig h t  in  i t s  e x c e l l e n c y  and as he 
heard him speak. And they  looked upon each  o ther  and were amazed. — —
They were amazed when they could  s e e .  But when cou ld  they? I t  took
speeches and a l t e r c a t i o n ,  agony and f e a r  and v io le n c e  and t e a r s ,  a c t s  
and calm and food and drink b e fo re  they  might see each o th e r .  The 
modern foo l'  s a y s : I know a man when I see  him. Homer says:  You cannot
see a man u n le s s  you have come to  know" him. The”e i s o r a n , ” the power 
to b eho ld , depends on your own p u r i f i c a t i o n .  The true meaning o f  
P la t o ’ s id ea s  i s  preformed in  t h i s  Homeric term o f  " look in g  upon each  
o t h e r .” An " id ea ” i s  th a t  power by which we are enabled  to  see  each  
other t r u l y ,  and t h i s  i s  not granted  m orta l man b e fo re  the end o f  t h e i r  
tragedy. The a l l e g e d  Greek id e a l is m  i s  not the a b s tr a c t  s e e in g  o f  
some tr u th .  I t  i s  the power o f  beauty which s to p s  u s ,  o f  goodness  
which a c t i v a t e s  us o f  t r u th  which changes us . The id ea  i s  the power 
to  see my enemy and m y se l f  in  the true  l i g h t  o f  m u tu a l i ty  and the hu
manism of Homer i s  on ly  implemented by P la to ,  and as mere id e a l i s m  
without t h i s  m u ta l i ty  between r e a l  people  i t  becomes h ig h ly  immoral and 
u s e l e s s .  P la to  e x p la in s  A c h i l l e s  and Hektor as c r ea te d  by Homer.

Nowhere in  the Old Testament i s  the enemy o f  I s r a e l  made sympa
t h e t i c  or i n t e r e s t i n g .  T h is , o f  c o u r s e , i s  the c o r o l la r y  to  the f a c t  
th a t  I s r a e l  h e r s e l f  I s  l e f t  u n i n t e r e s t in g  compared to  God. He a lone  i s  
to  be recognized* I s r a e 1 h e r s e l f  i s  d e p ic te d  as r e fr a c to r y  and obdurate  
to  h i s  l i g h t .  S ince  in  the B i b l e , every  word t r i e s  to  make us r e c o g 
n iz e  God’ s " H ere -n ess , ” the B ib le  i s  a psalm to  God who has r e c o g n iz e d  
us and now w a it s  to  be re co g n iz e d  by u s . And so we may say th a t  o f  the  
two parts  o f  the Great Commandment: Love God t o t a l l y  and your ne ighbor  
as y o u r s e l f ,  I s r a e l  f u l f i l l s  preem inently- the f i r s t  h a l f .  In the w h ite  
heat o f  t h i s  l o v e , I s r a e l  and her n e ighbors  both  become dust  and a sh es  
and u n in t e r e s t in g  and u n sym p ath etic , by n e c e s s i t y .  Only by t h i s  sub
lime c o n c e n tr a t io n  'on God, cou ld  the i d o la t r y  o f  the p r e h i s t o r i c  t r i b a l  
demons and temple id o l s  s u c c e s s f u l l y  be combated. ■ I s r a e l  was not s a t -  * 
i s f l e d  w ith  p o e tr y . I t  r e c e iv e d  e t e r n a l  l i f e . But Homer c r ea te d  a 
world in  which th ere  were, on the Greek as w e l l  as on the Trojan s i d e , 
innumerable c i t i e s  and c l a n s . The p lu r a lism  o f  Innumerable sm all  po
l i t i c a l  e n t i t l e s  was the m ir a c le  o f  the Greek a r c h ip e la g o .  In t h i s



pluralism  men learned  to  know t h e i r  enemies and to  r e s p e c t  them. In 
Homer, man b e g in s ,  fo r  the f i r s t  t im e , to  s in g  h is  triumph, h i s  b e g in 
n ing triumph over the many c i t i e s  o f  man. The one C ity  o f  God of  S t .  
A ugustine, as opposed to  the many on e a r th ,  was f i r s t  e n v isaged  in  
Homer. The n o tor iou s  im m o r a li t ie s  o f  h i s  Gods are com p lete ly  m isunder
stood i f  we do not see  th at  the abysmal c o n t r a d ic t io n s  o f  r e a l i t y  b e 
tween n a t io n s  here fo r  the f i r s t  time were r e f l e c t e d  in  one u n ite d  
Olympos. I s  not our own s o c i a l  backstage o f  human c o n f l i c t ,  between  
the r a c e s ,  the c l a s s e s ,  the a g e s ,  between sex  and greed  and hate and 
envy, s t i l l  one g r e a t  imm orality? The a l l e g e d  im m orality  o f  the  
Homeric Gods i s  in  in v e r s e  r a t i o  to the new m o r a l i ty  in  human r e l a 
t io n s  between enem ies. The new mutual r e c o g n i t io n  was not to  be 
achieved  w ithout t h i s  compensation which d is lo d g e d  the Gods from t h e i r  
purely  l o c a l  p r o t e c t o r a te s  and threw them in to  one c e n te r  o f  world  
government, the pa lace  o f  Zeus. This house o f  Zeus, t h i s  V e r s a i l l e s  
to  which the whole mass o f  Gods can be assem bled , i s  Homer’ s c r e a t io n .  
Gods are the superhuman f o r c e s  which d r iv e  us . He who look s  down on 
the Homeric s o lu t i o n  does not understand Homer’ s d i f f i c u l t y  or our own 
d i f f i c u l t y  o f  l i v i n g  in  one world w ith  H i t l e r .

