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THE LIFE OF LIFE

A PROLOGUE
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A wretched l i t t l e  sheet o f  paper is  lying; oe fore  me f ha l f
f3, I . 5

covered with a boy 's  p leasant handwritLog. " he was twelve  years

old hen he returned home from school one day a f t e r  he had heard
AWVoh Itv^-ipr

o f  «iedea, the betrayed Greek hero ine. ^ is  grand!a tner was ■*- J -

cy great  American pa in te r ;  his f a the r ,  however, was more or l e s s

insane, and the boy had every  reason to be unhappy® And a l l  th is ,  

Jkiedea, genius, unhap.; iness,  seems to to poured in to  the l i a e a  on 

the sheet.  they h a v e  opened my eyes to the power o f  the l i f e  o f  

l i f e ,  of  the s p i r i t .  And 1 t rus t  that t r ey  may open the r e ad e r 's  

eyes as w e l l  to the qu a l i t y  which d1 s t ingulanes human utterance from 

i t s  mater ia l  causes.

These few l in es  succeed. . .out f i r s t ,  here are the l inesJ

•*»6c! e a

L i f e  is black and hearts are black 
and black are, the h i l l s  where the shepherds l i©

T i l l  by some sweet mirac le  a heart 
comes f l u t t e r i n g  b y

And I s e i z e  i t  and draw i t  c l o s e r  and c lo s e r  
T i l l  with a burst o f  love  and f e a r  
I leave i t  f o r  the drear,  drear 
Thoughts of  l i f e  and death and sorrow 
T i l l  someone be t te r  than the r e s t  
braver  than the best 

Shal l  come. . .
Wt

There Is one s ing le  sign of  punctuation* th is  poem's manuscript,
The fo ro l- '

a f t e r ^ d r e a r 1 The boy was an e x c e l l en t  student and i t  was not lack

o f  knoirledg# that prevented him from in s e r t in g  periods  or commas*
f«.

This shows In the fa c t  that^one comma which he did put In, between 
c ■)
drear,  drear,  Is in the r i g h t  p lace .  nut i t  i s  a place in which 

the two words are l e s s  separated, in e lo cu t ion ,  than any o f . the 

other  phrases which lack signs o f  punctuation, between them.
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The sentences did not need signs in the w r i t e r 9s mind, nor do we 

nee-- s igns.

I t  is a l l  said in one breath, one rytbm. The ex is tence  o f 

the one comma, at fen ins ig n i f le a n t  p lace ,  underlines the g rea t  f a c t  

that Phi s  poem is jus t one undivided whole, conceived as such, from 

beginning to  end and in i t ,  the clauses, sentences, and phrases, 

are suediv is  Ions s u f f i c i e n t l y  marked by the f low  o f  the language 

i t s e l f^ w i th o u t  any s igns . The fa c t  that th is  f low  ends abruptly  

with the poem unfin ished, is a second argument to  prove that & 

poem is one exhal&tlon o f  the s o u l . The to rso  or fragmentary char

ac te r ,  in th is  case, warrants the genuineness o f  the outpouring 

more than any formal p e r f e c t io n  could, because i t  broke o f f  un

f in ish ed ,  the author did not ta rn ish  the splendour o f  the o r i g in a l  

impulse by studied p rosa ic  a fte r thou gh t and the amendments o f  

r e f l e c t i o n .

The youth and freshness of the ch i ld ,  the ex trao rd in a ry  c i r 

cumstances o f  his home, the ex is tence  o f  a comma in  a p lace o f  th ird  

ra te  importance and the unfin ished and unstudied, embryonic form 

o f  outpouring, are four afguments that make me th lnx th is  to be 

as good as any poem to study a law o f human u tte ran ce , a£ i t s  source 

which may expand our concept o f  l o g i c ,  a l i t t l e  b i t .

I t  is the th es is  o f  th is  paper that punctuation is  the residue 

carr ied  over in to  prose from p la in  chant, the o ld e s t  la y e r  o f  

speech. i f  th is  were true, i t  would mean tha t to  th is  day, a l l  

our l o g i c a l  reasoning is  s t i l l  dependent on th is  primary la y e r  o f  

language, by being compelled to  use punctuation. we hold that the 

s in g le  fa c ts  o f  re s ts  in  music, o f  punctuation in  prose, are o f  

primary importance fo r  the understanding o f  l o g i c .