In the B ib le ,  man becomes humble and God g r e a t .  In Homer, the  
Gods decrease  so th a t  man may in c r e a s e .  I sa id  in  the b e g in n in g  th a t  
a f t e r  the Homeric q u e s t io n  was exploded we cou ld  see  Homer as he r e a l l y  
i s .  I now may s u b s t a n t ia t e  t h i s  promise. We can now see him because  

I we fo r  the f i r s t  time can understand what he was up a g a in s t .  You may 
have read th a t  the German prl^ou^a&^of. war are vap Nazl f l ed th a t  severs ,!
[rri_________ were fo r c e d  To commit suicide^ by their^ comrades ̂ because they

Iwere not "American commandant''aiT'6#ed t h i s  t'o
thought th a t  no human b e in g  cou ld  t r e a t  another p r iso n e r  o f  

»ar as non-human because he did not be long  to  h i s  t r i b a l  f a i t h .  But 
jH it ler  reproduced prehomerlc man. In the l i g h t  o f  such barbarism , 
iHomer speaks w ith  the power o f  a f i r s t  d is c o v e r y .  His was the v i c t o r y  
lover the monism of the prev iou s  b arb ar ic  man o f  Nineveh and Babylon; 
th ese  men did not r e co g n iz e  t h e i r  enem ies' s o u l . Men were y e t  impene
tr a b le  to  each o ther  as the N azis and m o st ly  the R ussians and most  
fr e q u e n t ly  the Japanese are to  u s . S ince  the new barbarians  d e c l in e  
to recogn ize  or to  be r e c o g n iz e d , we a p p r e c ia te  Homer’ s a n t ib a rb a r ia n  
humanism mucd^more .^plearly. This should lea d  to  a new c o n c e p t io n  o f  
humanism. not mean the adm iration  o f  man, not even mutual
adm iration . I t  means th at the in d iv id u a l  i s  Inhuman who has not r e c o g 
n ized  h im s e l f  in  o th ers  ana tn a t  the~T ndivfduaI I s  unhappy who has not  
fysen recogn ized  by others^  Too oTten modern Humanism has om itted  th e se  
two r u le s  as I t s  true f i r s t  p r i n c ip l e s .  And they  were c r e a te d  by Homer 
Homer ’ s I l i a d  cen tered  around the mutual r e c o g n i t io n  o ^  Greeks and 
Trojans.

His Odyssey shows a s im i la r  p a t te r n  between husband and w i f e ,  
s o ld ie r  and c i v i l i a n ,  n a t iv e  and f o r e i g n e r . As A r i s t o t l e  has s a id ,  i t  
I s  a sequence o f  a n a g n o r i s e i s , r e r e c o g n i t i o n s , and as I Intend to  show, 
some o f  the u lt im a te  r e c o g n i t io n s  have remained unrecognized  - t e r r i 
b le  pun, - to  t h i s  day.

Let us s e e : Odysseus i s  r e co g n iz e d  by one a f t e r  the o t h e r ;
fo l lo w in g  Agamemnon’ s advice  g iv e n  to  hiift in  the Netherworld to  r e 
con n o itre  c a u t io u s ly  and not to  run In to  h i s  net  as A tr e u s ’ son ,
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Odysseus w a its  each time fo r  a new d iv in e  h in t  before  he drops h i s  d i s 
g u is e .  The dog alone r e c o g n iz e s  w ithout Odysseus' e f f o r t .  And, l e s t  
Odysseus be a llow ed  too much s u p e r io r i t y ,  h i s  w ife  does not r e co g n iz e  
him by the s ig n s  he has in  r e a d in ess  but by her own stra tagem , w h ile  
w ith  h is  f a th e r ,  Odysseus succeeds e a s i l y ;  fo r  he p o in ts  to  the f r u i t  
t r e e s  in  the garden w ith  which L aertes  had presen ted  him as a l i t t l e  
lad . Now the high moment in  which Odysseus and Penelope en ter  the  
bedchamber the s e c r e t  o f  which Odysseus had r e v e a le d  in  h i s  anger to  
the doubting w ife  seemed so much the c lim ax o f  the poem th a t  the h ig h er  
c r i t i c s  thought i t  should end h ere . They condemned the 24th  book as a 
l a t e  d u p lic a t io n  of  the e le v e n th  because in  both books we are taken to  
the Netherworld. C e r ta in ly ,  fo r  the modern movie goer i t  i s  the h ig h 
e s t  p i tc h  o f  t h r i l l  to  see  the king and queen of  I th aca  embrace each  
other. I t  i s  the p r e scr ib e d  Hollywood Happy Ending.

But i t  would be thoroughly  bad t a s t e  fo r  anyth ing  in  the grand 
manner or in  the s t y l e  o f  a m u s ica l  com p osit ion . No f i n a l e  o f  a sym
phony ends when the l o v e l i e s t  tone I s  heard. Nowhere does Homer end 
on the h ig h e s t  p i tc h  because th a t  would in c a p a c i t a t e  him to  produce the  
e f f e c t  which he has a t  h e a r t .  This e f f e c t  i s  not any s u r p r ise  s in c e  
the s tory  i s  e s t a b l i s h e d  but the r e c e p t io n  o f  the even t  in to  the h e a r ts  
of I t s  human agents  a t  the proper moment.

For in s ta n c e  when A c h i l l e s  has s l a i n  Hektor - c r e s t  o f  the  
wave - the w aters d iv id e  e v e n ly ,  one stream pouring in to  the Greek 
camp, book 23 , the other  gush ing  in to  Troy and le a d in g  Priam in t o  the  
te n t  of A c h i l l e s ,  book 24. The c h e e r fu l  e l a t i o n  o f  the games in  honor  
o f  Patroklos and the sombre d ig n i t y  o f  Priam's care fo r  Hektor are  
balanced a n d .a l lo w  the exc item en t to  q u ie t  down to  human p r o p o r t io n s .
In the Odyssey, we w a it  through four  long  books b e fo re  the man whom we 
expect from the f i r s t  l i n e ,  i s  a llow ed  to  e n te r  the scene in  person .
In the land of  the P h a ia c ia n s , th ree  whole books r e ta r d  the famous mo
ment at which the hero b u r s ts  f o r t h  w ith  the immortal: I am Odysseus 
o f  whom a l l  men and the s k ie s  have heard. These m ass ive  crescen d oes  
and decrescendos are our p o e t ' s  s t y l e ,  so much so th a t  Goethe wrote  
in  1797 to S c h i l l e r ?  "This p r in c ip l e  o f  r e ta r d in g  puts the mere nar
r a t iv e  of one event a f t e r  another  in to  a su bord inate  c l a s s  o f  poetry  
compared w ith  Homer.”

Hence; the case fo r  the end o f  the Odyssey may f i r s t  be s t a t e d  
l ik e  t h i s .  S ince  i t  i s  true that we reach  the h ea r t  o f  the Odyssey in  
the r e r e c o g n i t io n  o f  Odysseus by h i s  w i f e ,  i t  would be bad t a s t e  to  
leave  us when the h ear t  l i e s  bare. Because the embrace o f  husband and 
w ife  Is  the c l im a x , the s c h o l i a s t s  c a l l  i t  the ”t e l o s ," i t  cou ld  not  
be the l a s t  word. Hence, a 24th  book was to be exp ec ted  where we f in d  
i t .  And i t s  techn ique corresponds to  th a t  o f  the two l a s t  books o f  
the I l i a d .  Tb r e s t o r e  the eq u i l ib r iu m  behind the c r e s t  o f  the wave,

> we again  are taken to  p la c e s  o f  o p p o s ite  moral c l im a te .  In the I l i a d  
we attended  the J o y f u l •games, and A c h i l l e s  and Priam were r e c o n c i l e d .
In the Odyssey, we fo l lo w  the s l a i n  S u i t o r s  to  Hades where in  Agamem
non, the com m ander-in-chief o f  the Trojan war and the f i r s t  and most  
unfortunate  ”r e tu r n e r ” from the war, the news can be r e f l e c t e d .  And 
we adjourn above ground to  the garden where L aertes  r e co g n iz e d  Odysseus  
whom we now reim agine In h i s  ch ild h ood . F i n a l l y , th r ee  r o y a l  genera
t io n s  , L a e r te s , O dysseus, Telem achos, u n i t e d ly  r e s i s t  the l a s t  p e r i l ,
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the outbreak of vendetta on Ithaca itself for the slain suitors.
Athene’s peace prevails above the clan’s law of revenge and the fami
lies of the slain suitors desist from civil war. (In this, by the way, 
the theme of the Eumenides of Aischylos is anticipated.)

The parallel to the Iliad in this bifurcation of the reflexes 
of the climax is perfect. But lest the book be condoned the higher 
critics asserted that no other book repeated so many whole verses from 
elsewhere. When this last ditch stand of the Nihilists was tested, 
our finale came out with one per cent less repeated verses than the 
average Homeric text (Homer’s style of recitation needs these verses 
to unburden our attention for the really new things).

And the newness, the s w i f t  turn o f  e v e n ts  and o f  re sp o n ses  to  
e v e n ts ,  in  t h i s  book, i s  b r e a th ta k in g .  The poet d is c o v e r s  s e v e r a l  new 
dimensions o f  the human s o u l  w h ile  he a l lo w s  O dysseus’ s f a t e  to  pass  
muster before  our inner  ey e .  In Hades, P e n e lo p e 's  s u i t o r s  rep ort  t h e i r  
f a t e  to  the man whom h i s  w i f e ’ s s u i t o r  had s l a i n  on h i s  r e tu r n ,  to  
Agamemnon. The irony  I s  sublim e. The s l a i n  s u i t o r s  exp ect  sympathy 
when they Inform the s l a i n  com m ander-in-chief b e fo re  Troy th a t  the tru e  
f i n a l  v i c t o r  o f  the Trojans a l s o  had conquered the s u i t o r s  a t  home.
But King Agamemnon r i s e s  to  the o c c a s io n .  We may have thought him 
p e t ty  in  the I l i a d .  And he i s  used as a f o i l  to  s e t  o f f  A c h i l l e s  as 
w e l l  as Odysseus to  g r e a te r  advantage. Twelve t im es  throughout the  
Odyssey, the s i n i s t e r  f a t e  o f  Agamemnon a t  home i s  brought to  our a t 
t e n t io n .  He l o s t  a l l  where Odysseus I s  go ing  to  win a l l .  But th ere  
i s  no p e t t i n e s s  In Agamemnon in  h i s  d i s a s t e r .  M anfully does he a c 
knowledge now that o th ers  went the b e t t e r  way. In the f i r s t  Nekyia 
when O d ysseu s .in q u ires  In Hades about h i s  p r o s p e c t s , i t  I s  Agamemnon 
who g iv e s  the adv ice  which makes Odysseus v i c t o r i o u s .  The whole second  
h a l f  o f  the Odyssey I s  made dependant on O dysseus’ ta k in g  advantage o f  
t h i s  advice to  r e c o n n o itr e  I n c o g n ito .  Hence, th e re  was good reason  
th at  Agamemnon should be remembered a f t e r  h i s  ad v ice  had born f r u i t  
beyond e x p e c ta t io n .