Punctuation is  not a convenience, introduced in to  an e x is t in g  

prose s ty le «  Punctuation is  the. reminder o f  Ikpre&ious

AM o f speech within^ p rose , a reamanty the ex is tence  o f  which 

is not tnat o f  a f o s s i l ^ ;  to the con trary , the su rv iva l  o f  punctu

at ion  in the minimum requirement by which the pure ly  l o g i c a l  pro*» 

cee^ure is  kept going at a l l ,  witn the help o f  which i t  is  able to

be meaningful and e f f e c t i v e .  Ihe punctuation in prose s i g n i f i e s  
muSccaX. ƒ -  

that amount o f  pee^t^y/wHich even the most extreme r a t i o n a l i g/a-tlqxx

must preserve w ith in i t s  own s t y l e  and d ic t io n ,  in order to remain

v a l id  and capable o f  being understood» That is  trie reason why
L

poetry does need l i t t l e  punctuation; i t  has the o r i g in a l  rhythm o f  

which punctuation is a. res idue  1 rose needs punctuation to  Keep 

i t s  connection with poe try .  what i  ami d r iv in g  at**, is  th is  t i rose ,  

l o - i c a l  prose, r a t io n a l  p ropos it ion s  presuppose tne constant and 

perpetua l use o f  man's p o e t ic a l  f a c u l t i e s .  ihey reduce these f a c 

u l t i e s  to" a minimum, i t  is t r u e , and a f t e r  having them reduced to 

a minimum, they bu ild  on them a second s to ry  o f  r e f l e c t i o n ,  d ia 

l e c t i c a l  an a lys is ,  and abs trac t  reasoning;. xjut the p o e t ic a l  f low  

o f  language and speech is tne l o g i c a l  a p r i o r i  to the c ry s ta ls  o f  

l o g i c a l  language. No argument is  p oss ib le  among people who do 

not speak the same language. And as we s h a l l  see, the sameness 

■ o f  language/ does not r e s t  on or r e s u l t  from l o g i c a l  argument, but 

\ on sameness o f  in ton at ion  and ^ythm, on sameness o f  p o e t i c a l  ex«

p ress ion . Sameness o f  { f e e l in g  and sameness of behaviour precede 
% <Vt A-A t 1

sameness o f  i ofn ' The indebtedness o i  prose to p oe try

is  permanent. And as a reminder, the ry thm ica l f low  o f  speech 

imposes i t s e l f  on the l g g i c i a n  in the form o f  punctuation.
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without para^;■raphi.ig.

i t  r l a s t l y . i t  is  onv

o f fc- ntences, added up

the n iece c f i t s  parts

is a man, Socrates is i

Itpunctuation is  rythm bo l ie d  down to minimum, but punctuation 

( i s  subd iv is ion . A book is  d ivided  in chapters, tne chapters in

the paragraphs in sentences, the sentences in c lauses, 

in words, the words in vowels arid consonant a » 

ip.t, th is  whole n a t te r  o f  d iv id in g  up the bettys burg address 

nd «10by Dick in to  chapters does riot a l t e r  the 

A cl that the address and «ioby Dick are essen t i a l l y  u n i t i e s .  On

•aabington, the Jettys burg address is  g iven  

id rigntly  so. A he te x t  impells us to read 

, te r ra ce  subdiv ided in to  parts, not a sum 

The whole o f a human utterance d ic ta te s  

The sy l lo g ism , *.li men are mortal, nocrate a 

in, Socrates la m orta l, is  no exception  o f  this ru le .

The syllogism combines a genera liaa t ion  from past experience 

with the observa t ion  o f a new experience and makes peace between 

them, rut the three sentences are a l l  present in the mind of the 

speaker before he opens his fountain  pea to w r ite  down the f i r s t  

on" o f tir ex . The sentences A ll  me a arc r.ortal, is  not an (a), to 

which/ la t e r  W a a  b. and vc( are added; i t  is  one tnlrd, o f  the 

sy llog isa  <5?, and the two other sentences are the two other thirds  

o f  the unit. A l l  three together are one o^hal i t io n ,  suedi v i e d  in 

three clauses • in other words, the period  between "boera-tea is 

a man" and s ’’hence, Socrates is  mortal" is  l i k e  a r e s t  between 

two cadences tjgat are part o f  one m o le ,  a p r io r i *  The in t e r -  

jDoint is  not a " f u l l  s top " ,  but l i t e r a l l y  an in te rp o in t  which 

states  an inner r e la t io n  between p a r t i c l e s  which are destined  fo r  