But in  a r e a l  poem as in  r e a l  l i f e , a good reason  i s  a mere op
p o r tu n ity  for  something c r e a t iv e .  And thus a f t e r  we have v in d ic a t e d  
the good lo g i c  fo r  t h i s  u n i v e r s a l l y  d e s p is e d  24 th  book, and fo r  the i n 
form ation g iven  to  Agamamnon, we now may d e l ig h t  In the new turn o f  
t h i s  s c e n e . I t  grows in to  two e p i lo g u e s ,  one to  the I l i a d , the o ther  
to  the Odyssey, and both are in te r tw in e d  in to  each o th e r .  Let me speak  
o f  the ep ilogu e  to  the I l i a d  f i r s t .  When the poet takes  us to  Hades, 
and l e t s  us w a it  fo r  the d escen t  o f  the m ise r a b le  s u i t o r s  j u s t  s l a i n ,  
we f in d  th a t  Agamemnon and A c h i l l e s  m eet , in  fr o n t  o f  t h e ir  numerous 
entourage. And whereas in  the f i r s t  Nekyia o f  books’l l  the shadows are  
kept spellbound by Odysseus' m ag ic , and remain se p a r a te  from each o th er  
in  I s o l a t i o n , In e t e r n a l  s i l e n c e , now at the  hannonious end o f  the  
yvhole so n g , the tongues o f  th e se  two g r e a t  s o u ls  a t  l e a s t  are lo o se n e d .
The great  p rogress  beyond the 11th book c o n s i s t s  in  t h i s  ap p aren tly  so 
simple and y e t  so i n c i s i v e  f a c t : they  make t a l k  to  each o t h e r . In 
t h e i r  c o n v e r sa t io n ,  the l a s t  u n s e t t l e d  account o f  the I l i a d  Is  s e t t l e d ,  ■*
the r e l a t i o n  Agamemnon-Achllies. Whether t h i s  account was l e f t  un
s e t t l e d  on purpose or n o t , may be judged d i f f e r e n t l y  by d i f f e r e n t  
readers o f  the I l i a d .  To me, i t  seems a d e l ib e r a t e  f e a t u r e .  At the  
end of  the 23rd book, A c h i l l e s  says a p o l i t e  word to  Agamemnonj the
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king does not answer a word. In the g r e a te r  24th  book, when Zeus, 
when the superhuman, unheard o f  enlargement o f  Priam's and o f  A c h i l l e s '  
h e a r t ,  t h i s  superhuman power e n te r s  the h e a r ts  o f  th e se  two, we are 
to ld  tw ic e ,  once by A c h i l le s  and once by the God Hermes th a t  Agamemnon 
must not hear o f  t h i s  fo r g iv e n e s s  before  Priam has l e f t .  Agamemnon 
would have him a r r e s te d .  In other  words, Agamemnon I s  e x p l i c i t l y  
and by name excluded from the a c t  o f  g e n e r o s i t y .  The o f f i c e  o f  the  
comm ander-in-chief i s  o f f i c e ,  and w ithout throwing any shadow on 
Agamemnon who h o ld s  t h i s  o f f i c e ,  y e t  the person o f  the f r e e la n c e  
A c h i l le s  ga in s  w h ile  s e t  o f f  a g a in s t  the dark contour l i n e s  o f  the l e 
ga l  code o f  u s u a l i t y .

But now, Agamemnon can be p i t i e d  by A c h i l l e s :  Oh commander,
why did  you not f a l l  b e fore  Troy; fo r  now your name Is  taken away from 
you; nobody w i l l  m ention i t  now s in c e  you l i e  unburied and unmourned.
In the p o e t ic  realm o f  Homer, the I l i a d  ta k es  us to  the s k ie s  to  make 
us understand the proceed ings on e a r th ;  in  the Odyssey, we are taken  
to Hades, for  the same purpose. H ere, the v a lu e s  o f  t h i s  world are  
looked through; Agamemnon's power has van ished .

And Agamemnon h im s e l f  acknowledges i t  by g l o r i f y i n g  A c h i l l e s :  
You w i l l  l i v e  fo r e v e r .  A l l  the world can see  the tomb which we b u i l t  
for  you a f t e r  your d ea th ,  on the shore o f  the H e l le s p o n t ,  and s a i l o r s  
from near and fa r  s h a l l  see  i t .  And the muses th em se lves  came to  your 
fu n e r a l  (the muses were not m entioned in  the p a r a l l e l  scene when 
T h etis  hurr ied  to  mourn P a trok los)  and t h e i r  song w i l l  make you im
m o rta l ,  fo r  a l l  tim es to  come. He shows, In  other  words how Chronos 
and Oikumene w i l l  be f i l l e d  w ith  Homer's so n g , and fo r  t h i s  r e a so n ,  
Homer by l a t e r  Greek a r t  was shown w ith  Time and Space , Chronos and 
Oikumene, coming from behind to  crown him. S c h i l l e r  and Brahms have 
im m ortalized the b ir th  o f  t h i s  d ir g e  fo r  A c h i l l e s  in  t h e i r  "N a e n ie ,"
In u n fo r g e tta b le  l i n e s .  But when we hear Agamemnon say to  A c h i l i e s  
The muses sang such a song a t  your fu n e r a l  th a t  i t  s h a l l  n e v e r , never  
p er ish  from the e a r t h , we may w e l l  remember th a t  the poet a l lu d e s  here  
to  the I l i a d  i t s e l f  In the most r e f in e d  t a s t e  •