each ether and are said because of each o ther and th e re fo re  pre

determined by each other l i k e  s trophe , an tingtrophe, and "burden"



of a song» The rythmical flow of argument is emphasized by inter® 

point. These signs do not deny the unity of the whole within whih

lo g ica l ly , ; ' la  g e n e ra l ly  recogn ized  a f t e r  Wilhelm Wundt, but holism 

and lin gu is t ic  in s igh t  cannot stop at the single sentence• The 

one breath of one sentence bel ‘ ontinuuau

This may shock those whoa d to read books de®

termine their notions of speech, Even those might think &f the

the whole immaculate because I t  is one single  sustained utterance, 

one wave continuum, regardless o f s ingle weak lines? Is  not the 

sustaining power so impressive here because the book depicts the

surf of the ocfian language, In i t s  own expanse?

To the r e a l i s t ,  i t  should be immediately«! c lea r  that speech 

are waves, a cou s t ic  waves, and that i t  i s  4u it e  arb itrary  to con

sider one wave as e x is t in g  by i t s e l f ,  even in  the physical sense,
M)

Trains o f  waves, and (waves®*»!**«« continuum are rou t ine  assumptions. 

And who would look at the ocean and take out one or two wavee^in 

isolation^ This , we however would od i f  we t r i e d  to understand 

the whole of language from single sentences.

Hence, the facts of punctuation invite a new con s ide ra t ion .

In the most hemmed and hawhed prose, we find interpoint as the rep

resentative p f  i^ythm. iunctuation is  the residue in  p rose , o f  the 
k
rythmical flow of speech. And even prose cannot do without be®

they are d ispersed . That a sentence i s  the l o g i c a l  a p r io r# to  the 

atoms o f  s ing le  words jus t as the wor d ’* "p r e c e d e t h e  s y l la b le s

harmonious flow of x 36 songs in Dantes Divine Commedia, Is  not

cause it  is  o b jec t i f ied ,  p e t r i f ie d  plainchant. Dreec l itr-ymaUug» 

4*y- -̂e--pTTetrrj?“ Even in prose, the sentences are not separate units



but as bricks become a house only because of their place in the 

whole, so a sentence depends on the sustained breath of the whole 

period, paragraph, speech, book, in which i t  appears. This is the 

reason wfciy a sentence which is fau lty  can be a masterpiece within 

a la r g e r  whole, Or a sentence stammered and stuttered can be 

eloquence incarnate. The whole poem is  "a p r i o r i " , dominates the 

single line, the whole book dominates each paragraph; the whole of 

language represents the process and meaning of speaking better  

than any one sentence or one word. Turgenjev stated this in 

emotional form: " In the days of doubts, In the days of oppressive

reflections concerning the destinies of my native land, Thou alone 

at-my-et art my stay and my s ta f f ,  0 great, mighty, true, and free  

Russian tongue! #®rt thou not, how could one do aught but f a l l  

into despair at the sight of a l l  that is happening in rtussia?

But it  is  past a l l  b e l ie f  that such a tongue is  given to any but 

a grea t  people!"

And a l l  the tongues, Russian, Chinese, Creek, Cerman, Basque, 

are, in the la s t  analysis , Idioms of one tongue. This again is  

everybody's b e l ie f .  The B ib le  has been translated into every

language under the sun and there  are thousands o f  them. How is  

th is  poss ib le  without the common b e l i e f  that ‘a l l  languages to  

some exten t are open to each o ther, b e lon g ,to  some un iverse  o f  

V i ich  they represen t the shares held by var ious  groups o f  people? 

What i f  each language were one share, each na t ion  one shareholder 

but i f  they a l l  to ge th e r  found one Corporate Body of speech!

She The ac t iv it ie s  of science do not refute our b e l i e f . *Vhen 

Nie ls  Boor constnued a model atom in the image of the so la r  system,

1. Translated by B.G-. Querney (The Vanguard .Press, 194-3)®



when the Hayden planetarium In 8few York was b u i lt ,  i t  was natural 

to manufacture the part ic les  and the stars, one by one. And they 

were put together, these metallic  elements, afterwards, to form 

the model of the cosmos. However, the builder of the P lanetarium 

or of the model atom did not imply that the atom or the universe 

had come into ex is tence  in the same manner, ^uite the contrary; 

they would say that th e i r  reconstruction did not suggest any such 

orig in . The universe o f  the stars B9 certa in ly  came not into ex

istence as the Hayden Planetarium. Only a foo l would look fo r  a 

factory in which the stars o f our skies were found#d. I t  came lnfco 

being in the reverse  manner, as one whole within which every part  

took shape.