Agamemnon and A c h i l l e s , who have j e a l o u s l y  defended t h e i r  r e l 
a t iv e  p o s i t i o n s  In the f i e l d  to  the u tm o s t , are r e -r e c o g n iz e d  by each  
other no lon ger  as d i g n i t a r i e s  o f  a s o c i a l  o r d e r , but as b io g r a p h ic a l ly  
d i s t i n g u i s h a b l e , as f r e e  l i v e r s , as o r i g i n a l  l i v e s , in  the realm c r e -  
ated  by Homer, an Elysium o f  p o e t ic  j u s t i c e . This i s  one o f  the rare  
o c c a s io n s  when we may la y  our hands on th a t  most e l u s i v e  something  
c a l l e d  p o e t i c : i t  i s  a second world  w rested  from the f l u x  o f  time by 
l i v i n g  a l i f e  o f  sound, and by moving in  the waves which pervade men 
as speech . Man's l i f e  r e c e iv e s  a b io g r a p h ic a l  importance not warranted  
by h is  s o c i a l  r o l e ; t h i s  r o le  now becomes a mere t o o l  in  working out 
the personas r e a l  f u l f i l l m e n t .  The achievem ent o f  Homer i s  the sub
j e c t io n  o f /r e a lm  o f  e a r th ly  power to  the realm o f  p o e t ic  j u s t i c e .  This  
was new. Homer I s  not a poet but the c r e a to r  o f  p o e try .  Poetry  i s  
not s in gson g  but the c r e a t io n  o f  a second home o f  mankind beyond the  
s o c i a l  r e g i s t e r •

In t h i s  move beyond , the s in g le  order o f  rank In a prehomeric  
world, the myth I s  rep la c e d  by the new dual o f  poetry  and h i s t o r y .  Be
cause the p a r t i a l  t ru th  which s e r v e s  as the b a s i s  o f  a whole way o f
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l i f e ,  and which we c a l l  myth, i s  now transcended by a second s t o r y ,  a 
second p lane. This plane comes l a t e ,  a f t e r  the even t  as h i s t o r y  w r i t 
in g ,  a f t e r  l i f e  as g lo ry  w ith  p o s t e r i t y ,  but i t  comes to  l i f e  on t h i s  
e a r th ,  Skyworld and Netherworld to g e th e r  have grown stron g  enough to  
g ive  o f f  some l i g h t  on the l i f e  on t h i s  e a r th  I t s e l f  so th a t  the s u c 
c e ss  of  the day here on earth  does no lo n g er  f i l l  the h e a r ts  o f  man 
w ith  u n con d it ion a l  surrender.

However, not s a t i s f i e d  w ith  t h i s  e p i lo g u e  to  h i s  I l i a d ,  the  
poet now in v e n ts  the most p e n e tr a t in g  t i t l e  fo r  h i s  O d y sse ia . The 
s u i to r s  make t h e ir  entrance and the w oefu l  t a l e  o f  t h e i r  Ignominious  
end i s  t o ld  by one o f  them« This lea d s  to  an ou tb u rst  o f  Agamemnon.
The song th a t  w i l l  im m ortalize  t h i s  g lo r io u s  re tu rn  - and th a t  i s  o f  
course our own poem - should not be c a l l e d  a f t e r  O dysseus; i t  should  
have in  i t s  t i t l e  not the name o f  Odysseus but o f  h i s  queen: P en e lop e ’ s 
s t e a d f a s t n e s s ,  or How Penelope stayed  s e n s i b l e ,  s h a l l  lt--be c a l l e d  in  
the memory of  p o s t e r i t y .  The r e - r e c o g n i t io n  o f  Odysseus by Penelope  
beyond which the h igh er  c r i t i c s  would not g o ,  i s  surpassed\w hen  
Agamemnon exc la im s th a t  the Odyssey w i l l  be a P e n e lo p e ia ,  arid the h u s
band w i l l  be r eco g n ized  as in  a m ir r o r ,  in  h i s  w i f e ,  through h i s  w ife*  
Here then we h a v e , to  quote F au st ,  Der W eish e it  l e t z t e r  S c h lu s s ,
A c h i l le s  i s  r eco g n ized  i n ,  through H ek tor 's  G reatness;  Odysseus, i s  
recogn ized  through Penelope, husband through w i f e .