The symbol of this enduring dependency of a l l  logic  on our 

partic ipation  in a universal rythm ex ists  in the form of a l i t t l e  

word.

When I  was f o r  three years the student of Otto Schroeder, 

the greatest expert on Greek metrics, he used to t e l l  me in rare 

moments that one rea l book was s t i l l  bo be written on the most 

important word of a l l  language* However, he sa id , he probably  

would never write i t  since a l i f e t im e  was too short fo r  preparing  

a man to do the job w e ll.  With the boldness of youth, X immediately 

bought a notebook, put the ominous word on i t «  in quotation marks*

I s t i l l  have the notebook. The la b e l  s t i l l  reads rtUndM, the Ger

man* equivalent fef 11 and" .

And indeed, the word *'and" the lo g ic ian  cannot eliminate, -aa. 

l i t t l e  aa^period and comma* This word “andM makes breath and takes 

breath* In our poem, the same e f fe c t  Is produced by *'t i l l "  in 

the la s t  p a rt . However “and" and " u n t i l l "  are c losely  re la ted  to 

each other. Both transcend and continue and point forward*



a
Simple as "and" may appear, and as jo in in g  phrase to phrase, 

always gives away the secret o f  speechi It always i s  longing to 

make contacts  with a l l  language, it never i s  f a c t u a l ,  always crea

t in g  a movement beyond the factual statement. “And" la the t h in k e r 's  

or speaker’ s admission that there is more to be said, that he 

must keep in a l a r g e r  horizon than in  the narrow confinement of 

one sentence. And as long as our t a l e  or  yarn goes on, as long 

as we add "and", "and", and "and" again we stress our faith that 

any particular communication shwkld be taken within a larger frame 

of reference. "And" is the p r in c ip le  of re lativ ity  for the mind*

And as long as we keep going and have the courage to say "and", 

we are big ger  than our own dogmatism. The b e st  d e f i n i t i o n  of dog

matism might be found in connection w ith  this moving on. The dog

matist con fin es  h im se lf  to a se lf-m ade pr ison ® lie has made up h is  

mind so th at  he goes not wish to p la ce  h is  statem ents §nd propo

sitions w ith in  an I n f i n i t e  r i v e r  of rythmical speech, of which 

h is  e x h a la t io n  i s  Ju s t  one® He p r e f e r s  h is  se lf-m ad e , f i n i t e  

so-called "frame of reference". He denies the id e n t i t y  of a l l  

utterances a lre a d y  made with a ll the unvoiced future yet to come.

He sees the d a y l ig h t  of articulation without the dark womb out of 

which e t e r n a l l y  the a r t i c l e s  .of our f a i t h  are  r e s t a t e d .

The word "and" d e f i e s  a l l  such dogmatism. I t  d e f i e s  the 

congrulty  between the number o f statem ents made and the number 

of statements that could and should be made. The word "and" does 

not deal with the question whether the propositions made so far 

are right or wrong. But the term "and" is the stum bling block 

fo r  the attempt t p  i d e n t i fy  the q u a n t ity  o f  statements made with 

the q u a n t ity  o f  statem ents th a t  are  p e r t in e n t .



The word “and" is the same safety valve within words which 

i s  represented, by punctuation In p ro se , î ythm in p o e try ,  melody 

in music. It constantly points to the incongruity between the 

things said and the th in gs that can■be said, between the actual and 

the possible within our mind and within our mental processes*

The Symbolic lo g ic ia n  who replaces "and" by his plus sign, 

has not abolished the volitional element o f  the term. Simply by 

continuing into another sentence, another paragraph, and another 

book, the logician admits that the l i fe  of the mind must remain 

bigger than that part of it which already has taken shape in ar

ticulation. The word "and" is the most representative word for 

the time element in speech. . It holds the balance between past 

and future. As long as a man Is able to go on with an "and", 

the greatest danger of the mind i s  banished. Our lunatic asylums 

are filled  with closed minds who have dogmatized and who have mis* 

taken a sentence once uttered with the infinite Odyssey of speech 

in which we a ll  with a ll our words, are verses. "And" added to 

the sentence I "Every man a king" does not refute the truth of this 

sentence relative and proportionate i And every man a priest.

And every man a boss.

Every poem Is a piece of art by means of proportion. Pro

portion i s  the esthetic aspect of truth. The beauty of truth is 

a condition of truth. Dogmatism deprives truth of proportion. 