By opening a door out o f  the s in g le n e s s  o f  o n e ’ s own body and 
one’ s own s in g u la r  body p o l i t i c  in  p o e tr y ,  I t  becomes p o s s ib le  th a t  
the foe  in t e r p r e t s  the f r i e n d ,  th a t  he r e v e a l s  him. In as fa r  as t h i s  
happens, war c e a se s  to  be m y th ic a l  and i s  su b je c te d  to  man’ s c r e a t iv e  
power over the even t;  the war becomes I r r e v e r s i b l e ,  h i s t o r i c a l .  We 
c a l l  C h r i s t ia n i t y  a h i s t o r i c a l  r e l i g i o n  because i n  i t ,  t h i s  opening o f  
our own myth i s  the c o n d i t io n  o f  our ever  e n te r in g  the realm o f  C h r is 
t i a n i t y .  C h r i s t ia n i t y  i s  not h e r e d ita r y  e i t h e r  through our body or 
through our body p o l i t i c , th a t  which can be i n h e r i t e d  through body and 
through body p o l i t i c ,  i s  always p r e c h r i s t ia n .  In the same s e n ^ e , as 
m y se lf  and my n a t io n  are p r e c h r i s t ia n ,  and on ly  may h e c o m e ^ v ^ ^ f T  a 
h i s t o r i c a l  d e c i s io n  which I m y se lf  must make, or my n a t io n ,  wars are  
som atic , p h y s i c a l , and m y th ic a l  each time b e fo re  they  are addressed  by 
men as t h e i r  war to  whom th e se  men d ec id e  to  w r ite  I t s  f i t t i n g  p e a c e . 
Only through i t s  having a peace coming, i s  any war in  h i s t o r y  and not  
in  myth. For the peace must in c lu d e  the enemy, and the o th e r n e s s  o f  
the other sex  and age groups. Any peace must do t h i s  as the Odyssey  
shows• The w i fe  e x p la in s  the husband, her  h o ld in g  o n /th e  c e n te r  and 
h i s  roaming f r e e l y  a l l  over the g lobe are one and the same a c t .  When
ever a w ife  can speak f o r ,  can e x p la in  her husband, by her e x i s t e n c e  
or way o f  l i f e , peace c e a se s  to  be a c c id e n t a l  and becomes s u b je c t  to  
man’ s h i s t o r i c a l  b iography .

Homer opened war and peace to  p o e t i c a l  treatm ent by opening  
f r ie n d  through f o e ,  husband through w i f e .  When we can say P en e lop e ia  
in s te a d  o f  O dysseia and understand th a t  t h i s  m eans, in  a l a s t  s e n s e ,  
the same, we have progressed  beyond the p e t t i n e s s  o f  a r a t io n a l i s m  
which g e t s  caught in  i t s  own c le v e r  d i s t i n c t i o n s  and accord in g  to  which  
Odysseus must have an Odyssey and Penelope a P en e lop ey , but which can
not understand how we can reach  the plane on which b o th ,  husband and 
w i f e ,  have ceased  to  e x i s t  in  s e p a r a t io n ,  and A c h i l l e s  and Hektor have



ceased to  e x i s t  in  t h in g - l ik e  d isc o n n e c te d n e ss .  C on versa t ion , the  
poets s in g in g  waves, have permeated them; and now, they are not one; 
but they  are not w ithout each other  and they  have changed from i n d i 
v id u a ls  who beg in  w ith in  them selves  and end w ith in  th e m se lv e s ,  in to  
movements in  a symphony o f  c r e a t io n  in  which t h e i r  genuine r o o ts  l i e .

For t h i s  reason , the Odyssey which b e g in s  and must beg in  
"The Wan,” may remain fo r  the h ig h er  c r i t i c s  a song o f  an adventurer  
or o f  a sun h e r o ,  or o f  a g ia n t ;  fo r  Homer i t  became by p o e t ic  n e c e s 
s i t y  a poem to which he h im s e l f  gave a t  the end the name o f  "the  
P ene lope ia" . Now mark w ell*  I do not say th a t  t h i s  may be done in  
the f i r s t  l in e  o f  the poem; the poem does b e g in  as the Odyssey and i t  
remains the Odyssey b u t ,  t h i s  i s  not the whole s to r y .

S im i la r ly  the I l i a d  which b eg in s  w ith  the wrath o f  A c h i l l e s  
and remains t h i s , ends w ith  the q u ie t  s o le m n i t i e s  fo r  h i s  foe  H ek to r . 
Of wrath Sing Oh Goddess, Of A c h i l l e s ’ w rath , son ’ s o f  P e le u s , 
r u in o u s .................Thus were the fu n e r a ls  to  h orse -tam in g  Hektor pa id ."

And now the l a s t  p o e t i c a l  touch - and we now know a lrea d y  th a t  
the p o e t ic a l  i s  not a se n tim en ta l  luxury w ith  Homer but the n e c e ssa r y  
white  magic by which an event  c e a s e s  to  be pure ly  m y th ic a l  and be
comes or beg ins  to  become human. You a l l  are ve r se d  in  the Homeric 
e p i th e t :  h o rse -ta m in g ,  much s u f f e r in g ,  o x -e y e d ,  e t c .  These e p i t h e t s  
belong to the f u l l  t i t l e  o f  a person as we c a l l  a p h y s ic ia n  by an a c 
quired f a c u l t y ,  by h i s  d o c t o r ’ s d e g r e e . O dysseus, in  the f i r s t  l i n e  
o f  the Odyssey i s  c a l l e d  M ultiform , p o ly tr o p ,  whereas Penelope i s  
given  the s p i t h e t  echephron, she who h o ld s  on to  her good sen se  so 
th a t  King Multiform and Queen One Content are m arried . Now, in  the  
24th book of' the I l i a d  as w e l l  as o f  the O dyssey , one e p i t h e t  i s  
s t r e s s e d  which i s  den ied  a l l  the p a r t ic ip a n t s  o f  the twenty fe&rs  o f  
war and re tu rn . In the I l i a d ,  P e leu s  and Priam b e fo re  the outbreak o f  
the War are renowned fo r  t h e ir  Great F o r tu n e , o l b i a . When, a t  the end 
o f  the O dyssey, Agamemnon bestows the crown o f  p e r f e c t io n  on A c h i l l e s , 
he b eg ins  w ith  t h i s  long r e l in q u is h e d  e p i t h e t : Oh o l b i e , oh F o r tu n a te . 
Alexander the Great quoted i t  when h e ,  t o o , p r a ise d  A c h i l l e s  fo r  h i s  
e a r th ly  im m orta lity  in  song.