Punctuation}. and the lit t le  inconspicuous word "and" keep the connec

t io n  between beauty and truth alive. Poetry and prose, the esthet

ic and the rational, a sense of proportion and a sense of precision, 

are i n d i v i s i b l e  qualities of the mind.

■ The lack of punctuation in Bernard' s poem was natural because
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a poem in I tS C lf  s tre sse s  t h e  s e n s e  of proportion su ffic iently« ,

B u t  in a book on logie , the sense Of proportion must be represented, 

at least by the I l l o g i c a l  but helpful conjunctions likef and, thus* 

hence, then, which keep the mind going and emancipated from Its 

own dogmatic statements. P o e t ic a l  p eriod s  lack precision. Log

i c a l  periods may sterilize themselves by overlooking the balance 

between p r e c is io n  and proportion* Lven the best lo g ic ia n  should 

end h is  book with an "and" to caut ion the reader. That may be the 

*«a«4fe-wg%-/g reason why Goethe ended his letters with the emanci» 

pating antidote against dogmatism, with the formulas 

Und so fortan*
And so onward. ,

' 'e lan
A French writer, in 19 37 ,  re d isc o v e re d  this "«-J-A«»-vita l" of speech, 

and he se t  out to describe the breath in g  of a sentence* h is  hero 

(Henry de Montherlant, le Vernon du ^ien P a r i s  19 37  p. 273) 

s i t s  down to work; he w r ite s  % "ht la  premiere phrase apparut,
A /

sure de son e lan , de sa courve et de son but, heureuse de sa long

ueur promise, avec ses v i r g u le s  et  ses p o in ts  de virgules (11 l a  

scan dalt  tou t  haut i  1 virgule* . «pointer  et  virgule c ' e^-ait l a  

r e s p i r a t io n  d & b  t e x t e ;  si le te x te  n ' avalt pas bien r e ^ X r ^ 1 1  eut 

creve^comme un vivant." lea indded, i f  he, the S p i r i t ,  d id  not 

breathe, he would e xp ire  l i k e  any l i v i n g  being th at  stops breath in g*  

I t  o ften  has been sa id  of the s p i r i t  th at  i t  i s  v i t a  v i t a e ,  l i f e  

concentrated in to  some h igher s t a t e  o f  a l i v e n e s s .  L i f e  i s  con

densed In to  § p l r i t , as much as chemical and p h y s ic a l  p ro ce sses  

are not simply elements of the biological p rocess  but are actually 

transformed by the biologlcal process into something b a s i c a l l y  

different from t h e i r  purely physical existence*



I f  Shis were the proper place to do it, we could show that l i v in g  

things differ from mechanics because they may die« Life d iffers  

from mere matter because it produces corpses. Death makes life  

in to  l i fe . How it is not more complicated to find out about the 

next stage, sp ir it . Spirit is l i fe  preceded by death. tfhile 

in natural li fe , birth precedes death, in any inspired utterance, 

the dying precedes the being born. A "natural ch i ld "  is  just born# 

A le g it im a te  child has parents who have abandoned th e i r  own free 

physical nature of male and female, in a marriage previous to the 

child’ s birth. For this reason, the child of "parents" receives 

a certain sp irit, in addition to its physical birth, lie  father's 

name is the minimum of sp irit which shows to the child that It 

was expected. Any mother is  "expectant" f o r  physical reasons;
i*?

that the tather is made expectant-- with some tribes, the poor 

man is made to go to bed— is his inspired contribution to the 

event. He has died, to his own bachelorhood, nut this means 

that the s p i r i t  is  an actual process, proceeding between dying and 

coming to l i f e  again, as our boyAs poem b e a u t i fu l ly  shows, in its  

own inspiration from despair to hope. It means that the spirit  

is nothing unreal, mystical, abstract but as real as electricity  

or light waves. I t  is  the energy caused and produced by the 

combination of death with birth. This is the reason why sp irit  

is " l i f e ' s  l i f e ” , ju s t  as l i f e  has been de f in ed  as"the chemical 

factory of chemical f a c t o r i e s " ,  in a famous d e f in i t i o n  of a text

book on b io lo g y «

This " l i f e ' s  l i f e "  has a realm o f ' i t s  own which Is  b igger  

than my or your l i f e .  The ex is ten ce  o f  the s p i r i t  is  so u n iv e rsa l  

that no l i v i n g  being can egress  out of i t .  A ll utterances ever 

made and e ve r  to be made provoke each other, stimulate each other,



discord and concord, take p lace  in on® f i e ld  o f  fo r e s  A l l  t r u ly

inspired  speech Is  one speech; a l l  human language I s  one g re a t  

orchestrated  chorus. The realm of the s p i r i t  s ince  i t  makes the 

o r ig in s  of beginnings, s t r e t c h e s  from the beginning o f any speech 

to the- end of a l l  speech®

Every In sp ired  speaker or w r i te r  has known i t  and knows 11/ , ; 