This term "Oh fo rtu n ate"  I s  enhanced I f  p o s s i b l e , in  the  
second e p i lo g u e , the one to  the Odyssey, in  the same 24th  book. F o r , 
when the f e a t  o f  Odysseus i s  t o ld  to  Agamemnon by the le a d in g  s u i t o r  
down in  Hades, the grea t  k ing does not as we m ight e x p e c t  d e ign  to  
answer the man who makes the rep o r t  to  him; i n s t e a d , he addresses'-  
Odysseus who s t i l l  l i v e s  on t h i s  e a r th .  And he ad d resses  them w ith  
the V o c a t iv e , O lbie Laertao P a -i  * This V ocative  i s  in  the days o f  
Homer, a s p e c ia l  form of a name, the one form under which a person i s  
addressed i f  we exp ect  him to  l i s t e n .  With, t h i s  v o c a t i v e , then the  

, Netherworld and our e a r th  become one sp a c e . The dead k ing  can speak  
d i r e c t l y : Oh for tu n ate ,  son o f  L a e r t e s , O dysseus, f u l l  o f  w i l e s , t r u ly  
you have gained  p o s s e s s io n  o f  a w ife  o f  g r e a t  p e r f e c t i o n .......... "

Twice then Homer bestow s the rare e p i t h e t  (8 t im es occurs the  
word - not the e p i t h e t  - in  the whole r e s t  o f  the two poems o f  2 9 ,0 0 0  
v e r s e s ) o f  F o r tu n a te , on a h e r o . One had been s lo w , cunning , m u l t i -  
form, p a t i e n t ,  many f o ld  s u f f e r in g  and many f o l d  e sca p in g  O dysseus, a
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true A tla s  o f  fo r e b e a r in g ,  the o ther  qu ick , im p a t ie n t ,  s im p le ,  gen er 
ous, ra sh , in to le r a n t  A c h i l l e s ,  a true fo u n ta in  o f  youth . In the com
mon e p i t h e t ,  they  are r ecogn ized  as worthy o f  each o th e r .  I know w e l l  
th at  the reducing a n a ly s i s  o f  the s o c i a l  anatom ist w i l l  now says  
nonsenses the two came out w e l l  as in  the f a i r y t a l e .  How e l s e  could  
they  be c a l l e d  but happy. Nobody can be fo rc e d  to  go beyond the  l e v e l  
o f  a c h i ld .  But I would f e e l  to  do i n j u s t i c e  to  the g rea t  pa ins  w ith  
which A c h i l le s  and Odysseus both  are p a r a l l e l e d  by b e in g  both judged  
by Agamemnon - and nobody e l s e  i s  -  i f  I would not pause b efore  t h i s  
term Oh fo r tu n a te  fo r  one second lo n g e r .

While the whole l i f e  o f  th e se  two heroes  had been guided by 
one might say o p p o s ite  p r i n c i p l e s ,  both are re co g n iz e d  as p e r f e c t ,  one 
in  h i s  own r ig h t  s i n g l e ,  the o th er  by r ig h t  o f  h i s  be in g  t h i s  w i f e ’ s 
husband and ennobled above h i s  w i l e s  through her . In the one e p i t h e t ,  
fo r  two o p p o s ite  c h a ra c ters  Homer once more tran scen d s h i m s e l f .  By 
a l lo w in g  one a d j e c t iv e  fo r  the border c a ses  o f  human e x i s t e n c e  in  h i s  
songs out o f  the mouth o f  t h e ir  c o u n te r p a r t ,  Homer has e s t a b l i s h e d  
p o e t ic  peace between a l l  the c o n t r a d ic t io n s  o f  h i s  world . There i s ,  
a f t e r  a l l ,  a happy end in g , but i t  i s  d i s t i l l e d  in to  i t s  r e c o g n i t io n  by 
the one who remains behind in  h i s  myth o f  o f f i c e ,  and o f  manhood, not  
l o v in g  h i s  enemy, not loved  by h i s  w i f e ,  by the man through whom Homer 
remained connected  w ith  the I n h e r i t e d  m y th ic a l  t r a d i t i o n ,  and whom 
only  the l a t e r  tragedy was going to  redeem p o e t i c a l l y .  Agamemnon a c 
knowledges h im s e l f  the grea t  for tu n e  o f  A c h i l l e s  and O dysseus, and 
t h i s  acknowledgment r e c o n c i l e s  us w ith  Agamemnon’ s c h a r a c te r .

The skyworld and the world o f  Argos and Mykene and Troy were 
g iven  when Homer passed  the th r e sh o ld  o f  "making^of ''Poetry” and e s t a b 
l i s h e d  a p o e t ic  s c a le  o f  v a lu e s  fo r  human b e in g s .  He gave to  the  
Greeks fo r  a l l  t im es t h i s  s c a le .

The Greek world Is  based on the second h a l f  o f  the Great Com
mandment and as i t  i s  sep ara te  from the f i r s t  h a l f ,  I t  on ly  rea d s:  
Respect your enemy as y o u r s e l f  and come to  know y o u r s e l f  In him. Even 
in  t h i s  form , i t  causes  us to  honor the Greeks as our a n c e s t o r s . Homer 
was the event by which the Greeks went beyond t h e i r  own body p o l i t i c  
in  sentim ent and knowledge, in  sympathy and i d e n t i f i c a t i o n .