Stephen Vincent Benet form ulated h is  creed, in  the Western Star: 

"Americans are always moving on". in the p h y s ic a l  realm, s m i l in g ly  

everybody accepts  th is  d e s c r ip t io n  o f dynamic l i v i n g *  However, 

the mental l i f e  in h a les  and exh ales  in no d i f f e r e n t  manner. Punc

tu at io n  Is tli e frozen  m usical element of speech which was once 

movement, and must remain movement a lw ays. The v i s i t o r  of China, 

of a Synagogue, of Holy Jias3, may s t i l l  b r ing  to h is  ear  the r y th 

mical f l ow of speech. Under the in f lu e n ce  of these tones he may 

cease to lifeok at speech as a bricklaying process. The reverse 

i s  t ru e .  Thought iste b r e a t h t a k i n g « T h e  whole Bible i s  one 

huge breath . And the m elancholic  poem of an unhappy boy and 

K ant’ s C r it iq u e  of Pure Heason, share  t h i s  feature: Their lines

and sentences and paragraphs are in s id e  p a r t i t i o n s  In the whole

ness and oneness o f  a man’ s s in c e re  movement which makes the 

poem of the c h i ld  and the book of the sage , the bible and Kant, 

Newton and Dante, memorable. He who m is in te r p r e t s  punctuation as 

stopping the flow of speech between disconnected atoms o f words, 

need no4 be r e a d .  He who reads and w r ite s  In terpu n ctuatlon a  be«* 

cause he i s  carried by a real i n s p i r a t io n ,  deserves to be understood 

fo r ,  he understands/ I t  I s  not tr iv ia l to d e sc r ib e  the meaning o f  

interpunctuation and to rec la im  the wisdom of the word "and”?

Why should one have to stress the obvious?
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Do we not speak since long of the sustained inspiration of 

a true poem, of the sustained interest in a play? les, in 

another profession, the unity and wholeness o f  any book i s  on 

o ffic ia l record . Lord Lrskine, in his famous speech for the Dean

o f St. Asapfae proved that by taking out sentences from the context 

o f  the B ib le ,  i t  was easy to send any pub lisher  o f  the Bible to  

prison f o r  having pPUiiJslH tha t there was no Bodi That the mean

ing of the whole gives sense to i t s  parts , is  a maĵ im of the law 

courts. Why, then, carry  coa ls  to Newcastle and rea sse r t  the 

obvious?

Literature aad law know that which logic, lingu istics, ethics,

theo logy , sc ience seem to have fo r g o t te n *  That a l l  human sentences 

balance each o ther .  How would it be i f  a ll human speech were gover

ned by the law d f  respondence.between a ll sentences? I f  nobody 

could speak an isolated sentence? I f  a l l  human speech had started 

as a system o f  respondences, with. In terpunctuations, yes, but no

where punctuated by complete stops?

<-Whafc—i f -  The sentences " l i fe  is  black" o f  our l i t t l e  poem j —

I f  it is only in our grammar books for children and in our logic 

for students and in our Berlitz schools for foreigners tha t such 

unreal dogmas are believed?  Would not speech and language and 

poetry  and prose appear in a new l i g h t?  indeed, " l i f e  is  b lack",  

In 'Bernard*s poem, " t i l  someone b e t t e r  sh a l l  come"® By th is  

r e la t io n ,  the meaning o f  " l i f e  is  b lack" Is  sustained® I t  has 

no meaning or Inspiration in I t s e lf • It  is so true in the direc

t io n  o f  the b lack  present because £># i t s  equ a l ly  eloquent trend 

towards the fu ture when someone sh a l l  come, p o in ts  the o th er  way# 

Speech has never been a statement o f  f a c t s  but a respondence

from the very o r i g in  o f  speech?
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"Life is black 
t i l  by some miracle. . .
Thoughts of li fe  and death and sorrow 
t i l l  someone better than the rest, 
bravêr than the best 
shall come. . . . "

The factual, the lyrical, the dramatic sustain and condition each 

Qth§£
I f  the punctuation between these moods is interpunctuation, 

then speech might perhaps have consisted of dramatic lyrical fact

ual elements always and can be conveyed only as the perpetual unl$y 

of a ll threeV Then,the boy, Bernard,^ppo&e forsooth as we a ll  

should speak, in a sustained respondence of various modes. rthat 

i f  speech were man's power to perceive the world and himself in 

more than one of its aspects, man's crucial g ift . Our eyes can 

never see the truth because it has more aspects than the one which 

hits thé eye* Are we able to speak the truth because speech is 

the power which makes the different aspects of l i fe  sumul&aneous 

in one sustained exhalation or inspiration^ Is speech man's vic

tory over his incoherent aspects of the truth? Is ’speech the power 

to say in one breatfv

Flat lux.
©t lux facta est,
et videbat lucem quia erat bona?

This, indeed, is the revelation of Bernard's poem that man's 

sustained breath can unite in one meaningful inspiration the

aspects through which our bodily senses pass in separation, as 

through meaningless chaos.

"Life is black", how intolerable. "Life is black t i l  by some 

miracle", how human.

Speech comjk^es the feuds of our blind reactions since it allows 

us to comprise, in one sustained Inspiration, pee#- opposites,

between f a c t s  and emotions and a c t s .



con tras ts , fa c ts ,  fe e l in g s ,  and f ia ts®  le rh ap s , the drama, the 

ep ics, the l y r i c s ,  the mathematics cond it ion  each other i f  we only 

b e l ie v e  in the "ands" between them, i f  we only o e l ie v e  in in t e r -  

punctuation. Then, and only then, can speech f u l f i l l  i t s  e te rn a l  

purpose. Speech e te rn a l ly  promises to experience in one sustained 

s p i r i t ,

Winter and summer

cold  and heat 

h® a 4 - «.ftd - Id 

sorrow and Joy 

death and b ir th  

d e fea t  and v ic t o r y  

war and peace 

r e vo lu t io n  and law 

curse and b less in g  

■end and beginning.

I f  speech emancipates us from the f e t t e r s  o f  the moment and I t s  

b lindness, should we not study the cond it ions  under which i t  eman

c ipa te  sV A

»e gave a s p e c ia l  o & h r/ to  the p a irs  which speech, in  one sus

tained inspiration^ can synchron ize . »«e p laced  end before beginning 

death b e fo re  b i r th ,  sorrow before  Joy. And we obeyed the laws o f 

r e a l  speech in doing sol lie cannot speak, he cannot th ink who 

expects to understand death by b ir th ,  sorrow by jo y ,  end by begin

ning, The sciences  o f  the l a s t  century did not b e l ie v e  in  any
'1*

such laws o f  the s p i r i t ,  any rythm o f  in s p ir a t io n ,  any un ity  be

tween s in g le  sentences. We were to ld  tha t the proper p a irs  were 

b i r th  and death, beginning and end, joy and sorrow.



S c i e n t i f ic a l ly ,  the sentences " l i f e  is  black" or "the morning 

Is b r igh t"  are considered to  stand abruptly by themselves. And 

the sciences t r i e d  accordingly to analyze o r ig in s  without ends, 

b ir th  aMhout death, ch ild ren  without adu lts »  we have a ch i ld  

psychology while the aims o f  the adult (which the ch i ld  w i l l  have 

to be) remain unknown; we have a “ Science o f  biology in which 

death is discussed on page 991 o f  the most current textbook, fo r  

the f i r s t  time* -*e have an anthropology which unearths the te e th  

o f  a man whose f in a l  d es t iny  i t  d ec la res  to ign o re »  Man intends 

to be happy before he has vo lunteered  f o r  the unhappy aspects o f 

l i f e ,  to go to heaven without having been in h e l l .  Since man is 

man, be has fought such chaos. He has challenged a l l  these pre

sumptions. Our power to speak is  based on the reverse  o rd er .  Man 

can speak of joy because o f  sorrow. Man speaks because he s u f f e r 

ed from the blackness o f l i f e  and hopes l i k e  l i t t l e  Bernard f o r  

the coming o f  somebody b e t t e r .  He speaks because he was o ve r 

whelmed by death and t r i e s  to  make i t  the womb of a new b irth .