From Homer to  J e s u s , one g r e a t  cu rren t  runs o f  broadening un- 
A derstan d in g  f o r  f a i r  p l a y , c o m p e t i t iv e  o r g a n iz a t io n ,  and fo r  an under

stan d in g  o f  our p l u r a l i s t i c  entanglem ent. Once our eyes  are opened to  
the slow ed u ca t io n  o f  mankind, Homer c e a se s  to  be a Greek sc h o o l  o f  
m in s t r e l s  and becomes the c r e a to r  o f  the t r a d i t i o n  how man can remain  
human d e s p i t e  p o l i t i c a l  p lu r a lism  o f  t r i b e s  and c i t i e s .  In every  
g e n e r a t io n  which i s  ren t  by war, man has to  r e d is c o v e r  t h i s  s im ple  
t ru th .  The Kagawa behind the Tojo, the Goethe behind the G oebbels ,  
the Hektor behind the P a r i s , the P h i l ip  Murray behind the John L e w is , 
the D o sto je v sk i  behind the S t a l i n ,  have to  be r e c o g n iz e d .  For t h i s  
p rocess  which the Greeks c a l l e d  anagnorism os, and which A r i s t o t l e  
found in  Homer we r e a l l y  should say r e - r e c o g n i t i o n ,  or r e - r e c o n e i l l a 
t io n .  R e -r e c o g n i t io n  i s  a co n c r e te  c h a l le n g e  at  t h i s  very moment * 
again . U n less  we r e - r e c o g n iz e , the human dilemma o f  our tim es w i l l  
e n s la v e  us In i t s  war myth and In us we s h a l l  se e  r i s e  aga in  prehomeric  
man.
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A p i l o t  in  our a ir  fore© wrote me from England; I am going to  
s ta y  in  Europe for  a t  l e a s t  two years  a f t e r  t h i s  war. We have shown 
no f a i t h  in  Europe fo r  25 y e a r s .  Now, some o f  us must l i v e  w ith  them. 
F aith  in  Europe, to  be s u r e , i s  a strange  e x p r e ss io n  fo r  an American. 
But i t  ex p r e sse s  the r e a l  s p i r i t .  For, t h i s  man has not f a i t h  in  
H eidelb erg , in  the Louvre, the V a t ica n ,  the B r i t i s h  p a r l ia m e n t , t r e a 
sures in  which we d id  not have so much f a i t h  but which we co veted . He 
has f a i t h  th a t  a f t e r  the t w i l i g h t  o f  the Gods, men may grow th ere  
again  who have sweated out the nightmare o f  Nibelungen Part Two, who 
can laugh aga in  because at l e a s t  t h e i r  v i r i l i t y  has aroused the whole  
world once more and k n i t te d  i t  to g e th e r  in  a new w orld , no lon ger  Roman 
or even C h ris t ia n  in  name as in  the days o f  Theoderic and Charlemagne, 
but s im i la r ly  p a c i f i e d  to  the ecumenic w idth  o f  the g l o b e .

The s p e l l  c a s t  over the Germans by H i t l e r ' s  prehomeric myth 
has made a l l  human r e la t io n s  w ith  Germans l i t e r a l l y  im p o s s ib le .  The 
p i l o t  who stayb in  Europe w i l l  have to  w a it  fo r  a new s p i r i t  o f  
P en tecost .  No o ld  s lo g a n s  about "Germany," "France," "The E n g l is h ,"  
"Spain," w i l l  be a c c e p ta b le .  Some deeper t e s t s  behind th e se  f a 9ades  
and abominable s logan s  w i l l  have to  lea d  to  the h e a r t  o f  man aga in  
in s te a d  to  h i s  n a t i o n a l i t y .  Speech and g e s tu r e  between s i l e n c e d  s o u ls  
w i l l  have to  be r e - r e a l i z e d ,  not by b a s ic  E n g lish  but by p a t ie n t  com
mon l i v i n g  out o f  which a lone common song comes. And on ly  a f t e r  many 
p i l o t s  w i l l  have flown through the new and h igh er  s tr a to s p h e r e  which  
l e v e l s  the peaks o f  n a t io n a l  d i f f e r e n c e s , s h a l l  the true  e p ic s  o f  t h i s  
l a s t  period  o f  t h i r t y  years  be sung. The next Homer, the  way in  which  
we now th ink  and speak o f  Homer, may prepare the m ental v i c t o r y  o f  
such a song, because i t  w i l l  i n s p ir e  our s o l d i e r s  to  f o l l o w  up the  
purely  e x te r n a l  movements o f  the war by the correspond ing  in n er  s t i r 
r in g s  o f  t h e i r  own im a g in a t iv e  "retu rn  to  p e a c e •" In a M u lt i fo r m ity  
o f  ways l ik e  O dysseus, and in  s t e a d f a s t  c l i n g i n g  to  the s e n s ib l e  * 
th in g  as P enelope , they  may look  fo r  the g r e a t  f o r t u n e , the tr e a s u r e s  
o f  the N ibelungen, the t r e a s u r e s  o f  Pe leu s and Priam, l o s t  in  con fu 
s io n .  I f  they  cou ld  be made in to  Homeric men a g a i n , a new Homer, in  
the end, would not be m is s in g .

He would g iv e  them h i s  b le ss in g ^
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