He speaks at h is  graves because he b e l ie v e s  in  his d es t in y »  This 

is  the primeval in sp ira t io n  o f  humanity, by which man learned  to 

combine the fragments o f  his chaotic  exper iences .  Our times have 

de f ied  and near ly  wrecked th is  r e v e la t io n .  And fo rsoo th ,  at the 

end o f  this sp ir it -d e fy in g  century, we see whole nations and whole 

masses o f  people lo se  t h e i r  power to speak, to  converse and to  

respond. »  <Ve lo se  our power o f  speech when wp puncture i t s  whole, 

when we s l i c e  up our dramatic, e p ic a l ,  l y r i c a l ,  mathematical powers 

in to  separate tru ths ,  each separated by a f u l l  stop from the others  

#tfe keep our power o f  speech as long as we b e l ie v e  in the essen 

t i a l  un ity  behind fa c t s ,  f e e l in g s ,  ac ts ,  f i a t s ,  a un ity  re vea led  

in man's sustained breath .



The spirit ojposes nature's course. Nature always runs down h i l l . And
when the patient is so sick that nature alone takes course, he 
will die. That in him however, which lore perceives to be l i fe  * s very 
l i fe , w ill be carried across the abyss which yawns in nature between
the death of one individual and the birth of another. As it  establi«w 
shes continuity across separate individuals, it also establishes
meaning beyond the breaks in one man’ s l i fe ,  or across the catastroph
es in the l i fe  of whole nations and whole mankinds. Since the inhala
tion of ends holds no terror for the spirit but is its frery starting 
point, it makes us rise because of our fa ll and out of our f a l l •

THis power of the word happens to us in the midst of l i fe .

We become children of the word which makes us heirs and successors 

and ancestors and founders, quite apart from the physiological proc
esses of the body. Because our faith connects some previous end to 
some beginning in us, we know of newness. The man who , one day, 
decides to become a father in his own right, by marrying- and mar-, 
riage is the resolution to become a father- connects the end of hS#  ̂
father’ s fatherhood ovei|hfii  ̂ and more s t i l l  the end of his mother}s

motherhood over him, with his own new oeginning. He experiences cre
ation, not evolution, the power of the word as against the powers
of nature. And from that moment in his l i fe  , he knows the limita
tions of nature, with its atoms and unconnected fragments. He has 

learned that the word has the power to create a new status of man«
The novelty of every l i f e  consists in this very experience that 
loae ends wait for his word to be One common beginning. By this 

act, the words from the dictionary suddenly have ceased to be mere 

words. The word by which a woman bears her husband*s name, has 
become a promise. Words have been replaced by the new name of the

wife, the new tit le  of husband. And speech has tufcned the mere 
children i f  two branches of mankind into the ancestors of a new people 

Tfiis substantial change in the weight of speech from words to names
must be experienced and waits fur everybody. He cannot know it  when
he learns to speak, tf-c u$J~ A curt
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Jacob Grimm! one of' the recogn ized  masters o f  P h i l o l o g y *

wrote in the p re face  to his c o lo ssa l  B ic t ion a ry  (Deutsches 

•Y&rterbuch) a sentence which not only conveys a g rea t  tru th  about

human speech, but a lso  app lies  the truth  h ieh  “Medea" t e s t i f i e s ,  

the truth  that a l l  Minds o f  speech move in  one continuum. Grimm*a 

sentence runs; ^Language is  known to everybody and i t  is  a s e c r e t ^  

The word "and" connects two con trad ic tory  statements® in  l o g i c ,  

we are to ld  that A»A. And by the l o g i c a l  law of c o n t ra d ic t io n s , 

that which is  known to  everybody cannot a t the sameM time be a 

sec re t»  However, human language has no d i f f i c u l t i e s  in  d e fy in g  

th is  law o f  log ic®  i t  th r iv e s  on th is  d e f ia n ce .  Our sentences 

are true and worthwhile as long as we make bold to express the 

truth by Yes, language is  known to everybody and

i t  is  a sec re t  because the fragment o f  one sentence or o f  one 

paragraph or 'o f  one poem may be known; and then, the sec re t  begins; 

®£-4ke-pea4a the s ec re t  of the realm o f  speech in  which the 

sentences, the poems, the books, the l i b r a r i e s , even whole nat- 

ioajr Îl languages make sense only as waves on the ocean o f  speech, 

the ocean which ca r r ie s  a l l  the ships of the s p i r i t ,  a l l  men®

T. ''Die Sprache i s t  a l l e n  bekannt und e in  Geheimnis"«


